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Abstract

The present study examines the manifestations of the tress in the divans of two prominent poets of the Qajar era, Mirza Hosseini Forsat
al-Dawla Shirazi and Mirza Mohammad Hosseini Ne‘mat Fasa’i. The concept of the tress, in addition to its literal and lexical meanings,
carries metaphorical and symbolic connotations. The use of the tress in mystical literature describes divine beauty, as well as the beloved’s
beauty and romantic themes. The primary objective of this research is to elucidate the perspectives of these two poets regarding the
mystical term "tress" during the period of literary return and to analyze the similarities and differences in their viewpoints on the use of
this term. This study compiles various manifestations of the tress from the perspectives of these two major Qajar-era poets, Forsat and
Ne‘mat, employing a descriptive-analytical approach. The term "tress" appears 142 times in Forsat’s divan and 263 times in Ne‘mat’s
divan. Both poets were influenced by great literary figures such as Hafez and Sa‘di and were familiar with the teachings of the Khorasani
and Baghdadi literary schools. The findings of this research present the interpretations and meanings of the tress in the divans of these two
poets, accompanied by examples and analyses.

Keywords: manifestations of the tress, Forsat Shirazi, Ne ‘mat Fasa’i, mystical, romantic.
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EXTENDED ABSTRACT

The concept of the tress in Persian literature
has been deeply intertwined with mystical,
romantic, and symbolic interpretations,
reflecting both divine and human beauty. The
present study examines the manifestations of
the tress in the divans of two prominent poets
of the Qajar era, Mirza Hosseini Forsat al-
Dawla Shirazi and Mirza Mohammad Hosseini
Ne‘mat Fasa’i, with a focus on its different

usages, metaphoric implications, and mystical
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meanings. In Persian literature, the tress is not
merely a physical attribute but a profound
symbol that conveys both longing and divine
connection, especially in Sufi poetry. The
mystical application of the term often signifies
the divine veil that separates the lover from the
beloved, representing the challenges and trials
of the spiritual path (12). In romantic contexts,
the tress becomes a metaphor for

entanglement, seduction, and the inescapable

fate of the lover who is caught in its snare (7).
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In the divans of Forsat and Ne‘mat, the term
"tress" appears 142 and 263 times,
respectively, highlighting its significance in
their poetry. Both poets were influenced by
literary predecessors such as Hafez and Sa‘di,
integrating their poetic themes with the
mystical traditions of the Khorasani and
Baghdadi schools (8). The study employs a
descriptive-analytical method to categorize
and analyze the various appearances of the
tress in the selected works, drawing
comparisons between the two poets’
approaches to this motif. A detailed
exploration of the lexical, semantic, and
allegorical implications of the tress in these
divans provides valuable insights into the
aesthetic and philosophical dimensions of
Persian poetry (9). Through close textual
analysis, the research sheds light on the
intricate  relationship  between linguistic
imagery and the spiritual ideology embedded
within the poetic texts.

One of the most striking features of the tress
in these divans is its dual function as both a
symbol of attraction and a barrier to union. The
tress, often depicted as curling, knotted, or
flowing, represents both the allure of the
beloved and the obstacles that the lover must
overcome (12). In the divan of Forsat, the
imagery of the "knotted tress" suggests
entrapment, mirroring the Sufi notion that the
seeker must endure suffering before attaining
divine knowledge (7). Ne‘mat, however,
employs the tress in a more liberating sense,

portraying it as a pathway to transcendence

rather than an impediment (10). The metaphor
of the "ringlet of the tress" is particularly
significant in mystical poetry, as it symbolizes
the cyclical nature of divine love and the
continuous journey toward enlightenment (11).
In this regard, the beloved’s tresses function
as both a snare and a guide, illustrating the
paradoxical nature of spiritual longing.
Furthermore, the "scented tress" appears
frequently in Ne‘mat’s poetry, evoking the
intoxicating fragrance of divine presence that
overwhelms the senses and leads to spiritual
awakening (12). This olfactory motif aligns with
the Sufi notion that the divine essence can be
perceived through the senses, particularly the
sense of smell, which serves as a conduit for
metaphysical experience (7). While both poets
engage with traditional imagery, their
interpretations diverge in significant ways,
reflecting  their  distinct  philosophical
orientations and poetic sensibilities.

The comparative analysis of Forsat's and
Ne‘mat's use of the tress motif reveals
fundamental differences in their literary and
mystical perspectives. Forsat’s portrayal of the
tress is often grounded in themes of longing,
separation, and despair, emphasizing the
transient nature of worldly beauty (7). His
verses frequently depict the tress as an
unattainable object of desire, reinforcing the
idea that the lover must endure suffering to
attain spiritual fulfillment (14). Ne‘mat, in
contrast, frames the tress as an instrument of
divine attraction, presenting it as an emblem of

union rather than separation (12). In his poetry,
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the beloved’s tresses are described as radiant
and inviting, suggesting a more optimistic and
inclusive vision of divine love (1). The imagery
of the "flowing tress" in Ne‘mat’s poetry
contrasts sharply with Forsat’s "coiled tress,"
which signifies entrapment and obstruction (5).
This distinction highlights the poets’ differing
views on the accessibility of divine truth: while
Forsat emphasizes the arduous path of the
seeker, Ne‘mat portrays the beloved’s beauty
as a readily available source of enlightenment
(6). The frequent references to "the chain of
the tress" in Forsat’s divan further reinforce his
perception of love as a form of bondage, in
contrast to Ne‘'mat’s notion of love as liberation
(2). Such variations in thematic treatment
illustrate how individual poets adapt traditional
motifs to their unique worldviews, enriching the
broader landscape of Persian mystical
literature.

The interplay between darkness and light in
the portrayal of the tress is another significant
aspect of the poets’ works. The blackness of
the beloved’s tresses is often juxtaposed with
the luminous beauty of their face, creating a
striking contrast that symbolizes the tension
between concealment and revelation (4). In
Forsat’'s poetry, the dark tresses serve as a
metaphor for the veiling of divine truth,
implying that the lover must transcend material
illusions to glimpse the reality beyond (7).
Ne‘mat, on the other hand, embraces the
darkness of the tress as a necessary
complement to divine radiance, suggesting

that beauty and obscurity  coexist

harmoniously (12). The motif of the "twisted
tress" appears frequently in both poets’ works,
reflecting the intricate and often contradictory
nature of spiritual experience (3). This motif
aligns with the Sufi notion that divine love is
both a source of suffering and a means of
transcendence, embodying the dialectic of
pain and ecstasy that defines the mystical
journey (7). Moreover, the "fragrant tress" in
Ne‘mat’s poetry serves as an olfactory bridge
between the material and the spiritual,
reinforcing the idea that divine presence can
be sensed in the physical world (2). Such
depictions underscore the poets’ nuanced
engagement with classical Persian metaphors,
demonstrating their ability to infuse traditional
imagery with fresh interpretative layers.

Ultimately, the study of the tress in the poetry
of Forsat and Ne‘mat reveals a complex and
multifaceted symbol that operates on multiple
levels—romantic, mystical, and existential.
The metaphor of the tress is not merely
decorative but serves as a vehicle for profound
philosophical inquiry, reflecting broader
concerns about love, longing, and the human
condition (1). While both poets draw from a
shared literary heritage, their interpretations
diverge in ways that highlight their individual
artistic voices and ideological leanings (9).
Forsat’s tress is marked by melancholy and
existential struggle, whereas Ne‘mat’s tress
embodies divine beauty and spiritual fulfillment
(12). These differing perspectives enrich the
discourse on Persian literary symbolism,

offering valuable insights into the dynamic
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interplay between form and meaning in
classical poetry (7). By contextualizing the
tress within its broader poetic and mystical
framework, this study contributes to a deeper
understanding of how Persian poets have
historically navigated themes of love, devotion,
and transcendence, reaffirming the enduring
relevance of classical literary motifs in

contemporary scholarship.

References
1. Gholizadeh H. Hair and Its Mystical and
Romantic Interpretations in Persian Poetry.
Journal of the Faculty of Literature and
Humanities. 2004;47(192):149-90.
2. Hasanli K. The Flowing Locks of Hafez:
Selected Verses on Hair in Connection with
Mysticism. Persian Language and Literature
Journal. 2004;12(45):107-27.
3. Zibaei Nejad M. A Comparative Analysis of
"Zolf" (Locks of Hair) in Mystical Terminology.
Islamic Mysticism. 2010;7(25):155-80.
4. Sayad Kouh A, Rahimian A. The Connection
Between Hair, Heart, and Its Artistic Functions
in Hafez's Divan. Poetry Research Journal.
2013;5(2):61-82.
5. Talebian Y, Jafari Z. An Archetypal Analysis
of the Simile of Hair as a Snake and a Healing
Place in a Verse from Hafez's Divan. Journal of
Mystical Literature and Mythology. 2013;9(30).
6. Ghaffari Jahed M, editor Descriptions of Hair
in Persian Literature, Focusing on the Poetry of
Rudaki, Saadi, and Saeb. First International
Conference on Literature, Linguistics, and
Humanities; 2023: Hakim Sabzevari University.
7. Forsat Shirazi MiNiJ. The Divan of Forsat.
Tehran: Cyrus Bookstore; 1955.
8. Sajjadi J. A Dictionary of Sufi Terms,
Expressions, and Interpretations. Tehran:
Tahoori.
9. Shabestari M. Golshan-e Raz. Tehran:
Tahoori; 1977.

10. Dezfulian K. A Commentary on
Golshan-e Raz: Talabieh; 2003.
11. Khatmi Lahori ARIiS. A Mystical

Commentary on the Ghazals of Hafez. Tehran:
Qatreh; 2002.

12. Ne'mat Fasai MiZa-A. The Divan of
Ne'mat Fasai. Shiraz: University Press; 1990.
13. Nourbakhsh J. Nourbakhsh's
Dictionary. Tehran: Nematollahi Sufi Order;
1987.

~ 1Y ~

14. Bakhzari YiA. Awrad al-Ahbab wa
Fusis al-Adab: Farhang-e Iran Zamin; 1979.



