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Abstract

Saadi’s Gulistan is one of the classical Persian texts that has attracted the attention of adaptors and rewriters due to its profound educational
and cultural content and its eloquent language. Rewriters and adaptors must select appropriate themes from the numerous stories in
classical texts for their target age groups. This study, employing a descriptive-analytical method and utilizing library research tools for
data collection, examines the narrative elements in the rewritten version of the story "The Recovery of a King from a Dreadful Disease"—
Tale 22 in the first chapter of Gulistan—adapted for children and compares these adaptations with the original text. The findings indicate
that, while the overall framework of the work has remained largely unchanged, the plot of the rewritten versions has been expanded
compared to the original text. Techniques such as increased descriptions of the characters' actions and appearances, expanded dialogues,
and, in some instances, the use of internal monologues have been employed to make the story more engaging. The tone of the dialogues
has shifted from literary and poetic to a simpler style that aligns more closely with the characters. The authors have not introduced creative
names for the characters and have instead used the generic names found in the original text. The language of the rewritten text is simple
and formal; however, the presence of difficult words, long sentences, incorrect omissions, and excessive use of the conjunction "and"
between sentences has at times compromised the fluency and readability of the text. Although the rewriter has achieved some success in
adapting the work, it is necessary for future adaptations to more closely align with Saadi’s artistic subtleties and literary techniques.
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EXTENDED ABSTRACT

The study delves into the narrative elements
and adaptation of Saadi's Gulistan tales in
children's and adolescent literature, focusing

on the story "The Recovery of a King from a
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Dreadful Disease" (Tale 22 from the first
chapter of Gulistan). Saadi's Gulistan, a
classical Persian text, has long been revered

for its profound educational and cultural
content, as well as its eloquent language. The
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text has attracted the attention of adaptors and
rewriters who seek to make its timeless
wisdom accessible to younger audiences. The
research employs a descriptive-analytical
method, utilizing library research tools to
examine the narrative elements in the
rewritten versions of the tale and compare
them with the original text. The findings reveal
that while the overall framework of the story
remains largely unchanged, the plot in the
rewritten versions has been expanded.
Technigues such as increased descriptions of
characters' actions and appearances,
expanded dialogues, and the use of internal
monologues have been employed to make the
story more engaging for children. The tone of
the dialogues has shifted from a literary and
poetic style to a simpler, more accessible one
that aligns more closely with the characters.
However, the authors of the rewritten versions
have not introduced creative names for the
characters, instead opting to use the generic
names found in the original text. The language
of the rewritten text is simple and formal, but
the presence of difficult words, long

sentences, incorrect omissions, and excessive

use of the conjunction "and" between
sentences has at times compromised the
fluency and readability of the text. Despite
some successes in adapting the work, the
study suggests that future adaptations should
more closely align with Saadi's artistic
subtleties and literary techniques (1, 2).

The research highlights the importance of

preserving the deep historical and cultural

connections embedded in classical texts
like Gulistan. Literature, as a reflection of
society, has always played a crucial role in
shaping the thoughts and preserving the
culture of a community. The study emphasizes
that children's literature, in particular, serves
as a bridge between the past and the present,
ensuring that the younger generation remains
connected to their cultural heritage. The
adaptation of classical texts for children is not
merely a literary exercise but a necessity to
prevent cultural and literary disconnection.
The study argues that the simplification and
modernization of ancient texts are essential to
allow new generations to benefit from the
intellectual and cultural capital of their
ancestors. Without such efforts, there is a risk
of cultural rupture, which would be a significant
loss for a nation deeply rooted in history. The
research also points out that the process of
rewriting and adapting classical texts for
children requires a delicate balance between
maintaining the original's essence and making
it accessible and engaging for young readers
(3, 4).

The study provides a detailed analysis of the
narrative elements in the rewritten versions of
the tale, focusing on plot, character
development, dialogue, and language. The
plot in the original text is described as simple
yet strong, with events and tools of connection
delicately arranged. In the rewritten versions,
the plot has been expanded to make it more
coherent and suitable for child readers. The

narrative structure, including the introduction,
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climax, and resolution, remains consistent with
the original, but the rewritten versions employ
a more child-friendly language to describe
conflicts and resolutions. The characters in the
original text, particularly the king and the boy,
are portrayed through their actions and
dialogues. In the rewritten versions, the
characters are further developed through
additional descriptions and actions, making
them more relatable and tangible for young
readers. The study notes that while the main
characters remain largely unchanged, some
rewritten  versions introduce secondary
characters to enrich the narrative. The
dialogue in the rewritten versions has been
simplified, shifting from a poetic and literary
tone to a more straightforward and
conversational style that aligns with the
characters' personalities (10, 11).

The research also examines the role of setting
and atmosphere in both the original and
rewritten versions of the tale. In the original
text, the setting is not explicitly described, as
the focus is more on the moral and
philosophical aspects of the story. However, in
the rewritten versions, the setting is often
elaborated upon to create a more vivid and
immersive experience for the reader. The
study notes that the use of descriptive
language and imagery in the rewritten versions
helps to establish the atmosphere and mood
of the story, making it more engaging for
children. The atmosphere in the original text is
largely influenced by the dialogues, which

carry a rational tone. In the rewritten versions,

the atmosphere is often lightened with
humorous dialogues, making the story more
appealing to young readers. The study also
highlights the importance of theme in the tale,
noting that the central theme of the story—
compassion and the moral dilemma faced by
the king—is preserved in the rewritten
versions. However, the rewritten versions
sometimes make the theme more explicit,
which can detract from the subtlety and depth
of the original text (12, 14).

The study critiques specific rewritten versions
of the tale, focusing on the works of two
authors: Jafar Ebrahimi and Omid Panabhi
Azar. Ebrahimi's version, titled "The Strange
lliness," is criticized for its lack of a well-
thought-out title and its inclusion of the original
text within the rewritten story, which makes the
language appear outdated and less accessible
to young readers. The study notes that while
Ebrahimi simplifies the language and expands
the plot, the inclusion of the original text
disrupts the flow and coherence of the
narrative. On the other hand, Panahi Azar's
version, titled "The Farmer's Son and the
King," is praised for its use of modern
language and its creative naming of
characters, which makes the story more
relatable and engaging for children. However,
the study points out that Panahi Azar's version
includes a scene where the boy disrespects
his father, which could be seen as a negative
influence on young readers. Despite these
criticisms, the study acknowledges that both

authors have made significant efforts to adapt

NYQQN



VEeT Jbo (93 03lod (293 0398 ((w sl Dl 9 O A 4y 435

the tale for children, with Panahi Azar's version
being more successful in terms of language
and character development (18, 19).

In conclusion, the study underscores the
importance of adapting classical texts like
Saadi's Gulistan for children and adolescents,
as it helps to preserve cultural heritage and
make it accessible to younger generations.
The research highlights the challenges and
opportunities involved in this process,
particularly in terms of maintaining the
original's essence while making it engaging
and relatable for young readers. The study
suggests that future adaptations should focus
on aligning more closely with the artistic
subtleties and literary techniques of the
original texts, while also paying attention to the
language, character development, and
thematic depth. By doing so, adaptors can
ensure that the timeless wisdom of classical
literature continues to inspire and educate

future generations.
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