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Abstract

The present study aims to conduct a comparative analysis of Banna’i Kufic script as an element of the integration of Iranian architecture
and calligraphy during the Ilkhanid period. This analysis is carried out on two religious structures with different functions but within the
same historical and geographical context of Iran. The significance of this research extends beyond the case study of Banna’i script in Atiq
Mosque of Isfahan, which appears on a single inscription, and in Pir Bakran Mausoleum, which is examined through two inscriptions.
One of the key aspects of this research is its contribution to the appreciation of Banna’i Kufic script, which has been explored in relatively
few studies. Furthermore, the study offers potential insights for the pedagogical development of various writing techniques of this script.
Accordingly, the research seeks to answer the question: How is the role of Tlkhanid period Banna’i Kufic script observed in Atig Mosque
of Isfahan and Pir Bakran Mausoleum? To answer this question, the study employs document analysis, as well as library and field studies.
The findings of this research, as indicated in the table presented in the article, highlight several aspects. Firstly, the inscription style in
Atiq Mosque closely resembles Safavid models, particularly in the use of colored tiles with blue and gold shades. In contrast, the script
style in Pir Bakran Mausoleum is more closely related to the llkhanid period. Secondly, the brick inscriptions in Pir Bakran Mausoleum
lack decorative elements in their margins, whereas in AtiqQ Mosque, arabesque motifs appear along the edges of the Banna’i Kufic script.
Thirdly, the textual content of the inscription in Atig Mosque is Persian poetry, while the two inscriptions in Pir Bakran Mausoleum
consist of a lengthy Salawat and a Quranic text. Lastly, the Banna’i Kufic inscription in Atiq Mosque is structured in a quadrilobate pattern
with a central square, whereas in Pir Bakran Mausoleum, the Quranic phrases are inscribed in a simple, large square format.

Keywords: Illkhanid Period, Atiq Mosque of Isfahan, Pir Bakran Mausoleum, Banna’i Kufic Script.
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EXTENDED ABSTRACT

The study aims to analyze the comparative
features of Banna’i Kufic script as an essential
element of the intersection between
architecture and calligraphy during the Ilkhanid

period, specifically focusing on its
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manifestations in two religious structures, the
Atig Mosque of Isfahan and the Pir Bakran
Mausoleum. The Banna’i Kufic script, known
for its geometric and modular structure, holds
a significant place in Islamic architecture as it

seamlessly integrates text into the
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architectural fabric, often forming intricate
patterns and calligraphic inscriptions on
facades and interior surfaces. The Ilkhanid
era, spanning from 1256 to 1335 CE, was a
period of significant cultural and artistic
flourishing in Iran, during which the use of
Kufic script evolved considerably, becoming a
hallmark of architectural ornamentation. The
study investigates how the script was utilized
in these two structures, identifying similarities
and differences in its application, form, and
aesthetic execution. In the Atig Mosque, the
script appears in the form of Persian poetry
rendered in a distinctive quadrilobate pattern
with a central square, whereas in the Pir
Bakran Mausoleum, the inscriptions contain
Quranic verses and a Salawat in a more
straightforward, large-square arrangement
(11). This distinction reflects broader stylistic
trends, where the mosque adheres to Safavid
influences with its blue and gold tilework, while
the mausoleum retains an austere llkhanid
character with brickwork inscriptions devoid of
decorative motifs. The research also highlights
the pedagogical implications of studying
Banna'’i Kufic script, as its structured nature
provides an ideal framework for teaching
calligraphic  techniques, particularly in
architectural contexts. By employing a
descriptive-analytical method that includes
field observations and archival research, the
study seeks to elucidate the evolving role of
Kufic script in Islamic art and architecture.

The historical context of the llkhanid period

provides a crucial backdrop for understanding

the aesthetic choices in architectural
inscriptions. The Mongol conquest of Persia in
the 13th century led to a unique synthesis of
Central Asian, Persian, and lIslamic artistic
traditions, resulting in a distinctive style that
emphasized geometric  precision and
mathematical order in decorative elements.
Kufic script, with its structured angularity, was
particularly  well-suited to these artistic
sensibilities, as it could be easily adapted to
tilework, brickwork, and stucco reliefs. The
Atig Mosque, originally built during the early
Islamic  period, underwent  significant
renovations and additions during the Seljuk
and llkhanid eras, leading to the incorporation
of elaborate inscriptions that mirrored the
artistic trends of their respective periods. In
contrast, the Pir Bakran Mausoleum was
constructed as a funerary monument for the
Sufi master Mohammad bin Bakran and
features extensive inscriptions that serve both
a decorative and spiritual function. Notably,
the inscriptions in the mausoleum emphasize
religious devotion through Quranic texts,
reflecting the structure’s role as a site of
pilgrimage and veneration (11). The study
draws on prior research to contextualize these
inscriptions within broader trends in Islamic
calligraphy, demonstrating how the evolution
of Kufic script during the Ilkhanid period was
shaped by theological and artistic imperatives.
Furthermore, the research underscores the
importance of inscriptional analysis as a

method for dating and attributing architectural
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elements, given that calligraphic styles often
correspond to specific historical epochs.

Methodologically, the study employs a
comparative approach that juxtaposes the
inscriptions in the two structures, examining
their stylistic, material, and compositional
characteristics. The primary data collection
method includes direct field observation,
where the inscriptions were documented,
photographed, and analyzed for their
structural and decorative properties. Archival
research was conducted to supplement field
observations, drawing on historical
manuscripts, inscriptions, and architectural
treatises that provide insights into the context
in which these inscriptions were created. The
findings reveal that while both structures utilize
Banna’i Kufic script, they do so in distinct ways
that reflect their respective architectural and
functional identities. In the Atiq Mosque, the
script is integrated into ornamental tilework,
featuring vibrant color schemes and intricate
arabesque embellishments. This stylistic
choice aligns with Safavid-era embellishments
that were later added to the mosque,
illustrating the continuity and adaptation of
Kufic script across different periods (11). In
contrast, the inscriptions in the Pir Bakran
Mausoleum are executed in unadorned
brickwork, emphasizing textual clarity over
decorative  complexity. This difference
suggests that while the Atig Mosque’s
inscriptions were designed to complement the
overall aesthetic of the structure, those in the

Pir Bakran Mausoleum prioritized legibility and

religious significance, reinforcing the spiritual
messages conveyed by the texts.

The analytical comparison highlights several
key distinctions in the execution of Banna’i
Kufic script in the two sites. One of the most
notable differences lies in the composition and
layout of the inscriptions. In the Atig Mosque,
the primary inscription takes the form of a
guadrilobate arrangement, with a central
square surrounded by interlocking geometric
patterns. The text itself consists of a Persian
poem that extols the virtues of faith and
devotion, emphasizing a lyrical approach to
calligraphy that aligns with Persian literary
traditions (11). Conversely, the inscriptions in
the Pir Bakran Mausoleum adopt a more rigid
and straightforward layout, with Quranic
verses arranged in a grid-like format that
prioritizes textual cohesion over ornamental
embellishment. This stylistic divergence
reflects broader trends in Islamic calligraphy,
where inscriptions in religious structures often
vary in complexity depending on their intended
function. While poetic inscriptions in mosques
serve to inspire contemplation and spiritual
reflection, Quranic inscriptions in mausoleums
reinforce theological themes of mortality,
divine mercy, and the afterlife. Additionally, the
study observes that the calligraphic
techniques employed in each site demonstrate
varying degrees of artistic innovation, with the
Atig Mosque showcasing a more experimental
approach that integrates Kufic script into
ornamental tilework, whereas the Pir Bakran

Mausoleum adheres to traditional brickwork
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techniques that emphasize textual
prominence.

The broader implications of the study extend
to the field of Islamic architectural history,
offering insights into the ways in which
calligraphy functioned as both a decorative
and communicative medium. The findings
indicate that Kufic script played a crucial role
in defining the visual identity of Ilkhanid-era
religious architecture, serving as a bridge
between textual content and spatial design.
The analysis also underscores the adaptive
nature of Kufic script, demonstrating how it
evolved to accommodate different material
constraints and aesthetic preferences. In the
case of the Atig Mosque, the use of colored
tilework allowed for greater artistic expression,
whereas the brick inscriptions in the Pir Bakran
Mausoleum reflect a more austere approach
that prioritizes textual clarity. These
observations contribute to a broader
understanding of the interplay between
calligraphy and architecture in the Islamic
world, highlighting the ways in which script can
be manipulated to serve both artistic and
functional objectives (11). Moreover, the study
emphasizes the pedagogical potential of
Banna’i Kufic script as a model for teaching
architectural calligraphy, given its systematic
structure and geometric precision. By
analyzing historical inscriptions, contemporary
scholars and practitioners can gain valuable
insights into the principles of calligraphic
design and its integration into built

environments.

In conclusion, the study provides a detailed
comparative analysis of Banna’i Kufic script in
the Atiqg Mosque of Isfahan and the Pir Bakran
Mausoleum, demonstrating how calligraphic
inscriptions were adapted to suit different
architectural and functional contexts. While
both structures employ Kufic script as a
defining visual element, their respective
executions reflect distinct artistic and religious
priorities. The Atig Mosque, with its colorful
tilework and poetic inscriptions, embodies a
decorative approach that integrates
calligraphy into the broader aesthetic scheme
of the building. In contrast, the Pir Bakran
Mausoleum’s inscriptions prioritize textual
clarity and theological messaging, reinforcing
the spiritual significance of the site. These
findings underscore the enduring relevance of
Kufic script in Islamic architectural history,
illustrating its role as a dynamic and adaptable
art form that continues to inspire contemporary
studies in calligraphy and design. By situating
the inscriptions within their historical and
artistic contexts, the study offers valuable
insights into the evolution of calligraphic
practices and their impact on architectural
heritage, contributing to a deeper appreciation
of the intricate relationship between text and

space in Islamic art.
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