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Abstract

The present study aims to elucidate the mechanism underlying the relationship between emotion and imagery and to examine
how these two components interact in shaping the coherence of Saadi’s ghazals. The central research question concerns how
emotion in Saadi’s ghazals is objectified through imagistic elements and, conversely, how the structure of imagery
contributes to the representation and intensification of the poem’s emotional quality. In terms of purpose, the study is
fundamental research, and methodologically, it adopts a descriptive—analytical design based on qualitative content analysis.
The research corpus consists of Saadi’s ghazals, from which a purposive sample of 30 ghazals was selected on the basis of
the simultaneous prominence of emotional and imagistic components. In the analytical process, the selected poems were
examined in terms of type of emotion, type of imagery, degree of image dynamism, and the source domain of imagery, and
the relationships among these components were subsequently analyzed. The findings indicate that imagery in Saadi’s ghazals
does not merely perform an ornamental function; rather, it constitutes one of the principal mechanisms for the objectification
and communication of emotion. This coordination manifests itself at three levels: lexical, imagistic, and structural.
Accordingly, the selection of words carrying sensory and emotional connotations directs the type and quality of imagery,
while the dynamism or static quality of the image is also associated with the dominant emotional quality of the ghazal. On
this basis, it may be argued that the relationship between emotion and imagery in Saadi’s ghazals is not merely one of co-
occurrence; rather, it functions as a structural mechanism for establishing coherence between form and content. The findings
of this study can contribute to a more precise understanding of how internal emotional states are objectified and how
imagistic elements are organized in classical Persian ghazal poetry.

Keywords: Saadi, ghazal, emotion, imagery, emotional objectification, structural coherence.
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EXTENDED ABSTRACT
This study examines the

structural
coordination between emotion and imagery in
Saadi’s ghazals, with particular emphasis on
the mechanisms through which internal
affective states are objectified through poetic
images and, conversely, on the ways in which
the organization of imagery intensifies,
clarifies, and transmits emotional experience.
Persian ghazal has historically constituted one
of the principal literary forms through which
subjective emotion, love, separation, longing,
desire, bewilderment, and existential reflection
have been articulated, and Saadi’'s ghazals
occupy a distinctive position within this
tradition because of the exceptional balance
they establish among emotional immediacy,
linguistic transparency, aesthetic economy,
and structural coherence. The apparent
simplicity and fluency of Saadi's poetic
language do not imply structural simplicity;
rather, they frequently conceal highly
organized relationships among diction,
figurative

expression,  sensory  detail,

movement, and emotional orientation.
Previous scholarship has emphasized the

moderation, intimacy, clarity, and affective
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accessibility of Saadi's lyric language,
characteristics that distinguish his ghazals
from more conceptually compressed or heavily
symbolic poetic traditions (1). Other studies
have shown that repetition and the deliberate
recurrence of lexical and syntactic patterns
can reinforce emotional meaning and
contribute to the artistic unity of Saadi’s
ghazals (2). Within this broader framework, the
present study argues that imagery should not
be treated merely as an ornamental or
rhetorical layer added to emotional content.
Instead, imagery constitutes one of the
principal structural mechanisms through which
emotion becomes perceptible, embodied, and
aesthetically organized. Accordingly, the
central question is not simply what emotions or
images occur in Saadi’'s ghazals, but how
emotional quality influences the selection,
source, dynamism, sensory accessibility, and
complexity of images, and how these imagistic
properties in turn contribute to the formation of
an internally coherent poetic experience.
The theoretical point of departure for the study
is the proposition that affective states in lyric

poetry often acquire communicable form
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through processes of objectification, whereby
abstract or internal conditions are projected
onto sensory, spatial, natural, human, or
material images. This process is particularly
evident in Saadi’s poetry, where subjective
states are frequently externalized through
movements, objects, landscapes, bodies,
natural phenomena, and figurative
constructions. Research on the visualization of
otherwise formless imaginative and emotional
states in Saadi has demonstrated his capacity
to give perceptible form to mental and affective
experiences that would otherwise remain
abstract (3). Similarly, studies of simile and
metaphor in Saadi’s ghazals have shown that
these devices are not employed merely for
decorative embellishment but are integrated
into the natural and effective articulation of
poetic experience (4). The role of natural
imagery is especially important in this respect,
because elements of nature in Saadi’s poetry
frequently exceed descriptive function and
participate in the communication of interior
states and the formation of poetic aesthetics
(5). The representation of the lover likewise
reveals how imagistic construction may
embody multiple emotional conditions rather
than operate as a fixed rhetorical stereotype;
the lover in Saadi’s ghazals has been shown
to possess a layered emotional and
representational identity shaped by diverse
affective experiences (6). These studies
collectively provide an important foundation,
yet they generally focus on particular imagistic

domains, figures, or rhetorical devices rather

than on the systematic structural relationship
between emotional quality and imagistic
organization. The present research therefore
seeks to bridge this gap by treating emotion
and imagery as mutually interacting
components of a single poetic structure and by
examining whether specific emotional states
correspond to identifiable patterns in image
type, image source, image dynamism, and
image complexity.

Methodologically, the research is fundamental
in purpose and descriptive—analytical in
design, employing qualitative content analysis
in combination with descriptive and inferential
examination of coded textual data. The
research corpus consists of Saadi’'s ghazals,
and a purposive sample of 30 ghazals was
selected on the basis of the simultaneous
prominence of emotional and imagistic
components and the suitability of each poem
for investigating the relationship between
these components. The textual basis of the
analysis was Saadi’'s ghazals as preserved in
the established edition used for the study (9).
Sampling was designed to include a broad
spectrum of affective situations, including
longing, union, separation, sorrow,
expectation, desire, bewilderment, complaint,
and restlessness, so that the analysis would
not be restricted to one dominant emotional
register. After the sample was determined,
lines containing salient affective and imagistic
features were identified and recorded in a
coding framework. Each unit of analysis was

coded according to the dominant type of
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emotion, type of image, degree of image
dynamism, source domain of the image, and
degree of image complexity. Image type was
broadly classified into sensory or concrete
imagery and abstract or mental imagery;
image dynamism was coded according to the
prominence of movement, action, change, or
process in contrast with static states or
conditions; source domains included nature,
human beings, and material objects; and
complexity was assessed on the basis of the
number, interaction, and interweaving of
imagistic components within the unit. Where
more than one emotional or imagistic feature
appeared in a single poetic unit, coding was
based on the dominant component and its
functional role in the immediate poetic context.
This procedure made it possible to combine
close literary interpretation with a more
systematic comparison of recurring structural
patterns and to examine not only the presence
of imagery but also the organization of imagery
in relation to emotional intensity and
orientation.

The findings indicate, first, that the distribution
of imagery across the source domains of
nature, human beings, and objects is not
uniform and that these domains participate
differently in the expression of affective states.
Natural imagery constitutes a substantial
proportion of the coded images, a finding that
can be interpreted in relation to the flexibility of
natural elements in representing internal
movement, desire, absence, hope, and

emotional transition. This result is consistent

with earlier studies demonstrating the
importance of artistic and natural images in
communicating interior states in Saadi’s poetry
(5). Human and object-based images also play
significant roles, indicating that emotional
objectification in Saadi is not dependent on a
single imagistic field but instead draws on
heterogeneous sources. Second, the analysis
shows that sensory and concrete images are
more frequent than abstract images across
both positive and negative emotional contexts.
In the examined data, sensory images
occurred with particular prominence in
contexts of both wunion and separation,
suggesting that the concretization of affect is a
recurrent poetic strategy rather than one
restricted to a specific emotional polarity. This
predominance of sensory imagery supports
the view that Saadi frequently translates
inward states into perceptible forms, a feature
compatible  with  earlier  observations
concerning his capacity to embody abstract
mental and emotional states through imagery
(3). The study also identified differences in the
relative proportions of sensory and abstract
imagery across positive and negative affective
contexts, suggesting that the mode of
imagistic representation is associated with
emotional quality rather than functioning
independently of it. Such findings reinforce the
claim that image selection in Saadi’'s ghazals
is structurally integrated with the affective field
of the poem.

A further major finding concerns the

relationship between emotional intensity and
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imagistic complexity. The analysis revealed a
strong positive association between these two
variables, with a reported correlation
coefficient of r = .74, indicating that increases
in emotional intensity were generally
accompanied by more complex imagistic
organization. This relationship suggests that
more intense affective states tend to be
represented through images containing a
greater number of interacting elements,
denser figurative relations, or more elaborate
internal structures. Importantly, the finding
should not be interpreted as establishing a
causal relationship; rather, it demonstrates a
recurring structural association within the
analyzed sample. In addition, dynamic
imagery occupied a prominent position in the
selected ghazals. Images characterized by
movement, transition, action, or directional
change were especially relevant to affective
situations such as longing, separation, waiting,
desire, and restlessness, all of which are
inherently processual rather than static. The
prominence of dynamic imagery therefore
indicates that Saadi’s poetic representation of
emotion often depends not only on what is
depicted but on how the image unfolds in time
and action. This dynamic quality can be
interpreted in relation to the broader artistic
use of figurative devices in Saadi’s lyric poetry,
where simile and metaphor function as active
components of expressive organization rather
than as isolated ornaments (4). The results of
the variance analysis also indicated

statistically significant differences among

emotional groups in relation to the imagistic
variable under examination, suggesting that
imagistic resources are not distributed
identically across different affective contexts.
Furthermore, the ranking of the principal
mechanisms of coordination showed that
lexical and sensory congruence occupied the
highest position, followed by the alignment
between image dynamism and emotion, the
coordination of visual coloration with affective
tone, and the correspondence between meter,
musicality, and imagery. This pattern supports
the broader proposition that emotional—
imagistic coordination operates
simultaneously at lexical, sensory, figurative,
and structural levels.

Taken together, the findings demonstrate that
the relationship between emotion and imagery
in Saadi’s ghazals is not adequately described
as a simple coexistence of affective content
and figurative expression. Rather, emotion
and imagery interact within an integrated
poetic system in which internal states shape
the selection and organization of images, while
images provide perceptible form, movement,
sensory  accessibility, and structural
differentiation to emotional experience. The
findings further indicate that the coherence of
Saadi’'s ghazals emerges partly from this
reciprocal interaction: affective intensity is
reflected in imagistic complexity, emotional
orientation is associated with differences in
sensory and abstract representation, and
processual affective states tend to correspond

with dynamic forms of imagery. The study
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therefore contributes to Saadi scholarship by
shifting the analytical focus from isolated
rhetorical figures or thematic categories
toward the structural interaction between
affective and imagistic systems. It also offers a
framework through which imagery can be
understood as an active mechanism of
emotional objectification rather than as an
exclusively aesthetic ornament. Within this
framework, the internal cohesion of the ghazal
is produced through the coordination of lexical
choice, sensory representation, imagistic
source, dynamism, complexity, and broader
formal organization. The results are consistent
with previous scholarship on the artistic
significance of imagery in Saadi's poetry (7),
the general stylistic and intellectual features of
his poetic world (8), and the role of emotional
and linguistic patterning in his lyric art (2). At
the same time, the present study extends
those discussions by proposing that the
coordination of emotion and imagery should
itself be regarded as a central structural
principle through which form and content
become mutually reinforcing.

In conclusion, the study shows that emotional
objectification in Saadi’s ghazals is achieved
through a multi-level coordination between
affect and imagery rather than through the
simple addition of figurative language to an
already formed emotional message. Images
derived from nature, human experience, and
material objects provide concrete forms
through which internal emotional states

become communicable, while the sensory

quality, movement, complexity, and
organization of those images vary in relation to
the dominant affective atmosphere of the
poem. The predominance of sensory imagery
indicates the importance of perceptibility in the
transmission of subjective experience,
whereas the association between emotional
intensity and imagistic complexity suggests
that stronger affective states tend to be
organized through richer and more layered
image structures. The prominence of dynamic
images likewise demonstrates that many
emotional states in Saadi’'s ghazals are
represented as processes of movement,
change, waiting, approach, distance, or
transformation  rather than as fixed
psychological conditions. These findings make
it possible to understand poetic coherence in
Saadi not only as a product of linguistic fluency
or rhetorical elegance, but also as the result of
a systematic correspondence between
emotional structure and imagistic structure.
The study therefore provides a more
integrated explanation of how inner states are
rendered objective, how images acquire
affective force, and how the interaction of
these two dimensions contributes to the unity
of form and content in the classical Persian
ghazal. Future research may extend this
framework to a larger corpus of Saadi’s poetry,
compare the emotional-imagistic patterns
identified here with those found in the ghazals
of other classical Persian poets, or investigate
more specifically the relationships among

particular emotional categories and individual
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rhetorical devices such as simile, metaphor,

metonymy, and irony.
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