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Abstract

One of the most captivating topics in the aesthetics of poetry is the concept of paradox. The poetry of Afshin Yadollahi, a contemporary
poet and lyricist, provides one of the most suitable grounds for studying various types of paradox in modern poetry. Yadollahi’s poetry is
so interwoven with apparent contradictions that it can be considered the primary characteristic of his poetic style. The use of this rhetorical
technique not only does not hinder the flow of the text but also enhances its fluency and eloquence, adding to its richness. This study
examines the poet’s works in terms of the quality and types of paradox formation. This research, aiming to investigate the various
techniques of paradox formation and different forms of paradox, follows a descriptive-analytical approach. The study categorizes paradox
formation in Yadollahi’s poetry into four main groups: "linguistic structure, literary structure, literary framework, and content structure."
Additionally, it introduces textual paradox alongside verbal and semantic paradoxes. The results indicate that Yadollahi predominantly
employs the linguistic structure of copular sentences rather than compound sentences. The construction of paradoxical genitive compounds
also plays a significant role in the linguistic structure of his poetry. In terms of literary structure, he primarily utilizes the opposition
between words for paradox formation. However, in the section on contrastive relationships, two notable types—synesthesia and
dimensional contrast—are also significantly present in his poetry. Regarding content structure, with an emphasis on the dominance of
paradoxical superiority based on opposition, he mainly employs verbal paradoxes. Among the various forms of verbal structure,
"contradiction" and "resolution of contradictions" are more frequently used. In this section, textual paradoxes are also introduced, which,
considering their structural diversity and frequency in Yadollahi’s poetry, establish him as one of the foremost paradox-creating poets in
Persian poetry. In Yadollahi’s poetry, textual paradoxes are formed through the combination of multiple paradoxes and the continuous
presence of paradoxical concepts throughout the entire poem. Therefore, this characteristic can be regarded as one of the distinctive and
innovative stylistic features of his poetry. In the literary framework section, simile, metaphor, ambiguity, and polysemy are the most
frequently used rhetorical devices. Overall, the paradoxes in Yadollahi’s poetry, despite their simplicity and reliance on contrast between
tangible, common, and superficial words, possess the qualities of innovation, novelty, surprise, and depth. He conveys complex concepts
rooted in ontology and self-awareness through simple and comprehensible paradoxes for the audience.

Keywords: Rhetoric, Paradox, Contradiction, Contemporary Poetry, Afshin Yadollahi

fglcroc

How to cite: Abolghasemi, Z., Shad-Mohammadi, M., Kialashaki, N., & Torkamani Barandoozi, V. (2024). Examination of Paradox Formation (Use of Paradox) in the Poetry
of Afshin Yadollahi with the Introduction of Textual Paradox. The Treasury of Persian Language and Literature, 2(4), 340-357.

© 2024 the authors. This is an open access article under the terms of the Creative Commons Attribution-NonCommercial 4.0 International (CC BY-NC 4.0) License.

Submit Date: 26 October 2024

Revise Date: 01 December 2024
Accept Date: 20 December 2024
Publish Date: 22 December 2024

~ YY) ~


http://creativecommons.org/licenses/by-nc/4.0
http://creativecommons.org/licenses/by-nc/4.0

VFoF Jbo (polez olod (P90 0590 ¢ qw s Dludl 9 by domus™ 4y pid

A5 Sl s ole Gl 5 e e Hsel 3 (osab s
axlge b ,e O (gHsel LS e 5 ol i L Jsle
Syl Gglane i a5 35 e M 5 Akl 50 e
oy 3l sl Caens Kl [l pailne] BLb 5 slas i
53 L 0N S oy 5l a5 sle 5 e OV el L 4SS
bl b Bl esdle (2) (BB ke &
el gl s A Gl S s LAl S
s LSas sleale 51 SO L paslize Ol b Laslul o5l
S Ll il S wsslS il (G gre s 50
sels Glae 3 md Grme s sdad LSS el )
5 Clgblis 5 Lol s B g1yl Jald a5 Ll of & 28
LS gr Sl 15 o (asn J g ol (503 gol 4y Loy po 4z S
(3

ol (5 polae Ol,eli 51 (Laee YYA0 — \YFV) il il
Siluled a5 Sl il (Jhoad ol dasis o
U5 b b sl 5 b bl pailae sl bl s .ol
Sl 5o LAl sl dlis cpl 53 jslae pen 4230
T GV N Ve WO S v U [EV N LOW % S o]
ol dmalor Ol gy Iy (23151 B3 a3 13 ta s
(4-9) cl a8 53 ol 5550 5 0dd Ol

adlas Jg,

oS s 3 s en ko5 o (ha s ool el
o 205 Oge 3 Wi pailae plpl dely L2S (Gl 5
el bl bl ew sladsly el sl sslizal
Lol ol ol o35 01 2 e 5 0ok a8 5 5 55 el
L pailas o 555l (gluatas ab ;) Ba glales jailie a4 ax 55
e s ol 53 2,8 R s s e S BLI s
S 13 sy g0 solstle lagduatas Olgay ol Jion

Cotl s sl el (Gl el Bl bl aslae &

4adle

TS (BPERE P G g 5 B U P PRSP Re-: X3
533 S Comge Saenle 5 0L Sl 1S g
Sbie (Olb) sl b pled pa8le 3 55 g (5 j SN e
S I N GO R | IS RPN P RO
ol 35 m @3S 3 Sl s e (a3 0351 Sehass coleed
dalin b ol slaos plad 5o helaS L 5 K
b5 4 Sl 5l Slasl JLlSS o 053 halse 5 5550
S OT (B8 s Gl 5 el ool L 0 e (Sl
S AS ool b wlalid sl s K opl Cotlids  Llaxils
S a5 4kl Bl 5l e ety g ) Sbe 5 sl U
5SS V1Y Ol ool A8 5 elaSKw (et bl
Lo pligdilae dpde ad bl Sobe op b
A 3 S R85 S el Sl
PS OAE 553 Cr o S 35 et 15 LT (gloo st
il Sator S A 5 laarar 5 s3le DI
sl tl alne o ggie (Dlasl 53 L pailae 3 Ko
e oty 5o Lol e a4 e 5z ool Ay 3 S
oo 5l (a3LS Olas 5 ool wtig i O 58 g
o ehe RIS 5 il b ek ar g o pe &S ol alex
Jolss Sl L pilian sk a2 (1) 35300 0T 2 Oy sl
gl Ol e Sl (g a5 sl s ke
b als o Ul e oS ol Bl il 51 (5108 56
Byd e b

Cilles 5o 1) el pailine 1 Lol M- 5l s e oo Slis
S gxio i S 5 Ll Gl 5 e L O
Ghie 5 G O &S ol ol oS 0T O e s ol
LS e Al f b 50 2 L SB5LL el g5 el 4y oms s

&}f&M\Wbu}de)j}oﬁjuAJuJ?:\ibwﬁj

~ FEY ~



1FeF Jlo (p9d okl (P90 059 ¢ ow il Oludl § b ) domus™ 4y 4l

dalos &S Ol 55 s § yamen 53 el 0 CJ‘]“ bl (gladas
RGSUUH B - SUIY 1 LOVY [P PUAO-Y o0

Sy el leel 4 L ailie gladged Slol s ) Jd>

S F i s
\i4d YYo

bl gl jaslza

S sl Sl L st g ol tgsbia sl padliae (i
10) 35500 Jole K 2k 4 2k S

e B R ITRT-3 IS Wi S PEpL
(6) lis Ay > has Slai

33 Sl Sl Ll Sl 5 Sl (ol Kl b 5
psthe (nl 33§ rae 53 Dol ISy (g 3 Ledpadline Alar
53 od b e b bl sl JISS sl
OAd mor b Ay 5 oLy by el SGOU o il
Olaiy Sz s 5 ((So,0) ool Ol 52 ol Ll oo
L Gatme oSS 035 OLES 55 5 b & |y ot oalow (B ptne
Lol 035 a3 Al 5 4

ol S pl oS el gels Lis Ay e g
(6) (S a5 loay

Sl 055 ea p fol 303 S Gl 4 LS | oS
2K g ey 5 Mean LU &S L o Ot S
oS o2 3 S ol ez Sl Glassl o ol
IS &l 4 b DS 5o e S tibilen ;5

(7) «leJ Lg)LS@AJJ “ o/ p\;JLSMJJL.QA»-:k-
Crsds odd o (4 5 (b 8Ll G > g5 Sljle ol s
i b ol ode jols 08 il dlos 53 Ols lizs
L padlae pl 5 2505 ) aa 53,10 (8 a5 55l o)
5 Lol Gy 3,08 1 O gas )ls 55y hed 1S 5 oS
() 3 (o) Ol 3La5 31 yoomen (ol 03 S sl L;jL.a(..Q.:.a

Al s

03 &Sl et Ll $ 13 baazws gl s plgee
ol ey p alas pailie 5 8 Gl e S SLs el
55 s Lion L il o Lol pailins S ¢l 5
el aslae (ool s 53 L8 13 Al S e s ol o
elel 5 el o ol i dle ol oo il S
S sl 0 e G bl b Wl S IS
s b daley cp i S el e slalealle.
(Slslp sl Bl s Jle S3U i a5 dilesls ol
S 2l ¢ 5 e Sl el o ol ead jasis
ol Gl gt a5 e S eslinad alesl s
el 4§ n s L Al

S ]

(el el Gl cle e an sl Lo ailae o s cpl s
DR o s e el bl s e ol
S5 s Gll g 55 (Sl el e o Ll a3 S
(ol cEle e s ol eld s L all
i sl 55 455,050 o3l S 41 45 b (6 3laled il
SIS alie 55l s Cotlu i 3 ol ald (Sduatons
alie Ol Al 28l 5 glae 5 gl cle b
RGSUM IS W e g

S5 el el & L ails

e (S5 5 (3l 758 5o 4 SLy e Sl L a8l
CJJa.a (M LB 5y 2800 s g5 0 (10) 353 o
L Bl g5 Sl isssd Sls o B oo pas g8 53 5 edd
o3lital ¢ 55 53 a5l L adlne SLs el s I i s
A b 51 G3s il g 5 aie § e Olgued 5 Sl e S
o3 ezl Fal lalel [a3ae 51 (Gl |25 05,8 Hatd Aom

B s oy b Lol oS 5 1S gl i 53 s

~ FYY ~



VFoF Jbo (polez olod (P90 0590 ¢ qw s Dludl 9 by domus™ 4y pid

iS 1a oy 53 aS LS e 0SS «uj.‘e)j‘(..@:),u«
o313 (i OLE,Ea,5 0 55 5 Loy asll 1les o (LS
AL g o

(5) (@sdS 545 ax / gxdldS s dea/ M"J’;TJ”W
33 ol ola bl 6 K aK slame (02508 555 5 (2308 L
prods (idS on sl o3ls (gl o gead 55 53 1, sl
Joms 5 S5 Plas Hlss,8 53 oLl &S sl ples
ol oas plad 5 O (g & RIS L -V VP
sl palze S sm B res (gda Sl 53 5 AS
LSS ss a g glags, Oles S ssd e ke
ool 3 Gaps A3 4 la b Al 51 el (g s
0 S DLl o8 s kS 5 jes LIS &S sl ooy 3k s
.MD@Q@\)@K

Olarad @ oo S/ s 2/ Conle Ol S (3l
LS ates pladdes oS/ S5 S/ Oliass g Ll /5,55 5 sk
(5) (el Ls & Ll /

L olomn S Lla s gl ey W aslae 55 el ol o
el i glad jailae gl cllodd 63 g, Jg Llods 5 a3
3 oAb Olgiad (o Sl Jold a3 SE 5 alil S5 el
G580k sl 03,50 5 lat 03w oln S 55 |y OIS
Wste (Al ok dinne sl el aSST Ol Ll gies S35 &S
OLS Moy 31 (6 5ad s j28Lie 95 o 51 ol 5 4pde 552
355 b il gt Ol O gl sl Blidle )l lidl
e

1038 slazel 5> gloyl /s slazel 5o e/ D gk
(5) (5,5 (S5 &b/ Lleas BL
)L&J:QM\Q&)wﬁjﬁvwg):\:de\ﬂd@.U\,\i
L 5o 1 lazsl paen 5 lezsh o yghe a5 52 (SK;

OJ;JW‘LSb.ZK@AAS@L@_?-)).Q*u‘a}\))‘ﬁji{.lg_i

ol atin G/ Gles S elod 1 ool /el ats Sonse
(5) (ple,Sans

(=S O35 o84 5 (WS 8 058 rLd» Sole 9
Pz 53 O Glus & ol 038 sboul i 3 1, L ablus
S e 53 5 Osis Caw H Gdle 03 3 b Cuss
o3 dbuly eld sy Sl e 081y Cows Sl OAS Sy s
el 3 pime 5l O
.(4)((&..:,«}5wl)w/ybl/MMW/)}»%
o Ll i oS a0l (Sadms) 2l (5500 Camaiid
O SS L el a8 ol Jle Lablae ) 5 Lilodd sl and
e b dS das Ol |y iile 905 gl e S an
A Oymae 4y 0L bl 1) ol Osel i pled 5 Lol (§ 08 05
sl 05 S

(.)j}‘)l.'«s_}&bﬁ);/ 508 oy oA S 4S e b
.(6)((<=:}:qu;7

S 3l S Mas (o= (035 Awp (0550 5 O
Ll sl 3o g anl oS das o OLES 1) st Conle o 8
350 ph sl il Sl 5 S b 3 08 5 05 5 Ol
Cﬁfozﬁjfﬁ‘wédjﬂ-&&f:};ﬁ}wl
okile Jlow e 50 3 058 35 Zoal I3 oS (G5 5 AS
bl Sl 5 pde psghe SaS L eld S pledjadlis Sl
.J;A.sdaol..i.}b@bjfﬂ)@u;—m:;

oo oS ol Slels e pless 5 o mene (L2l S Sl e
(6) (1R Gale

03 el e 5 SV ol )5 L ol e e sgde S
o Sooben 5 (Silasle slamel 3 1 o ggie opl Ul S5m0
5 AL byl s aS AS e Jbie |y (S sl ol e 8

IU s 31V24 T 5Tk pagie cpl Llis (S5 e 1 O

//////

~YYE ~



1FeF Jlo (p9d okl (P90 059 ¢ ow il Oludl § b ) domus™ 4y 4l

L oels s a8 13008l oS b B s (o151 p sgde
et Jlos 4 gt &S ol AU Gleile 4 o paile
Sl Sl Oles ele e gol3T il 03 S oLl
oo iasls Bl Gl el pl 4 gLl 5 ol G sdas Ly ) GAle
s alet b el sl o "‘f“ﬂ ¢\j3 Ao 534S 5a, 00 5
sl o i O3 Ao 3 e Sme w0 &S 3l 2SS
S Gl il i 1SS Gpede pl 55 K05 9ol
ﬁlﬂ» €4) (LS o 55,0 55 ) ssl31/ A;Sv_agcjlxj/ N
S By o3 Shass 3l esbl/ el 0l S By o5 A
6) (pl5 0523

(S s i L /el a5 Bhs A5 5 pRednk
(6)

ot b B 53 530 0 5 05l el 355 sl s 1 ol
olate Soleml 53 ol Goil b els ol s 5 o3ld
s sl 5 Gl o 5 8555 G oS das e L o
Ol ) 355 ol WIgs 55 Gyt 51 ol 2l 53 AS 0
el (530 S 4 e 5 LS (55155 g dad

(0) G L3k dlsen / Jlsa 3 glodir L

G s bl s slate pgghe g3 &S @ S 5 el oS 3
IS sl ol Llan 5513 o JLS > SLol ols
903 Sopdl 5 oskl oy OLi Gl Ll S el
o (035 slsas Sl on 5 S8 ws g md ol Cpasid
ol o (et Sl

(0) (i gy 53 ol 5 pb/ Olin s (Sl ¥
Soleisn bl AT 5 Lial OF o sgho 435 oS s
35l ditne Lol 1z ol odd oS 5 Glas BT
Sos BB olta 3 S Wl S Bl 4 s e

s

Ar o3l sl e b o35 1 slazel Lels o)l 34
ool IOLaS (a1 oyl das OLES 3l Ay 53 &S (6 e
L33 G p gl Lol 03 S o2l jor heo s gl 2LS S
sl Lol pled Sl 5 e (S oS K0S L sl
eme wabed 5 5 e ide (5503 5 els OLE 1) 350 Ol
8 slaiel S w3 pteed (B5) dad e 0L L O3
(s 02 b 5 058 slezel o sl

53 (ros b BLSD Gl oS 5 5l e 5 les padlan (o
(10) 55 0 Jol [KuSG L Sk

(5) «'U" )\Jo.,\.:_)g_,\..l "\':‘:‘)j" QJSJ C)J& L;/ \) r_}j‘)))'ﬁc‘

slad i 5 Sl olos 5 i Dl (oL, sl Al
L blize s 53 opl oS 5 6055 Sladas 534050, (6
L el 5585 U a hos |y G pins 3 o s IS
el Ll 5 el al J= e 53 5 ol

(6) (@25 5 Soluge | SL5b By

e ,ols Ll ol UL 5 o= s Ol s Ol
PLl ol A L sty O 4 b Sl 5 05K (Sl
Oldl 5 Hsd il Cde pagde 53 nl Ole Lo A8l
Sl 4 |y 23l O3S 5 035 2, Jl= (e 5o 5 (231
b psgde opl a eld S35 55 LS Csete 35 a2l
sskilen (S o Ol |y ol S dilen Gie &S AS e o L
Lo paBline 55 jad p g3 is 53 isee S5 5 ShalT ol w5
ol gl & 3l

74 e | 5 Sl S Cedls Dpr S b
g K ph e (8) Gy Canlin &S Caniile
5% ol (S 3) 00 poor g5 31 4Gl 35 b iilas
el 45 S 5 gsld Alax G

«V.»jiz.a/ el o leiis 5o L 35T S sie a4/ oy
(5)

~ YYD ~



VFoF Jbo (polez olod (P90 0590 ¢ qw s Dludl 9 by domus™ 4y pid

ool Bye dels8 035 o (S ol yims slales a3l
5 (F2 g) oo Shliel ((Bye p50) e lel)s
el (g 2 ty) st Sligys sl Ol el o
s el g slalas a3lae 5l g 5 LB e el
3 ey 4 aalsl 3 il wntle s o135 035 o L
s W ol gme lad a8l 1 S Y

(sl some i pale 5l g g onl 5o 1B e sled il (<l
4 cglol 53 35 5e Bl SlE s 0ol DL e dle eld
el s a5 s Sl 3 83 slenad

Sl b Qi WSo ) pd e gy S8 L
Iy Sraws ] odizt LS/ Gls o 0L o/ hass 83550 der
(5) (s o OLES/ (S5 5,m Do 4

Wy duli U Jaoes 53 sl oS Sl (G dsd) 5 gad 5o
S Sl ¢ Sl s g 5sd e edidgs Oligla 5 Lo
hi S deme sl sy sy p O s
Sy clalie 5l 6,800 b ol o ol ol 2l
) s5Se e 5 U 5 o b Olgy Slme 5 ooy OF 405035,
fe Okt a2l sl 03,8 Ol 0Ll (S65 5 15 Sl
SOl 53 555 &S s 53 S8 A 5 ez e
DLl 6 ol Sslis 5 SOt 3l Sl e e 4 0L
5l 8w a gt Odate 5 el (S5 LS Gl
Sl alia, o ol LB 5l esle §pad L b 3ylse oyl
Codls 5 sl Ol 3Ll 4 aSST o (S o e 0T LS
el andls 4

Lol 5l o280, 5 odewy Llidl & Sl 51 els aalsl s
2l el Glels oy 5 das o 13 Sl 5,50 501,
0,57 Sl SU &S ol 30 sl g Ay 3 e s
g3 20l Od g gl Glis b axdls 06 Sl g 53,00

(W3 5 0L o) & Coased K 31 (S e 53 shells 5 20

U'i\ )| J)‘J rj& @)U/ db—,{j c}iib 6‘ ‘ob)};-r}) LEL:;*)'))%K'

(6) (WL, p gzen

s s esSh psgie 55 G LS Sl 1S 5 s e sSL
Slep 35l sskiven ol atla 1) WS salk G pead SO 2
D351 a5 JolS sled ol il 65 s 35 103, 55 05
wly Sal 5 55 paghe & o dd oS 5 (03,505 L 5 e
305 ol en

(7) Codzmy r aan / &5 S (g sl

ol o3 Ll pltas 5 sl s caale 3 oS
Sl (235 5 DS Dl L oS el ol s sala L o jle
el D8 G 5 03,28 (81 pae 0 S (g als
S Al O s S50 53 1) Gptme ol Ko (5 ]
b L a5 o b dan 3 ol O 5l O S 2
LS o ool ol w315 53 el es S S sl &Sl ol
S e 5 0L, o Sl i 5 S w0 s
g cEle Hlael 4 L el

3 F P ol i a Jold ol gome glalad aile
bl et Jals L jailae 550l dipd s (S 2
ek late b gleiS (la sl cbslizel LOT L 45 el
aaxr s bl Gory a5 Sl el b s 5 s (158
5301 bl G113 a8 gy Sl 3 sz sl (sl 5o
2 bl 85 et Ol e ek S5 Y Siled s
ol Gt s laled jaBlas (B e delsd 055
sl 03 S 545

4 Ll pablize 51 eddpl il (sladisad Il Y s

g ci L Lel

S 2 s S
Vv Vv o

~ Y5 ~



1FeF Jlo (p9d okl (P90 059 ¢ ow il Oludl § b ) domus™ 4y 4l

S &S AS e Loy Sldl meesd B s 1 Wl
ugsu,;,amt,wwt,«rﬂ»sfgjuwﬁjwu
el gl Gllae S 5 e

(5) (ol Cislian oS/ 55 Glsb 53 s peane / oo S
Dogo Batae b Sond Sk Sl 5 b ad ol
Glb s it Gl w eld .l ) G35 se 45 3,8
AS o b 1y 5l 5 e S Ol 1 s B sdme (Liglas
o35 1,3 tcielias olS) L slas L& 53 1) esd ol Gl
Sl o PN pled 5l AS ao 5 1) Gle i Coale U
s bl ol sl OLA 5 Badae bl Culs) sl
e 5ol pl 5 die JBU 1) 555 s Olomas 5 AS o0
.c,..ﬂ\oigg_é);u;j}c&w\

(g 4 395 S9d ng)sﬁ/rlﬂ\fl,\é&jfj:p»%e
(6)
Silolaipadline 31 5 g (Aiglast gl Ll ey ctla
Cﬂ e cal e e Iy goliel 5 o0 del B &S
Clg a7 o504l Osiae bdlos Slas S 5 Solan
ol (aL>.=3l Lol glails g9y o &S > oul 5 o3 S a iS5

REW
Sl 0,3 sliaa / s 08 WL / 1l sacda Ol VL%
(5) (kwlia )y &5/

53 ols Chls ol sl a3 SLASLS Sl glo gl s ]
Saa aS SlS 5ol e Jle e Cia (ol Ol UL
wliiine 45 ol Jla Ol 5a 1y sl Liloltss A g2

/835 ot bl o/ pndlen e otus b/ oS 0 Shi
(5) (A il gz pn S

035 4ii (S o) Gdne dlos 5l Jolm ) 5 550 ola
e Dol 030 ,ols ST Ll ol ol Sl a4 g oS

e LS Sl ey 28 1y SVl O 5w s S

FRRCInY C" 03 Sl e Lol ol 0l nls Ol ol
Dbl das o DL T (659 m Codle Caws L csls s 3
S 5305 Osls s Sl S 4 S0 oS el (S
Uinled 1y el B3I 553 0351 s 4 (gl (el
5510

Tl ol IS o b (slad aBlize 1 g8 b (shed paBlize (o
GLosb b5 en S mex | SE5LL L sl ol 53 o5 a8l
5ol LB ol lae 5 WOl Wle 5 o0 is e
Ly o3 S col SSIeas Olae 85LL 5 a8l
ALl e S gk Sl gl S5 gslSesS
OF w0 Olgoo bsb 5 i oy 31 5 5laly ool a8l
(3) il s i

(B) Gy a5l g5/ Cadir 5/ Sl S 4y el / S
oslatul (S 31 g 5 (g ne 4 ,ob) oS 5ol el
03,8 Sl bl 03 S o 5 15 B adme 5L 5 50 505
Ol Ole |y L2SGiS ol wyme gl 4 (S
el 0313 OLAS B sdine (g Sl sl 0 b 5 Lo 4 Gls
035 g L b Blale sl 51 el (6 ens Zole
by gale s OU L Gadae el 0uiS o L L
g5 S5 Oledtor b bl S o Dges (Sn 5 (s5lite
S o ol (B yred 5 (S osme 4 5 Ll s 355 5l

[ s S35 ] e il Il | gy 5113 g/ 4SS
(bl |y r’” S/ 1t/ oy dal s/ alsl dude JLis
(5)

Slale Ll Blels oK s et 5l 0Ll by el
Sl dime Seld ol e 4 Odawy 5 Sl 3 13 (6l
dol e sbul JLL (ol ay § cig 5l S Sl
a3 S 3 el Al 5 sl g 53 BB ST e

o3yl S|y d;—<1° S sl ailie Olomen ol

~ YEV ~



VFoF Jbo (polez olod (P90 0590 ¢ qw s Dludl 9 by domus™ 4y pid

st B s (glands anl 03,3 Coasid o 553 0 al
AT s b s ez 53 sl 03,853 (o) ] 05
S 3 Olzmen (ol 03 S w1 (A8 351y el
s opl s Ke 35 FU s 5550 plel 555 OAd anls
sheal 0555 pamd b g abys b 2 s 5l s s a4 L
03 md Gl ablae Sl esls s gl 2S5 5 ol aiS
Jﬁruo\wc@\&fﬁsﬁﬁtﬁaﬁwabg\&&w
ol 05w 5 0535 G | oo ol |3 31 50l 0F
T S

Ll o2 5 oa aul 518/ e s g a5 AET/ Sim
(5) 33 Ked s oSomn S/ e GlodiaS / V>
O ola L aS (oot il Lols Jays (055 ad Ll
ol Sor 4 S Suus 555 el slibe s sl 51 5 eu
O (S bt gl s 595 salia b 55 ols o oS
5o s sliaS pl JU o s Al |y st 5 e S
qmtuguu6},,“;,@(@,;@&)>j>~)~\ﬁ,§.»,<:»;
S S8, 538 035 il Ol Las aslize sl L jels Ll
sl 63 S Ciog ly G138 s b s 5>

Wt Ay 3l oS NHAE o S ui.,a\ﬂ O3 LIi.ST»-:}:-
@8y s Kos
;,J;;\,-h.g‘L,;,ﬁdmﬁ,-wm@ujuiu)wwuw
Ll sld ol el Gl IS s g a8 g3
Sizn 65 (6355 5 Sl Slaler] S 0 oS 5 2 g Ol
s Gl 93 g 5ol PG Coslis ol SISl S e
ol a4 § L s OLT gl

w53 Gpdd o b onl/ 5K easE Sl et 55l e
.(8)((?(,.:.‘\;-

o st ol i sl a8 asle sl 4 Ol

2o 0l oS ealil snio s b w i 31 nls opl 4 Ol |

57 e ol Ols sl 5 Ga3Lte (BNl 1 bes S
P 4 Oy 5 S e b Ol glaazal g plas OLL
Ldloy Obey so 1y s Sy OVl (g O 0550
REJUERIEN

Slosis ax i L pailas 5l 650 nl g o sled yadlas (C
S 5os 53 5 andls 5l S50 555 L Oladl ad> 5 LS
el osliw 3 b B 4 ) 05 oste

(B) (6, st 5l |y Cosgt /(g G sk

sl Slas oS ol plae L23L5 ) Sl gt B S
ola Kl e 1y Gass 05K 5 Saalyl Osls s 5l 5 04
255 8519 53 Ol Lo y28lae 31 snal cpl O3l OLLS (6l »
Sor eies 4 s A5y 53 (0559 ol 03 S eslindd
Cewd 53 &S ol ol Jits 5 S e L esele
s (gs) hau g Y"‘”N 32 ool 5 ols 513 s igs s
Cpased dw Lol (Gl & .Sl ol a3 S Lol (3550
(355 s lisly 9 ol aS (65550 ) il el 055 ¢l 5
95 Ol &S (83550 Y ol (2550 Sl 4S (63550 Y
o i 23l bl s oSS 3 355 e ol 55
o ST & S 5l (S5 B8 s Slne 53 Lo
Sl S kil 5 0di S b gs a 4SS0 5o Sl
Sladpailian (ol Gl G Oler 50 sl 4z 5 Sl
w:;ljozﬁjj,a}@mdgjww Okl sl sbas
S el 0ol

[ «dyg b VJJ 53/ asl Js 5l glais / losliasl wa (55 550
plil oS s U/ S5 55 ol paegioal | oS o oSS 4
.(B) (el

ol e JS 53 1 Lad piline nd s plgsl 5 plasl sl L ol
ﬁ&j\wjg@\)q@d):l@lﬁjl.w\ 03 S

J""uvjbﬁJJ‘G;‘MJ@Quﬂ&‘JL‘Q)L&))

~ YA ~



1FeF Jlo (p9d okl (P90 059 ¢ ow il Oludl § b ) domus™ 4y 4l

5 J5s st 1 OF ol o8 il iy e ol 0L
5K 1 O 5 Wilise OLl S s53 Culis
B 53/ 5 e /el DL e s |y pp gl /D
.(5) (e ls

8 gl s 0313 0L (sl anl 5 eslsl gl i n s el
Gl S A QL 1) Sadas pgal ool Jsine (5 !
A L jailae i pad pl b jeld ool (Sl 5 Jsine 2
S das L 1 Gale sumy 0 Opdae s Cuslad 350
Gl o 5 Sl ok (S sl Ly 4 S5 15 5l sy il
sl 1y Lol 5 o3 e o I Sl el cpl ol 4 S
1S 25 8

Jbﬂ)‘gicgjbl"g-w“jlﬁ

(A1) g &S o J 3588 (oS S osms bS

23l el el 4 L sl

O ot oo B s 85 515 L Sk gs cnl 5o
elel 5 (S 51 lS 5 (il st sl s
Sl bbb O g3 5 3,850 Alol s s
ol el el 4 Wi aslan ol 53 3 e g oIS 4l
Sl Oles 31 Gy pleg) 5 pleed coslanal s Slols) 330 5
Sl Slebo Obe L3 diledd mlsnal Gl il
308 cpale Sl i eilaial e 5 oaniS (Ll aslae
50 bl iy a2 Sl plal s plel paame Wizl
st S et Sl Sl S s o s oS e sl
Sl ol 5 Al cms

Sololes Saslza 55 sl Slelus 5,08 g3 ¥ Jgas

BNy 2ol sl

C‘.@_‘ 9 rL@;‘ 4.:\..{ e,b@»l 6ﬁ.ﬁTu,~> 4._..»".5

Ve v o OA A¥

e s S 53 glaasd 3 Ll il 63 S sy s
asjifv_"}):;fdu,g@)ﬁbjﬁ-.wlomiﬁ;fému)
ol Lo, &S (6395 5550 53 038 I 353 08T 5l Jlsl 51
o S e OF 03 S5k S s i fol s
i ) Gt (S 5 e (035 ke Lo S
S oy ) 25 DD R P

Ol S Coss Jangt 4/ u‘ljir‘ @)J Clsls /g
Jg\g/@.,«h.xiu.ﬁ/!?&)@@ﬁ\ﬁcé/dﬁi:»b«u;}}»
WSS fa03 1o | 451 685 15 D Ol S/ s
Q)

S e a3l 51 6,8 e b L jalie oo Bl s
o ol ssade Ll sl enls S8 Cdlus ) 5 s BRE3E
3 S 25 5 S Ol 5 (S92 27 Ol T ad
Ot Ol b amlye 5o DLl aS (65 55 sl Sl S o sde
ol Ole &S Jlas 55 33l 1 (000 (Slins 505 S o3l O
Sl Olgy 5 03 355 ol ol 53 el (g5lu s gl 395 43
Sl s a3, 0Ll jasie (o 5 ol s 0l S S
Ly s ol ol Ll 5,1 Clis | & S o ol 55
ol 28 a3 o plonil QL ail ol diins 5l S 3
3 e sl Ol (0 5 S0d 0 Sl el &S
G Ol S bl Gom e 5 b 35 S (e 4o
5 A8 Bl S il pae e )5 5K S
&S b 1y el Sas als LT
&&m,;wﬂjwwwj\éﬁ;fwuu\k
Ol S Olsl il (g3lme 355 5 A 395 4 S Ol
Sy 5 plaes ol 1 Oldl Couled &S il o3 5 550 15 5
(50 (S goreimr 33 557 35205 Olgy slaaY 053 53 L oL

S OV elad 5 Slalasl (Shsl iy Lane &8 a3l

~¥Eq ~



VFoF Jbo (polez olod (P90 0590 ¢ qw s Dludl 9 by domus™ 4y pid

B L)l cl Dl ble &Sk Qgmen 355 610
dlidie Ol 1) B3 gims A8 oo loal o g g 5l 03 S
loe 531 o) 4SS glg > oS

L 5 il 035 oLl psghe cnl w0 K0 ol s
(6) (i (iiSead oS 3 5/ gkl g (s
il (B e il s Lpde Ol S Byl
(6) (L 5T e I3l 5l i ) 5

Cussdoe O 5l ol bl ol sl 5 ulgns Toe (I3
J3 1y 5 el plast a1 5l labais 53 5 o BB e
Oledir ol gl Sl Slms & il ol w303 S5 0T
O3 BB oz pdone 35 oty ST SISl 51 Gty o 1) Bt
32 2 S Al Jl Obe BLIL 6l B 5 b Sl sl
Glels ol ailae (e 6 LG 8 5 I ob 5l o
DAl Gda 5 Gl 03 il cio g (sl Sl gl
Ll he oS

(4) (6358 32 7y 055 ol Koo OleaisT s/ s 3h tanis
ol &l JKaS sl Oy Cad Sl sl 9o
Gl Sl 5 (Sl St S sles oS plaassT ol
b 5 sl S seds 5 6o sl &5 S oS e 5o
AL s sl s s 1y Shs o3 s S AS e oy
Al sl T &S el (P 05S) 4 dd O ol
V:Ja;‘_;)fzﬁcmql «u}Lf..&,iJT» O3, 5l bl o3 S Lo 15 5 9
05 S Ol R (il 5o el 03,8 Olgy 255 53 L)
Gl S L Ll el plael o 5 65m Sl ol el L s
Py s o 5 OIS T ad 53 51 5 5 03 S S
el o sl o bl 5 s S b L bl

(6) (3 55 il o/ usp 5 Sk Bk

L;gASL;)'))MU/Jﬁ:})gl}}w\j\rilir\w»:o)w,,‘l
OV raq ) @il Ol

30l Bl 4 a5 b S el Bains 5l oplanal Clige
3 (S 3 G b LS &jﬂ&@))ﬂ\syl}.@ﬂ Coale
D s 1l ses Olige O 555, 0 ola ol Ll
g:,.lj)1j.1j5g:~.~lo_<.~.auOIC,S)ASQ«\HM&f‘@\))ﬁ
el el 33l Ol il S el Olige
Sl Ay

/Al g/ 4SS oyl / ¢l°>; Cwles /e :rl«l}fl.@;.l
(B S g5/ 5L

Aol ) s las Ll el 51l «J;S@fij:l...»ll.q}.
L1 35 s e 5 (Gl () 3 AST) (S 5,0 5 L
Slae LS 5 fwor 5 Sy RIS 4 gt 5 AS 4
Lo (el (a2 5 ast) s gars 5L Al e 9
e Ceds Oole Ly g s e s i 4 85 ol e
la) 1) Gainn &S adle coul 23l s “s"; Cweled e
ISy Gatan S50 Toabe e plad &S Ao L Gos S
Sl g5 ) ol sl oo S

O SSe [ e ] Gy S ) CulgelSe Sl pam
.(9) «pl; Cews/ |
(’}J})}A)JM‘eu\‘;)‘ﬁ)l{%ﬂ)&zw“Jés((u&&))gjb
gl sl eslaal boels g ol Os g 0liaie 5 gyl slwe 4
038 syl 5 235 (el eyl

BB/ S paph 1y S 4Tl iy oS w0 gl e
(5) (CaiSwn i | O

o el 33 31 A oy 05 5 o8 B kS
ol Glidle Sl Osls 0L (gl 5 Lo ya8lae &) gens oS
Sl OAES i 5 Sl OIS Gl O ol By S 4

B e Oliseas (63 58 Ao 53 ol Il b el Lol ol el

~ O~



1FeF Jlo (p9d okl (P90 059 ¢ ow il Oludl § b ) domus™ 4y 4l

as (A

$ o)

> (omazr SRS PO o S g S

(5) (s >

oS5l el s s Glas i35 Ole WE sl b sl
oSGals 5 cros g ol Sl Gasal Uasle ] olae
Olgr razr LIS A 1 5 soiger) LS o 5 15 O sdns
(G318 o slis (ot Sl 65518 s
Lal it o Cateo O 50505 @0 1) pliccios 5 03 pShzdas
03 ol pl s es S (=2 Syl Clics s ol el
sl Gglan Qb oluy i b polad L85

er &S 3ile)

BT - ol

() S o 325 553 5303

S Ol O3 Olg oo &S ol 1 o2 Slp (055 555
55 STy sl S os S anis b a1y oll el bl oo
.J;S@J.;Lgs\ﬂ BRE= 6&533}'&&}5)}# ol sl 5 ol
S53L S iyl (e o 5 SOlie ary 93 S S L L
el izl s Sl L

s lasl (O

a2l orl ol el el e

(6) il Cligs o oS (5555 4l

9ol Bl @ a8 L &S Conl B gl 3l ojlanal Olgs
(G590 5 G s kS oo gkl oy a8 Oliga s 5 Zoale
05k sy oo oL il e |y Sl 5 cl L 5
S ool phos (5 ol 1l 5355 Dl Sl Sl el ool Sl
ol Ll el (St sl Olge |y el Sl O £ 555
s Al 4 Spine jpax B edd OBl WSl 5l 4

&:;;;sj\swjou)ut{v\jl):d}gb)ﬁyésﬁ

ST bt 51 el SKanls 5 03540 (g0l 03l OLES (gl
0> edd 5 33T Gl sl 03 S eslinad B 53 035 3l
A KUK L Sl 5 Bl 3 s psled o sede
Ssad 5 ot S 25 ST, L il 5 wls
(8) (S o 2S5 g sl 55 1, Ky sbss/ sk S
Lol el S5 s 5 L2VT o (Salu 5l alS 030 K0
el G235 3 55 K sl oole b
2@;«1@\)6}\);'@;/ Sy Sl gL e s Jaan
(8) (2 e i 5
T P LI (1S X\ E g W [ LN - | IPURgP L
L bl 5 sl Slals 5 Ol Coeal o e
o2 5 03 e 25 1) pehe ol S LS Ll il
Aals 1 3 g s Loz alaly 5l 3 A5 ol Aitns 1S s
il boolen 5 25 SISl 6 el ol ) 5
Aas e OLES
SN s sl sl el 4 L sl

Fh o 2ol sl bl B S el pe s S o
S 50,k s elal s plel Glrs LS ojlanal (s Sl
B0l Slels s 53 Lo ] sl Uy el Ole
30 pple 51z wsbatal OF 5l G 5 ands WSaalib
5,0 bl ol iy a5 Sl plal s plel psame lazils
st S Sl 51 S o o 3 oS e (sl
NG I\ PL OV B WA RGPS R |

Sl rS 53LY 53 23l Dlels 5 )18 Gl 5 Y Jga

SN 2l Sl

s b S 5 ple 4ls ol o
PR ele!
\ Y W\ \d 4 4

~ YO\ ~



VFoF Jbo (polez olod (P90 0590 ¢ qw s Dludl 9 by domus™ 4y pid

&i;,-‘_};.l.b):):)bv.&«}a)x‘ S e O P PRI e
whﬂ;-l);wl&il:Qﬁu.w\))ﬂjéaule&éJf
Aas OLES 1y 355 o5l G b antle aylS L oS 5sl,L osliae
ol 3,08 o sl anl Sl e sSian (5 e 0313 0L L
IS gl B S e 5 osla Sl s L 8

DA KK s e S 05 S, L)

(8) (S o S5 55 slizel sl Ky by

ol Gass o s L2V ((Sole 5l alS 0 K
el S 53l 55 s Sy Jsl ule L L

L A Lo d Mo

(8) 0 pgr s s daly 5l 03 &

S el Iy 3 Ay Pl il 48 ) dlale Ballo s
L bl 5 sl Slals 5 Sl 035 ge pssie
028 3 o3 Jse 31 pseds ol S G Ll Ll
g i L alaly gl 53 &5 6 Sl Ao 5l S s
Qgtg-b.o\ﬁ,zjéﬁoLbk;ﬂj\L;ﬁfasf\cﬂlj,gﬁle'—
.M:da[)l.ijb

elel 5 pla Go

OA))

flmJSC,wLoJ

S oS ol

dal = e

Sl

.(5)«.&;5@%

sl (Rl g 53 aS 5l a5 eled! «.,\;S&)rijsh»
opm s Gl 5 (S g 8 bl oo 58 e
dal 2t o) 5 AS 8 S 5 S RIS @ g d 5 XS
Sl oy &S ($35aie 4 55 alen b5 (S 5,8 5 L

«rsJSC,.Al.QJOa))ﬁig;@gjlfﬁl{ﬁbjwléj;ﬁ.wﬂ

03 Slige 5 s s Sl LS s Gadae &S LS | (SO
S dals gl ol s 5, Olend

V“SJ’“‘“" o ‘("“ﬁ als 4y by
.(6)(((.;Sj§;j§jslgﬁrle>jﬂbo‘,§#

033y Zonle Olos sl SIS 93101 (2BL5 o S 005 o
.@lfﬁjlm;ldgjs;;){ijlm.{b‘a%y«s
lSCMJQ;&Q;};;gtjga:jv.aﬁy\):@)&&;)ﬂ
oyl S ity S90S 43 Gadae b Ll eld
.@‘&\M}&L@;j‘

Sl (7

oS Fimas S e 03 (SL5 Gad 4 Ol
.(6)«e.x,i&ﬂjv..i¢”ﬁlj|‘_;3.:ﬂ;&;)‘};f

S o Oln oS oS53l ol Ol 0350 nn 42 Tilres (010
Jom 5 s Sl O s 0L el atle S5
Llos S Jams Olnl g3 o Sl e 5 il
alfq.A Gy O s r.,\pj ufjbjb.- Sp OS5 e ey
.QMJ&U;J\;)Saﬁab@jjal{&&i})wlb‘;)\;
S o b eals 3gmy a3 Gl a5 (e SUS 53 WS 3Lk ol
SA3 s ol 33T 4 Odeas s Szl JL‘UT R~
Sl a L

Wl s 5 2l 5 S

(6) 58 o sy Lsaen §Lad s

a Dileor Jsl e 53 s g o Wl 0 2 &S L3
LS cul suodd glaails el oLsl bl p3 0 g
d)ﬁ):b;jﬁ-éuwbjﬁ-(‘Ld}l‘fLiJL;Sﬁ‘_Bj.idu)fé;-
LS o g s G gline

6Ls (s

ot R G () R

(6) (p S po gl (pir L

~YOY ~



1FeF Jlo (p9d okl (P90 059 ¢ ow il Oludl § b ) domus™ 4y 4l

el Sl s ileleagailae ey 4 Shask opl U3
Lo bl Sledl glale jaslae as wsls el
o 250 ol G e s il yadlie 1l e
S ol slasl 4 bl jailae cuss o 55 .28 5 513
Sladges 4 a5 L LUS e (S5 5 3bb Cljﬂ @
PSR I G I P - P PR JeS
Llasy IS« b aslae s 45 slasdls ol 635 eslizul
aesly odaw LY 51 I Ll dizes o s 0 5 cpoled o sane
O 3 Ll 03 S Gl ee 5 b Gl A8l palie
2t bl pailne (ol el e 5l bl paitas ¢l
5 LS (el ol el s plel @bl @t AL
slas BT 51 rde LU Ole cpl 55 Lleds sl il
b pailie ioman ol 03 0,0 (Silulas 23l (gl
Gt glaarls 5l (S0l e 58 L Gl 2 e
A ) e pailine rasgy s o 53 ety
silse Sl gl Wl s il L
Wl g Aol GLls (B0 5 sk 2 5 (2 0 (B )
3 b Ll Sl gbalei [ 23lae S8 Ol oo f peres 2
Sl 53 3T 51 sl T Bl ol (sl 55 51 L
Sl B s e G b sl Al el
3,05 0 Lol s Cally opl 4 ezl SED 058 (5 e sl LB
5 Sl enlie wlidle slalias L JSGaS 53l & s oS

Ll O slé
e pa 5 02 24d gl Saon il B 4L
e Oy (5 poban O1,eli ladl s L ailie bkl )
s I Ol gt gdge 5 el del (5T g e (g5 5
on 4 JBee GRash 53 Sad o Sl Grames 5
Dl js Lo jadlae LS 5 5 (g5l Slle Ol bLS

Sl a5l

Gone Oliuls g3 Sla, |y Gavme oS (5 elh ol WS asliL 5
;Mrwdﬁbli}e:;rLJéww\l{b;?
Gadme il 15 Ol 503 8 CaiS 1) Gaims S35 Canle
(SEYY g9 3 (v oo rLu“l W) S|l s kila, rm ol
(035 pladn 5058 S bl itz [ uS Lslias 5 28l s
e (035 plad) 5 03 S SED L 5 GBatme caale ctlis
031 Gle LS oS Gl S sl sl 53 (Badme b i
A LB 0 e by S

oS 53,0 (5

Sphe oS 0S8

35 05

S5h 05 S e

S5 oS o

Spi oS e S LS L

35 05

Spis 0 S i S SlS L

(9) (35 00 05

5 S S 5 OAE e Slime 4 10AS S o Ol L&
s izl OLudl 5 GBladl 5 @yl sl Glae 53 050 e
S 53k e il 5 bl LSO LS col WS sl
o3 ol pogs ol loslbl ol sl axtle e s s
Ole 3,0 3l Hasell Olp pad &5 Lledd Sus3 B a
a0 Conaid Sl 5o 0 05 8 S 5 OMS S
Sdshde ol 5l XS e srdie OGS Ols 53 15 255 2
oliss Sl ol sbol 51 e 5 S e 550 s Cind el
Lol Ola 1y ste Ghr 5 S o dpiie 0105 & 1) 555
3l O L sy

S S 4o

~ YOY ~



VP Jbo polez 0l (90 0398 ((w il Dl 9 b doxad” 4y pid

@L‘J’Jw
S, sy bl sl &;@A‘Fbwb¢@lﬁ

EXTENDED ABSTRACT

Paradox formation in poetry is a significant
linguistic and literary device that enhances
poetic aesthetics by introducing unexpected
contradictions that provoke thought, create
artistic ambiguity, and contribute to the depth
and complexity of poetic discourse. In Persian
poetry, paradox has been widely utilized
throughout history as a means of
defamiliarization, conceptual contrast, and
philosophical depth. Afshin Yadollahi, a
contemporary Persian poet and lyricist, is
recognized for his extensive use of paradox in
his works, making it one of the defining
features of his poetic style. His poetry is
characterized by a seamless integration of
apparent contradictions that do not disrupt the
coherence of the text but rather enrich its
fluency and enhance its expressiveness. The
study of paradoxes in his poetry provides
valuable insight into the cognitive and
structural mechanisms employed in modern
Persian poetry. The present study, adopting a
descriptive-analytical approach, categorizes
Yadollahi’'s paradoxes into four primary types:
linguistic structure, literary structure, poetic
framework, and content structure. In addition
to verbal and semantic paradoxes, the study
introduces the concept of textual paradox as a
unique stylistic device in Yadollahi’'s poetry,

demonstrating how paradoxes are embedded

OB ds 5 5 L
L3 S ) LS s 08 5 sles dlis ol 2O s
within the overall structure of his works. The
results indicate that Yadollahi predominantly
employs copular sentence structures rather
than compound sentence structures, and
paradoxical genitive constructions play a
crucial role in shaping the linguistic aspects of
his poetry. His use of antithetical word pairs,
synesthesia, and dimensional contrast further
reinforce the paradoxical nature of his poetic
compositions (4-9).
Paradox in Yadollahi’s poetry is not limited to
surface-level linguistic constructions but
extends to the deeper levels of meaning and
conceptualization. In the domain of linguistic
Yadollahi’s

predominantly classified as either predicative

structure, paradoxes are
or compound. Predicative paradoxes are
formed through contradictory attributions
within sentences, while compound paradoxes
arise from the juxtaposition of seemingly
incompatible elements  within lexical
compounds. The poet frequently manipulates
syntactic elements to reinforce the paradoxical
effect of his verses. For example, he employs
paradoxical metaphors and oxymorons that
juxtapose contrasting imagery, such as “the
sun of the sleepless night” or “calm turmoil,”
thereby challenging conventional semantic
expectations and creating multi-layered poetic
interpretations. His wuse of paradoxical

predicates, as seen in lines such as “l am
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dying and yet | remain,” illustrates his capacity
to construct existential contradictions that
reflect the complexities of human emotions
and relationships. Additionally, in the category
of literary structure, Yadollahi employs
paradox through the interplay of rhetorical
devices, including contrastive relations,
synesthetic expressions, and ambiguous
metaphors. These devices contribute to the
layered meanings in his poetry, allowing for
multiple interpretative possibilities (1, 2, 10).

The study further explores the significance of
paradox within the content structure of
Yadollahi’s poetry, emphasizing three primary
thematic categories: conventional, religious,
and abstract paradoxes. Conventional
paradoxes disrupt socially accepted norms
and present alternative perspectives that
challenge traditional beliefs. Religious
paradoxes involve contradictions related to
theological and mystical concepts, reflecting
the poet's engagement with spiritual and
metaphysical themes. Abstract paradoxes, on
the other hand, explore the self-referential
conflicts of human consciousness, identity,
and existential dilemmas. The poet frequently
constructs paradoxes by contrasting presence
and absence, knowledge and ignorance, life
and death, and permanence and transience.
For instance, in several of his verses,
Yadollahi depicts a protagonist who
simultaneously embodies both existence and
non-existence, thereby highlighting the
transient and elusive nature of human

experiences. One of the most striking aspects

of his paradoxes is their ability to convey
profound emotional and philosophical depth
while maintaining linguistic simplicity. He often
employs accessible and colloquial
expressions to frame complex paradoxes,
making them relatable to a broad audience
while simultaneously enriching the interpretive
depth of his poetry. The poet’s strategic use of
antithesis and juxtaposition further enhances
the emotional resonance of his paradoxes,
creating a dynamic interplay between
opposing forces within his poetic narratives (3,
11).

From a stylistic perspective, Yadollahi's
paradoxes contribute to the unique rhythm and
musicality of his poetry. The fusion of opposing
elements within a single poetic construct
creates a distinctive phonetic and semantic
tension that reinforces the overall aesthetic
appeal of his verses. The analysis of his poetic
framework reveals that he systematically
incorporates paradoxes into the structural
composition of his poems, ensuring that they
function not merely as isolated rhetorical
devices but as integral components of the
overarching thematic and rhythmic
progression. The concept of textual paradox,
introduced in this study, refers to instances
where the entire poem operates as a
paradoxical entity, with multiple layers of
contradiction interwoven throughout the text.
In such cases, paradoxes are not confined to
individual lines or phrases but permeate the
entire poetic discourse, generating an intricate

network of meaning that requires active reader
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engagement to unravel. Yadollahi’s ability to
sustain paradoxes across extended poetic
sequences underscores his mastery of
linguistic and conceptual manipulation,
establishing him as one of the most innovative
paradox-makers in contemporary Persian
poetry. His paradoxical compositions exhibit a
high degree of intertextuality, drawing on
classical Persian literary traditions while
simultaneously engaging with modern
existential and philosophical themes (2, 10).

In conclusion, this study highlights the central
role of paradox in Yadollahi's poetry,
demonstrating how paradoxical structures
enhance the aesthetic, conceptual, and
emotional dimensions of his work. The poet’s
deliberate and skillful use of paradox not only
amplifies the expressive potential of his poetry
but also invites deeper contemplation on the
inherent contradictions of human existence.
His integration of paradoxes across linguistic,
literary, and conceptual dimensions reflects a
sophisticated understanding of poetic craft and
philosophical inquiry. The study’s findings
suggest that Yadollahi employs paradox as a
means of transcending conventional poetic
norms, offering new possibilities for poetic
expression that challenge readers to engage
with his works on multiple interpretative levels.
Moreover, the study underscores the
importance of paradox as a defining feature of
modern Persian poetry, suggesting that future
research should explore its broader
implications within the works of other

contemporary poets. The introduction of

textual paradox as an analytical framework
provides a new lens through which the
structural and thematic complexity of Persian
poetry can be examined. This research
contributes to the growing body of literature on
paradox in poetry and offers valuable insights
into the evolving landscape of Persian literary
aesthetics (4-9).

Future research should extend the scope of
paradox analysis to other contemporary
Persian poets, such as Ahmad Shamlu,
Forough Farrokhzad, and Sohrab Sepehri, to
examine how paradox functions as a broader
stylistic and thematic device in modern
Persian literature. Additionally, further studies
could investigate the intersection of paradox
and cognitive poetics, exploring how
paradoxical constructs influence reader
perception and emotional response. By
expanding the analytical framework of paradox
in poetry, researchers can gain a deeper
understanding of the cognitive and aesthetic
principles that underpin poetic expression in
Persian literature. The findings of this study
confirm that paradox serves not only as a
linguistic and rhetorical device but also as a
fundamental mechanism of poetic meaning-
making, capable of encapsulating the
complexities of human thought and emotion

within a single poetic construct.
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