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Abstract

Contemporary Afghan poetry, as one of the most important branches of Persian literature, has its own characteristics, one of which is the
use of literary allusions. Allusion means an indirect reference to historical, religious, and literary figures, events, or concepts, the
understanding of which requires familiarity with cultural and historical contexts. This study examines literary allusions in contemporary
Afghan poetry and analyzes prominent examples of the works of prominent Afghan poets. By using indirect references to famous literary
figures and classical texts, contemporary Afghan poets have attempted to enrich their poems conceptually and semantically. This study
examines and analyzes examples of poems with literary allusions to show how contemporary Afghan poets use these rhetorical techniques
to express deep and multi-layered concepts. The results show that literary allusions play an important role in increasing the semantic
richness and depth of contemporary Afghan poetry.
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EXTENDED ABSTRACT

The contemporary Afghan poetry landscape is
deeply intertwined with historical and religious
allusions, reflecting the  socio-political
transformations that have shaped the
country's literary traditions. As one of the key
rhetorical devices, allusion serves as an
indirect reference to well-known historical,
religious, or literary figures and events,
enriching the semantic depth of poetic
expressions. Afghan poets frequently employ
allusions to establish intertextual connections
between their works and classical Persian
literature, thereby fostering a continuous
literary dialogue across generations. These
allusions function not merely as ornamental
elements but as essential tools for conveying
complex ideas, emotions, and critiques of
contemporary realities. Scholars have noted
that Afghan poetry, particularly in the post-
20th-century era, has been profoundly
influenced by political upheavals, war, exile,
and displacement, leading to a heightened
reliance on historical and religious references
to articulate collective memory and national
identity (1). The role of these allusions is
further underscored by their ability to evoke
cultural resonance, as their comprehension
requires the audience to be well-versed in the
historical and religious frameworks within
which they are embedded. The prominence of
such literary techniques in Afghan poetry
underscores the enduring relevance of

classical rhetorical strategies in modern

Persian literary traditions (2). Scholars have
extensively examined the prevalence of
historical and religious allusions in Persian
poetry, noting that their integration in Afghan
poetry serves as a powerful medium for both
preservation and innovation within the literary
canon (3).

One of the most salient aspects of
contemporary Afghan poetry is its frequent use
of historical allusions, which function as
markers of cultural continuity and resistance.
Historical references in poetry often serve as
implicit critiques of contemporary political and
social conditions, enabling poets to address
themes of oppression, displacement, and
national identity without direct confrontation
(4). For instance, the poetry of Khalilullah
Khalili is replete with allusions to historical
events, figures, and epochs, which he employs
to draw parallels between Afghanistan's
present struggles and its past glories. His
works frequently reference figures from
Persian and Islamic history, such as Rustam
and Imam Ali, utilizing their symbolic weight to
articulate themes of heroism, resilience, and
justice (5). Through these historical allusions,
poets not only invoke the collective memory of
their people but also engage in a nuanced
critique of contemporary governance and
socio-political conditions. This technique
allows for a layered reading of poetic texts,
where historical narratives serve as allegories
for contemporary realities (6). Additionally, the

use of historical references enhances the
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intertextual richness of poetry, as it links
modern works to the broader tradition of
Persian literature, thereby reinforcing a sense
of literary and cultural continuity (12). Scholars
have emphasized that historical allusions in
Afghan poetry function as sites of resistance,
enabling poets to articulate dissent and
defiance within a constrained socio-political
environment (14).

Religious allusions in contemporary Afghan
poetry serve multiple functions, including the
reinforcement of spiritual themes, the
invocation of divine justice, and the expression
of existential concerns. Many Afghan poets
employ Quranic and Islamic references to
frame their poetry within a broader theological
discourse, thereby grounding their
expressions in culturally resonant narratives
(13). Asadullah Habib, for instance, integrates
Quranic imagery into his poetry to explore
themes of morality, redemption, and divine
justice. His works frequently reference figures
such as Imam Hussein, whose martyrdom in
the Battle of Karbala serves as an enduring
symbol of resistance and sacrifice (16).
Similarly, poets such as Mustafa Jalili utilize
religious allusions to express themes of
suffering and resilience, often drawing upon
the trials of prophets such as Job and Joseph
as metaphors for the Afghan experience of
hardship and endurance (18). These allusions
not only enhance the thematic depth of poetry
but also provide audiences with a moral and
philosophical framework through which to

interpret contemporary events. Religious

references also serve as a means of collective
consolation, offering a spiritual lens through
which to process trauma and displacement
(17). Scholars have argued that the use of
religious allusions in Afghan poetry reflects the
interplay between literary tradition and cultural
identity, demonstrating how poets navigate the
intersection of historical experience and
theological discourse to produce meaning-
laden texts (9).

In addition to historical and religious
references, Afghan poetry is deeply enriched
by literary allusions, which establish
intertextual relationships with classical Persian
poetry. Poets frequently draw upon the works
of luminaries such as Hafez, Saadi, Rumi, and
Ferdowsi to evoke shared literary heritage and
to engage in a dialogue with the past (7).
These references function not only as tributes
to literary predecessors but also as rhetorical
devices that enhance the complexity of poetic
expression. For example, Rahmatullah Bashir
incorporates verses from Rumi's Masnavi to
underscore themes of divine love and mystical
union, while other poets evoke Hafez's
ghazals to express themes of fate, longing,
and existential uncertainty (8). The intertextual
layering of classical and contemporary poetry
allows Afghan poets to position their work
within a broader literary continuum, reinforcing
a sense of historical and artistic lineage.
Additionally, these allusions serve as a form of
cultural resistance, as they reaffirm the
significance of Persian literary heritage in the

face of socio-political disruptions (9). Scholars
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have pointed out that such allusions
demonstrate the adaptability of classical
themes in modern poetic discourse, illustrating
how poets reinterpret traditional motifs to
reflect contemporary realities (8). The
integration of literary allusions in Afghan
poetry thus functions as a bridge between past
and present, allowing for the transmission of
cultural knowledge while enabling innovative
reinterpretations of canonical texts.

Given the rich intertextuality of Afghan poetry,
the study of allusions offers valuable insights
into the evolving nature of Persian literary
traditions and the role of poetry in articulating
national and cultural identity. Allusions serve
as a powerful means of connecting disparate
historical and literary epochs, enabling poets
to navigate themes of displacement, exile, and
resistance through references to shared
cultural memory. The use of allusions also
reflects the dynamic relationship between
tradition and innovation in Afghan poetry, as
poets engage with classical forms while
adapting them to contemporary contexts. This
dual movement of preservation and
transformation underscores the resilience of
Persian literary heritage and its continued
relevance in modern Afghan poetry. Scholars
have emphasized that the sustained presence
of allusions in Afghan poetry attests to the
enduring significance of classical motifs in
contemporary literary expression, highlighting
the ways in which poets mobilize historical,
religious, and literary references to negotiate
complex

socio-political realities (2).

Furthermore, the intricate use of allusions
challenges conventional readings of Afghan
poetry, demonstrating that these texts operate
on multiple interpretative levels, each imbued
with  historical, theological, and literary
significance.

In conclusion, the extensive use of allusions in
contemporary Afghan poetry underscores the
intricate  relationship  between historical
consciousness, religious devotion, and literary
heritage. By incorporating historical, religious,
and literary references, Afghan poets create a
multifaceted body of work that bridges the past
and the present, the personal and the
collective. These allusions enrich the semantic
and rhetorical dimensions of poetry, allowing
for the expression of complex themes such as
displacement, resistance, and cultural
continuity. The analysis of allusions in Afghan
poetry not only reveals the depth of intertextual
engagement within the literary tradition but
also highlights the ways in which poets
navigate the intersection of personal
experience and collective memory. Through
historical allusions, poets reaffirm
Afghanistan’s cultural and political legacy;
through religious references, they articulate
faith and existential struggle; and through
literary allusions, they establish an ongoing
dialogue with the classical canon. The
enduring presence of these allusions in
Afghan poetry affirms the resilience of Persian
literary traditions and their continued ability to
adapt to the evolving cultural and historical

landscape.



181 Jlo (p93 0kl (P93 0390 ¢ gy DLodl 9 Ob) dusmis™ 4y pi

References
1. Shamsai M. Persian rhetoric: Samt
Publishing; 2018. 23 p.
2. Hosseini A. Rhetoric and allusions in Persian
poetry: Tehran University Press; 2019. 45 p.
3. Nasiri R. History and culture in contemporary
Afghan poetry: Amir Kabir Publishing; 2021. 67

p.
4. Khalili K. Selected poems: Farhang
Publishing; 2016. 112 p.

5. Habib A. The role of religion and spirituality in
contemporary poetry: Jihad University Press;
2018. 78 p.

6. Bashir R. Literary allusions in contemporary
poetry: Scientific Publications; 2020. 54 p.

7. Behzadi M. Persian rhetoric and literary
techniques: Tehran University Press; 2016. 34

8. Sharifi R. Allusion in Persian literature: Samt
Publishing; 2018. 45 p.

9. Taheri A. Rhetoric and literary techniques:
Scientific Publications; 2021. 112 p.

10. Khalili K. Divan-e-Khalili: Tehran:
Tahouri Publishing; 2004. 45 p.

11. Bashir R. Songs of the heart: Herat:
Danesh Publishing; 2018. 89 p.

12. Jalili M. Heavenly message: Kabul;
Mo'in Publishing; 2016. 78 p.

13. Rahimi Z. Flowers of love: Kabul:
Taravat Publishing; 2019. 56 p.

14. Sardar AA. Bright horizons: Herat:
Danesh Publishing; 2014. 102 p.

15. Habib A. Petals of poetry: Kabul:
Nasim Publishing; 2013. 112 p.

16. Noori F. Breeze of love: Herat: Iman
Publishing; 2017. 110 p.

17. Ahmadi M. Payam Noor: Kabul:
Payam Publishing; 2018. 95 p.

18. Sharifi M. The sound of love: Kabul:

Roshan Publishing; 2020. 78 p.



