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Abstract

Epic poems provide a fertile ground for the creation of images that transcend ordinary human experience and sensory
perception. In this context, the rhetorical device of “hyperbole” is not merely an instrument for embellishing discourse;
rather, it functions as a mechanism for establishing an epic tone and constructing the textual world. The present study aims
to analyze the aesthetic and formal functions of hyperbole in the Kush-nama, composed by Iranshan ibn Abi al-Khayr,
drawing on Russian Formalist theory, particularly the concepts of defamiliarization, foregrounding, and semantic deviation.
The fundamental research problem concerns how the poet, through the disruption of logical and material relations, elevates
the audience’s perception beyond the level of ordinary apprehension and renders events strange, extraordinary, and
wondrous. This study employs a descriptive-analytical method based on library research and is organized through the
extraction and classification of hyperbolic verses from the poem. The findings indicate that hyperbole in the Kush-nama
operates on three fundamental levels: first, the defamiliarization of the objective scales of battle and the transformation of
the physical dimensions of time and space; second, semantic deviation at the cosmic level, including the passivity and fear
of celestial bodies; at the perceptual and sensory level, including the transmission of sonic vibrations to the depths of the
waters and the heights of the heavens; and at the quantitative level, including the profusion of bloodshed, death, and the
exhaustion of the earth; and third, its constructive interaction with other rhetorical devices, such as condensed similes and
the personification of phenomena. The cumulative effect of these mechanisms is the transformation of narrative language
into a self-contained structure and the creation of an awe-inspiring and immeasurable atmosphere that compels the audience
to engage in aesthetic contemplation of the magnitude of the battles.
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EXTENDED ABSTRACT
Epic poetry constructs a literary world in which

ordinary measures of human experience are
suspended and familiar phenomena are
recreated in forms marked by grandeur,
intensity, and extraordinariness. Within such a
world, rhetorical hyperbole is not merely an
ornamental device but one of the principal
mechanisms through which epic magnitude,
heroic atmosphere, and imaginative excess
are produced. The Kush-Nama by Iranshan
ibn Abi al-Khayr is one of the significant post-
Shahnameh Persian epic poems and contains

a wide range of descriptions of battles,
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fortresses, armies, celestial reactions, natural
phenomena, and heroic confrontations that
exceed the boundaries of ordinary perception
(21, 22). Previous scholarship on the Kush-
Nama has approached the poem from several
perspectives, including narrative structure,
symbolism, political thought, textual criticism,
and descriptive poetics. Studies have
examined the morphology of selected
narratives according to Proppian theory (1), the
symbolic functions of colors (2), the symbolic

meanings of birds (3), principles of kingship

and governance (4), Zurvanite concepts and
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allegorical structures (5), textual and
interpretive difficulties in selected verses (6),
and descriptive features of the poem,
particularly the prominence of adjectives and
similes (7). Nevertheless, the aesthetic and
structural functions of hyperbole in this work
have not been systematically examined from
the perspective of Russian Formalism. The
present study therefore investigates hyperbole
as a formal mechanism of poetic construction
and asks how the poem disrupts physical
norms, logical proportions, and ordinary
semantic relations in order to foreground
language and intensify the epic mode.

The theoretical framework of the study is
grounded primarily in Russian Formalism,
especially the concepts of defamiliarization,
foregrounding, and semantic deviation.
Russian Formalists rejected approaches that
reduced literary works to biography,
psychology, history, or external social
determinants and instead emphasized the
internal organization of the literary text and the
devices that make language distinctly literary
(8). Shklovsky’s concept of defamiliarization is
central to this approach: habitual perception
becomes automatized through repetition,
whereas art renews perception by making
familiar  objects strange, difficult, or
unexpectedly configured, thereby prolonging
the perceptual process (9). From this
perspective, literary language draws attention
not only to what is represented but also to the
manner of representation. The poetic

organization of words itself becomes a primary

source of aesthetic experience (11). The
related notion of foregrounding explains how
literary discourse departs from ordinary
language through either additional patterning
or deviation from expected linguistic norms
(13). Semantic deviation is particularly
important for the analysis of hyperbole
because it emerges when normal logical
relations among words and referents are
violated and new, apparently impossible
combinations are created (14). In traditional
Persian rhetoric, hyperbole involves
representing the quality, quantity, action, or
magnitude of a phenomenon beyond its
ordinary or plausible limit (15, 16). In epic
poetry, however, this technique assumes a
structural role because heroic action, mass
warfare, cosmic imagery, and extraordinary
feats demand scales of representation beyond
everyday realism (17).

The study employed a descriptive-analytical
method based on documentary and library
research. The primary corpus consisted of the
text of the Kush-Nama (24). The poem was
reread with particular attention to verses
containing  hyperbolic or exaggerated
descriptions, and relevant examples were
extracted and classified according to their
dominant formal and semantic functions. The
analysis then related these examples to the
major theoretical categories derived from
Russian Formalism, especially
defamiliarization, foregrounding, and semantic
deviation. Particular attention was paid to the

ways in  which hyperbole transforms
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perceptible scales of size, number, space,
time, sound, and physical force. In addition,
the study examined how hyperbole interacts
with other rhetorical devices, including simile,
metaphor, and personification. This analytical
procedure was based on the assumption that
poetic images in epic discourse rarely function
in isolation and that their aesthetic force often
emerges from the interaction of several
rhetorical mechanisms within a single image or
passage. Such an approach corresponds to
views that poetic imagery establishes new
relations between emotion, perception, and
the external world rather than simply
reproducing objects descriptively (19). It also
accords with structuralist accounts of literary
discourse in which individual devices acquire
significance through their position within an
interconnected system of textual relations (25).
Accordingly, the study did not treat hyperbole
as an isolated rhetorical ornament, but as a
recurring structural principle embedded in the
poem’s representation of battle, nature,
cosmic space, heroic identity, and emotional
intensity.

The findings show that one of the most
important functions of hyperbole in the Kush-
Nama is the defamiliarization of tangible
physical scales. Ordinary quantities and
spatial proportions are repeatedly transformed
into extraordinary dimensions, forcing the
reader to abandon empirical standards of
measurement. Spears become so numerous
that the entire world resembles a dense forest,

fortifications rise to the level of the celestial

sphere, mountains appear to communicate
with stars, and armies become so vast that the
earth itself seems incapable of bearing their
weight (24). Such images do not simply
enlarge an object quantitatively; they alter the
reader's mode of perception by replacing
ordinary spatial logic with an epic scale. The
technique therefore corresponds closely to the
Formalist understanding of art as a device that
disrupts habitual seeing and converts familiar
reality into something strange and perceptually
renewed (9). The same process operates in
descriptions of time and atmosphere. Night is
represented not merely as darkness but as a
suffocating infernal substance comparable to
the smoke of hell, while moonlight becomes
incapable of penetrating its density. Mountains
lose their ordinary terrestrial stability and are
imaginatively transferred into the celestial
domain. These transformations expand the
material world of the poem beyond observable
physical reality and create a space in which
heroic action becomes plausible within the
logic of the epic itself. The result is a sustained
intensification of awe and terror, both of which
are essential components of the epic tone.

A second major finding concerns semantic
deviation, which appears in cosmic,
perceptual, sensory, and quantitative forms. In
the cosmic domain, celestial bodies are
represented as emotionally responsive entities
that can fear, flee, lament, or become
overwhelmed by earthly warfare. Saturn seeks
a path of escape from the clashing of swords,

the sun and moon disappear behind battle
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dust, and the heavens appear to rain death
upon warriors (24). Such images reverse
traditional cosmological hierarchies by making
the heavens vulnerable to human conflict and
transforming celestial stability into fear and
disorder. This strategy reflects the capacity of
poetic imagery to dismantle ordinary logical
structures and establish an internal artistic
logic of its own (20). Perceptual deviation
appears most clearly in descriptions of sound:
the noise of drums, horns, and battle cries
penetrates the depths of water, causes fish to
rise to the surface, crosses mountains and
plains, and reaches the planetary sphere.
These images collapse sensory and spatial
boundaries and establish an interconnected
universe in which the entire cosmos responds
to the vibrations of battle (18). Quantitative
deviation is equally prominent. The dead are
so numerous that their souls fill the air, blood
saturates the earth, and the weight of armies
exhausts or wounds the ground itself (24). The
poem thus materializes abstract ideas such as
death, terror, and exhaustion and converts
them into visible or tangible phenomena.
Moreover, hyperbole repeatedly overlaps with
simile, metaphor, and personification. Armies
are compared with stars, swords with meteors,
darkness with infernal smoke, and celestial
bodies are given human emotions and
reactions. This interaction of rhetorical devices
reinforces foregrounding by making each
image simultaneously semantic, visual,

emotional, and structural (12, 25).

In conclusion, the analysis demonstrates that
hyperbole in the Kush-Nama functions as a
foundational principle of epic form rather than
as an optional decorative feature. Through
systematic disruption of ordinary physical
scales, temporal and spatial relations, causal
logic, sensory boundaries, and quantitative
limits, the poem constructs an autonomous
imaginative world in which heroic action can
unfold at a level beyond everyday human
experience. Hyperbole also works in close
coordination with simile, metaphor, and
personification, producing multilayered
images that intensify the emotional, visual, and
dramatic force of the narrative. Its most
important aesthetic function is therefore the
transformation of familiar reality into an
extraordinary perceptual field. The battlefield
becomes larger than geography, sound
exceeds the limits of hearing, celestial bodies
become participants in human conflict, and the
earth itself acquires the capacity to suffer
under the pressure of war. These mechanisms
slow down perception, compel the reader to
attend to the form of expression, and turn
narrative language into a self-contained poetic
system. Accordingly, the epic tone of the
Kush-Nama is created not only by its heroic
subject matter but also by the formal
organization of exaggeration throughout the
text. Hyperbole enables the poem to
communicate magnitude, terror, splendor, and
inevitability by expanding earthly events into
cosmic  experiences, thereby  making

defamiliarization and semantic deviation
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central to the aesthetic architecture of the

work.

References

1. Koupa F, Mousavi AS. Analysis of Selected
Tales from Kush-Nama Based on Vladimir
Propp's Theory. Narrative Studies.
2010;1(1):103-22.

2. Eshaghi Z, Malekian E, Forouzanfar A.
Reflection of Color Symbolism in Kush-Nama by
Iranshan ibn Abi al-Khayr. Sacred Defense
Literature Quarterly. 2021;9(1):17-36.

3. Eshaghi Z, Forouzanfar A. Analysis of Bird
Symbolism in the Poems of Iranshan ibn Abi al-
Khayr in the Epic Poem Kush-Nama. Ormazd
Research Journal. 2022(59):130-48.

4. Malekpour Alamdari M, Rasmi S. Principles
of Statecraft in the Epic Kush-Nama.
Baharestan-e Sokhan. 2017;13(38):227-46.

5. Nadafi M, Motavaseli N. The Figure of Zurvan
in Kush-Nama: An Allegorical Approach.
Allegorical Research in Persian Language and
Literature. 2016(28):103-23.

6. Rezaei Dasht-Arzheneh M. Notes on the
Textual Establishment and Commentary of
Some Verses of Kush-Nama. Modern Literary
Studies. 2019;52(204):127-49.

7. Ghaedzadeh Khamiri MN, Gholamrezabeigi
M, Hajizadeh M. Descriptive Features in the
Heroic Poem Kush-Nama. Persian Language
and Literature, Islamic Azad University of
Sanandaj. 2022(52):198-227.

8. Daiches D. Methods of Literary Criticism.
Tehran: EImi Publications; 2015.

9. Shklovsky V. Art as Technique. Tehran:
Akhtaran Publishing; 2006. p. 65-89.

10. Sojoudi F. Applied Semiotics.
Tehran: EIm Publishing; 2008.
11. Shafiei Kadkani MR. The

Resurrection of Words. Tehran: Sokhan
Publications; 2012.

12. Hawkes T. Metaphor. Tehran:
Markaz Publishing; 2001.
13. Safavi K. From Linguistics to

Literature, Volume 1: Verse. Tehran: Soureh
Mehr Publications; 2004.

14. Alipour M. The Structure of
Contemporary Poetic Language. Tehran:
Ferdows Publishing; 2008.

15. Shamisa C. A New Look at Badi'.
Tehran: Mitra Publishing; 2007.
16. Homayi Ja-D. Techniques of

Rhetoric and Literary Devices. Tehran: Homa
Publishing; 2010.

17. Shafiei Kadkani MR. Imagery in
Persian Poetry. Tehran: Agah Publications;
2007.

18. Pournamdarian T. Symbol and
Symbolic Narratives in Persian Literature.
Tehran: Scientific and Cultural Publishing
Company; 2007.

19. Fotouhi M. The Rhetoric of Image.
Tehran: Sokhan Publications; 2007.
20. Brahani R. Gold in Copper: On

Poetry and Poetics. Tehran: Zaryab
Publications; 2001.

21. Matini J. Introduction. Tehran:
Scientific and Cultural Publishing Company;
1998.

22, Safa Z. Epic Poetry in Iran. Tehran:
Amir Kabir Publications; 2000.
23. Aidenloo S. Unripe Citron: Twenty

Essays and Critiques on the Heroic and
Aesthetic Dimensions of the Shahnameh.
Isfahan: Nagsh-e Mana Publications; 2007.

24, Iranshan ibn Abi a-K. Kush-Nama.
Tehran: Scientific and Cultural Publishing
Company; 1998.

25. Todorov T. Structuralist Poetics.
Tehran: Agah Publishing; 2003.
26. Jakobson R. Fundamental Trends in

the Science of Language. Tehran: Hermes;
1998.



