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Abstract

"Focalization," as one of the innovative theories proposed by Gérard Genette in narratology, examines the structure of narrative,
techniques, and strategies for distributing knowledge (awareness) by the narrator. It elucidates the dominant ideology of the text in relation
to its impact on the audience’s understanding of the narrative. Genette’s significant distinction between two key narrative agents—"Who
sees?" and "Who speaks?"—identifies two primary functions within the text: the act of "telling" and the act of "seeing." The focalizer (the
agent of focalization), after positioning itself as an intermediary between the reader and the text, influences the reader’s perception through
different modes of focalization: perceptual, psychological, and ideological. These modes operate with varying degrees and qualities,
leading to different effects on the audience. In this article, focalization techniques in Vis and Ramin, a work by Fakhr al-Din As'ad Gorgani,
are examined to determine how the element of "awareness" is distributed within the narrative. The findings indicate that the narrator
successfully maintains a balanced and proportional approach in utilizing both external and internal focalization. This balance ensures a
meaningful distribution of information between the reader and the characters, effectively conveying the dominant ideology of the text.
The organization of event sequences by the narrator-focalizer is structured in such a way that, in most instances, the reader does not
possess more information than the characters. However, the reader is implicitly engaged in the psychological exploration of the characters'
destinies, maintaining a distinct yet introspective presence within the text’s systemic framework.
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EXTENDED ABSTRACT

The concept of focalization, as introduced by
Gérard Genette, is a fundamental aspect of
narratology that examines the distribution of
knowledge and perspective in a narrative. It
distinguishes between two primary questions:
"Who sees?" and "Who speaks?" (5). This
theoretical distinction helps in understanding
how narrators manipulate the perception of
events, thereby shaping the ideological
undercurrents of a text. In the Persian literary
tradition, particularly in narrative poetry such
as Vis and Ramin by Fakhr al-Din As'ad
Gorgani, focalization plays a crucial role in
structuring the relationship between the
audience and the text. By analyzing
focalization techniques within this medieval
Persian romance, this study aims to uncover

the ways in which narrative perspective and
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character awareness influence the reader's
comprehension and emotional engagement.
Classical Persian poetry often employs
varying levels of focalization, from omniscient
narration to deeply internalized psychological
focalization, shaping the ideological
framework through which characters and
events are perceived (6). The narrator, acting
as a mediating force, controls the
dissemination of information to the audience,
alternating between different focalization
modes: external, internal, and variable. Such
manipulations of perspective align with
Genette's theory of narrative mood, which
emphasizes the interplay between focalization
and narrative voice (24). This study follows a
structural narratological approach to analyze
how focalization functions in Vis and Ramin,

particularly in relation to the power dynamics
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between characters and the ideological
messages conveyed through the narrative
structure.

From the earliest stages of the narrative, the
poet establishes a complex system of
focalization that shifts between characters,
reflecting their individual perspectives and
psychological states. The opening of Vis and
Ramin introduces a panoramic, omniscient
perspective, setting the stage for a gradual
shift toward more intimate focalization as the
plot unfolds. This transition from an external,
detached viewpoint to an internal, emotionally
charged one is instrumental in engaging the
audience and immersing them in the inner
struggles of the protagonists (8). The poet
strategically employs variable focalization,
allowing readers to access multiple
viewpoints, thereby creating a layered and
nuanced narrative experience. For instance,
while the overarching perspective often
remains with an omniscient narrator, crucial
moments of character introspection and
emotional turmoil are presented through
internal  focalization. This technique is
particularly evident in scenes depicting the
emotional conflicts between Vis and Ramin,
where the narrator momentarily withdraws,
allowing the characters to serve as focalizers
of their own experiences (7). Such moments of
psychological depth serve not only to develop
character complexity but also to reinforce the
overarching themes of fate, love, and personal
agency within the text. Additionally, the poet

manipulates focalization to heighten dramatic

tension, withholding or revealing information in
a manner that influences the audience’s
alignment with specific characters (26). By
employing a fluctuating focalization strategy,
Vis and Ramin effectively sustains suspense
and emotional investment throughout its
unfolding narrative.

A crucial aspect of focalization in Vis and
Ramin is its ideological dimension, which
aligns with Rimmon-Kenan’s classification of
focalization modes: perceptual, psychological,
and ideological (5). The perceptual aspect
concerns the spatial and temporal positioning
of the focalizer, determining how much
information is accessible at any given moment.
This is evident in the poet’s strategic use of
limited focalization to conceal certain truths
from characters while revealing them to the
audience, thereby creating dramatic irony. The
psychological aspect of focalization explores
the cognitive and emotional engagement of
characters with the narrative events. This is
particularly notable in the case of Ramin,
whose fluctuating internal  focalization
captures his shifting emotional states—from
desire and hesitation to remorse and longing.
Meanwhile, the ideological focalization in Vis
and Ramin operates as an evaluative lens,
framing the moral and philosophical
viewpoints embedded within the narrative. The
narrator subtly reinforces societal values
regarding love, loyalty, and destiny, shaping
the audience’s perception of character actions
and ethical dilemmas (22). By interweaving

these three dimensions of focalization, the
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poet constructs a narrative that is both
immersive and ideologically charged, guiding
the reader’s interpretative stance through
controlled distribution of narrative insight.

Furthermore, the poet employs a sophisticated
interplay between character-based and
narrator-based focalization to navigate the
ethical ambiguities inherent in the story. Unlike
conventional Persian romances where an
omniscient narrator dictates moral judgment,
Vis and Ramin presents multiple layers of
perspective, allowing characters themselves
to serve as vehicles of moral discourse. This
approach aligns with structuralist
narratological theories, which argue that
meaning is constructed through the
juxtaposition of multiple focalized viewpoints
rather than a singular, authoritative voice (25).
The poet’'s use of embedded focalization—
where one character perceives another
through their own subjective lens—further
complicates the interpretative landscape of the
text. This technigue is evident in moments of
emotional confrontation, where characters
project their internal conflicts onto their
interlocutors, shaping the reader’s
understanding of relational dynamics within
the story. Such multi-tiered focalization
challenges the notion of a singular, objective
reality within the narrative, reinforcing the
themes of perception, deception, and self-
awareness (20). By strategically manipulating
focalization, the poet crafts a narrative that

oscillates between moments of certainty and

ambiguity, compelling the audience to engage
critically with the unfolding events.

In addition to its structural and ideological
implications, focalization in Vis and Ramin also
serves a functional role in shaping narrative
pacing and dramatic intensity. The poet
employs shifts in focalization to modulate the
rhythm of storytelling, alternating between
swift, externally focalized action sequences
and slower, introspective passages of internal
focalization. This dynamic variation in
perspective  enhances the  emotional
resonance of the text, allowing the reader to
experience the story’s events from multiple
vantage points. The transition from an external
perspective during battle scenes to an internal
focalization in moments of personal reflection
exemplifies the poet's mastery of narrative
modulation. Such shifts in focalization are not
merely  stylistic  choices but integral
components of the text’s structural coherence
and thematic depth (4). By carefully calibrating
the distribution of narrative insight, the poet
ensures that the reader remains engaged,
oscillating between alignment with different
characters and interpretative positions. This
strategic use of focalization ultimately
reinforces the central themes of the story,
particularly the interplay between fate and
personal agency, by juxtaposing moments of
narrative determinism with instances of
subjective introspection (19). The result is a
richly textured narrative that invites the

audience to navigate its moral and emotional
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complexities through an ever-shifting lens of
perception.

In conclusion, the analysis of focalization in Vis
and Ramin reveals its crucial role in shaping
narrative structure, character development,
and ideological messaging. Through a
nuanced interplay of external, internal, and
variable focalization, the poet constructs a
multi-dimensional narrative that engages the
reader both intellectually and emotionally. The
study highlights the importance of focalization
in modulating narrative tension, enhancing
character complexity, and reinforcing thematic
concerns. By examining the poet’s
manipulation of perspective, this research
underscores the broader implications of
focalization in Persian literary tradition and its
contribution to the evolution of narrative
techniques in classical Persian poetry (11). The
findings suggest that the interplay between
narrator and character-based focalization in
Vis and Ramin serves not only to enrich the
storytelling experience but also to invite a
deeper engagement with the philosophical and
ethical dimensions of the text. Ultimately, this
study contributes to the broader field of
narratology by demonstrating how focalization
functions as a powerful tool for constructing
meaning and shaping reader response in

literary narratives.
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