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Abstract

Formalist criticism is a text-centered approach in literary critique that prioritizes the examination of the form and structure of a literary
work. A formalist critic does not seek to understand "what" a poet or writer intends to say in their literary creation but rather "how" they
express their intended meaning. Through an analysis of the structure of a text, formalists aim to uncover its hidden meanings and deeper
concepts. Seyed Ali Salehi is one of the prominent contemporary poets who, despite his significant contributions to modern Persian poetry,
has not received substantial academic attention from Persian language and literature researchers. He was the founder of the Wave of Purity
poetic movement, which, although short-lived, left a profound impact on poets following the Nimaic style. Salehi also pioneered the
Spoken Poetry movement, a literary trend that, for nearly two decades, has influenced the way most contemporary poets structure their
poetry. A considerable portion of Seyed Ali Salehi's poetry exhibits a strong presence of norm-breaking techniques and formalist elements.
This study aims to provide a deeper understanding of these aspects. His poetry is marked by various forms of linguistic deviation, novel
expressions, and innovative imagery that enhance the richness of his poetic language. Research indicates that among all types of norm
deviation, semantic and phonological deviations are the most prevalent in his works.
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EXTENDED ABSTRACT

Formalist criticism, as a literary analytical
approach, focuses primarily on the textual
elements of a work rather than external
influences such as historical, biographical, or
sociopolitical contexts. The emergence of this
approach in the early 20th century was marked
by the contributions of scholars such as Viktor
Shklovsky and Roman Jakobson, who
emphasized the autonomy of literature as an
art form distinct from its creator and audience
(4). In the context of Persian literature,
formalist criticism has provided valuable
insights into contemporary poetic structures
and linguistic innovations. Seyed Ali Salehi, a

prominent contemporary Iranian poet, has
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been a subject of interest for literary scholars
due to his unique stylistic features and his role
in shaping modern Persian poetry. His
contribution to the Wave of Purity movement
and the development of Spoken Poetry have
had a lasting influence on Persian literary
circles (6). Salehi’s works exhibit a high degree
of norm deviation and linguistic
experimentation, which align with the
principles of formalist critique. His poetry
employs a range of literary devices, including
defamiliarization, metaphor, phonological
play, and syntactic deviation, which contribute
to the aesthetic and expressive quality of his
verse (2). This study aims to analyze and

evaluate the formalist components present in
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Salehi’s poetry, with a focus on key elements
such as phonetic harmony, structural balance,
and semantic innovations. The analysis will
further explore how Salehi’s linguistic creativity
enhances the thematic depth and emotional
resonance of his poetry, ultimately positioning
him as a pivotal figure in contemporary
Persian literature.

One of the defining characteristics of Salehi’s
poetry is his frequent use of phonological and
semantic norm deviation, which serves to
create a sense of novelty and poetic
enchantment. This aligns with the formalist
concept of defamiliarization, wherein common
linguistic expressions are transformed to
evoke fresh perspectives and heightened
aesthetic experiences (5). For instance, Salehi
often employs phonetic repetition and
alliteration to reinforce the rhythmic qualities of
his poetry, as seen in lines where sounds are
deliberately echoed to create a musical effect.
The interplay of phonemes in his poetry not
only contributes to its euphonic appeal but also
strengthens the emotional undertones of his
themes (1). Another key formalist element in
his poetry is the strategic use of syntactic
disruption. By altering conventional word
orders or omitting expected grammatical
structures, Salehi challenges the reader’s
habitual modes of linguistic perception and
enhances the evocative power of his verse (3).
This technique is particularly evident in his
fragmented verse structures, where
enjambment and caesurae disrupt the linear

flow of thought, thereby compelling the reader

to engage more actively with the text.
Additionally, Salehi’'s poems frequently
incorporate lexical innovation, wherein familiar
words are assigned new meanings or used in
unexpected combinations to generate fresh
poetic images (7). Such stylistic choices not
only exemplify formalist principles but also
reflect Salehi’s broader artistic vision of
pushing the boundaries of poetic language.

Beyond phonological and syntactic
experimentation, Salehi’'s poetry exhibits a
strong reliance on metaphorical complexity
and symbolic imagery. The formalist approach
to metaphor treats it as a fundamental
mechanism through which language achieves
its poetic function. Salehi employs a range of
metaphorical constructs that recontextualize
everyday experiences, often blurring the
boundaries between the tangible and the
abstract (8). One of the most recurrent motifs
in his poetry is the personification of inanimate
objects, wherein natural elements such as
wind, water, and fire are endowed with human-
like emotions and agency. This technique not
only enriches the visual and sensory appeal of
his poetry but also aligns with the formalist
emphasis on linguistic  novelty (7).
Furthermore, his work frequently incorporates
archetypal symbols that evoke broader
existential and philosophical themes. For
example, references to mythical figures and
historical allegories are interwoven into his
verse, creating a multi-layered narrative that
invites deeper interpretation (6). The presence

of such symbolic structures underscores
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Salehi’s engagement with intertextuality, as
his poetry often dialogues with classical
Persian literature while simultaneously forging
new interpretive pathways. His use of irony
and paradox further enhances the intellectual
rigor of his poetry, challenging readers to
reconsider conventional meanings and
linguistic associations (9).

Another significant aspect of Salehi’'s poetic
style is his manipulation of rhythm and meter
to generate emotional intensity. While many of
his early works adhered to traditional Persian
prosodic patterns, his later poetry reflects a
conscious departure from rigid metrical
structures in favor of free verse and fluid
rhythmic variations (7). This shift aligns with
the broader evolution of contemporary Persian
poetry, where formal constraints have
increasingly given way to more dynamic and
expressive forms. Salehi’s approach to rhythm
often involves the strategic placement of
pauses and line breaks, which serve to
heighten dramatic tension and emphasize key
thematic elements (7). Additionally, his poetry
frequently utilizes anaphora and parallelism to
reinforce thematic cohesion and establish a
sense of continuity throughout his works.
These formal techniques contribute to the
immersive quality of his poetry, drawing
readers into a rhythmic and sensory
experience that transcends mere linguistic
meaning (7). Moreover, Salehi’s incorporation
of colloquial expressions and conversational
tone further distinguishes his poetry from more

rigidly structured verse. His emphasis on

accessibility and emotional immediacy reflects
the ethos of the Spoken Poetry movement,
which seeks to bridge the gap between literary
sophistication and everyday language (6). This
stylistic approach has not only expanded the
readership of contemporary Persian poetry but
has also reinforced the expressive potential of
vernacular speech within a literary context.

From a formalist perspective, one of the most
intriguing aspects of Salehi’'s work is his
innovative use of linguistic ambiguity and
polysemy. Many of his poems feature words
and phrases that carry multiple layers of
meaning, allowing for diverse interpretive
possibilities (7). This technique aligns with the
formalist principle that the meaning of a literary
text is generated through its internal linguistic
structures rather than external references or
authorial intent. Salehi’s play with homonyms
and double entendres exemplifies this
approach, as his poems frequently invite
readers to engage with language at both literal
and metaphorical levels (7). Additionally, his
poetry often employs structural mirroring,
wherein the form of the poem echoes its
thematic content. For instance, poems that
explore themes of fragmentation and loss are
composed using broken syntax and elliptical
phrasing, thereby reinforcing the experiential
dimension of the subject matter (7). This self-
referential quality of his poetry aligns with the
formalist emphasis on the autonomy of the
literary text, wherein meaning is derived from
the interplay of structural and semantic

elements rather than extrinsic factors (4).
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Furthermore, Salehi’s frequent use of open-
ended conclusions and unresolved imagery
serves to prolong the interpretive engagement
of the reader, creating a sense of poetic
indeterminacy that is central to the formalist
aesthetic (7).

In conclusion, Seyed Ali Salehi’s poetry
embodies many of the core principles of
formalist criticism, making it a rich subject for
textual analysis. His use of phonological,
syntactic, and semantic deviations reflects a
conscious effort to expand the expressive
range of Persian poetry, while his engagement
with  metaphor, symbolism, and rhythm
enhances the aesthetic and emotional depth of
his verse (7). The integration of colloquial
language with sophisticated poetic techniques
further demonstrates his ability to merge
accessibility with artistic innovation, a hallmark
of the Spoken Poetry movement (6). By
employing defamiliarization, linguistic play,
and structural experimentation, Salehi
challenges conventional modes of poetic
expression and redefines the boundaries of
contemporary Persian literature (7). His work
not only exemplifies the theoretical tenets of
formalism but also offers valuable insights into
the evolving landscape of modern Persian
poetry. As literary scholarship continues to
explore the intersections between linguistic
form and poetic function, Salehi’s contributions
remain essential to understanding the dynamic
interplay between tradition and innovation in

Persian literary history
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