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Mythical-Mystical Aesthetics in the Novels Wandering Island and Wandering Cameleer
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1. Department of Persian Language and Literature, Faculty of Persian Literature and Foreign Languages, University of Mazandaran, Bablsar, Iran
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Abstract

Wandering Island and Wandering Cameleer embody the bewilderment of contemporary human beings in their quest for
meaning and faith—a bewilderment that, at its deepest level, transforms into a mystical and mythical experience. The present
study aims to analyze these two novels through the aesthetics of mythical-mystical concepts in order to elucidate the
narrative mechanisms involved in representing the female protagonist’s spiritual journey. The study employs a descriptive—
analytical method based on close reading of the texts. The findings indicate that symbols such as the island, desert, bell, and
cameleer function as ritualistic and archetypal signs of journey and rebirth, reproduced within the framework of modern
narrative. The results further demonstrate that Daneshvar, by integrating modern narrative with mystical thought, constructs
a feminine model of the spiritual hero—a protagonist who discovers liberation not through external conquest but through
self-knowledge and inner awakening. Accordingly, Wandering Island and Wandering Cameleer may be regarded as
narratives in which bewilderment is transformed from a sign of being lost into a stage of spiritual wayfaring and mystical
intuition.
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EXTENDED ABSTRACT
Contemporary Persian fiction, particularly the

works of women writers, constitutes one of the
most  significant  literary domains for
representing lived experience, collective
unconscious structures, social transformation,
and the human search for existential meaning.
Within this field, myth and mysticism function
as two major epistemic and aesthetic systems
that, despite their differences in origin and
conceptual organization, display substantial
affinities at the levels of symbolic language,
narrative structure, archetypal imagery, sacred
temporality and spatiality, interpretive
openness, and the representation of spiritual

quest. Myth, as a recurring structure of
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collective memory and symbolic imagination,
persists through continual reconstruction in
new historical and literary forms, while
mysticism reconfigures the individual’s relation
to existence through inward movement,
spiritual bewilderment, annihilation, survival,
contemplation, and the  pursuit of
transcendental meaning (2, 9, 24). The
modern novel provides an especially
productive medium for the convergence of
these two systems because it simultaneously
accommodates historical and social realities
and enables symbolic, metaphorical, and
allegorical representations of deeper layers of

experience. Simin Daneshvar's Island of

Wandering and The Wandering Camel-Driver
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exemplify this dual capacity. Written against
the background of Iran’s transition from
traditional structures to a quasi-modern social
order, these novels articulate the anxieties,
ideological ambiguities, gendered conflicts,
and existential uncertainties experienced by
individuals, particularly women, within periods
of rapid transformation (4). Daneshvar’s
fictional world repeatedly employs symbolic
characters, spaces, journeys, thresholds, and
crises in order to transform social experience
into an aesthetic field in which historical
bewilderment becomes inseparable from
spiritual searching. Previous scholarship has
addressed the sociological, psychological,
cultural, symbolic, and mythological
dimensions of Daneshvar's fiction, and
researchers have emphasized the importance
of women’s self-awareness, symbolic
representation, social identity, and mythic
structures in  her novels (3, 15, 16).
Nevertheless, the systematic interaction
between mythical and mystical aesthetics in
Island of Wandering and The Wandering
Camel-Driver, particularly as a mechanism for
constructing the female  protagonist’s
movement from disorientation toward self-
awareness and ethical awakening, requires
further analytical attention.

The present study therefore aims to analyze
the aesthetic functions of mythological
symbols and mystical components in these
two novels and to clarify the narrative
mechanisms through which  Daneshvar

reconstructs the spiritual journey of the

contemporary female subject. The study is
gualitative and fundamental in orientation and
employs a descriptive—analytical approach
based on library research, close reading, and
gualitative content analysis. Its theoretical
framework is  deliberately integrative.
Archetypal theory and the concept of collective
symbolic patterns are employed to identify
recurrent structures such as the journey, the
guide, the mother, the wilderness, the island,
the caravan, sacrifice, rebirth, and liminality;
theories of myth and sacred experience are
used to explain the transformation of ordinary
space and time into symbolically charged
domains; the hero’s journey provides a
framework for examining departure, trial,
transformation, and return; and concepts
derived from Iranian—Islamic mystical thought,
including spiritual wayfaring, bewilderment,
annihilation, subsistence, self-knowledge,
inward awakening, and union, are used to
interpret the novels’ ethical and spiritual
dimensions (8, 10, 19, 20). The study proceeds
by first extracting and classifying the relevant
mythical and mystical components in each
novel, then interpreting them within their
immediate narrative and sociohistorical
contexts, and finally comparing the two works
in order to identify convergent structures and
meaningful differences. This approach makes
it possible to treat myth and mysticism not as
decorative or externally imposed interpretive
categories, but as internal organizing
principles of Daneshvar’s narrative aesthetics.

It also permits a reading in which symbolic
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forms are understood as cognitive and
ideological structures rather than merely
stylistic devices, an interpretation consistent
with studies that have emphasized conceptual
metaphor, ideological representation, and the
deeper cognitive functions of figurative
language in Daneshvar's fiction (26).
Accordingly, the research asks how mythical
and mystical components aesthetically
operate in each novel and how their interaction
contributes to the transformation of wandering
from a condition of social and existential loss
into a mode of reflection, ethical endurance,
and spiritual perception.

The analysis of Island of Wandering indicates
that the novel is structured around a complex
symbolic geography of suspension,
disconnection, and inward searching. The
central image of the island functions as a
liminal space situated between stability and
liberation, enclosure and possibility, memory
and uncertainty. In archetypal terms, the island
represents a threshold domain detached from
the ordinary continuum of social life and
therefore becomes an ideal symbolic field for
testing identities, values, and forms of
consciousness (2, 19). Daneshvar multiplies
this logic of insularity throughout the novel by
transforming the house, university, city, and
intimate social circles into parallel islands
governed by different ethical, ideological, and
cultural codes. The resulting fictional world is
fragmented, and the protagonists move
between these spaces without possessing a

stable interpretive framework capable of

unifying them. This fragmentation corresponds
to the historical and psychological suspension
of a generation caught between a lost past and
an uncertain future, a condition that previous
criticism has associated with the broader crisis
of identity and social belonging in Daneshvar’s
fiction (14, 17). At the level of character
typology, the novel reconfigures several
archetypal roles: the protective mother as
guardian of memory and care; the incomplete
intellectual as a figure of knowledge without
effective guidance; institutional power as an
obstructive force; and the suspended traveler
as a modern transformation of the traditional
hero. Hasti, in particular, embodies the latter
type. Unlike the triumphant hero of classical
myth, she does not achieve liberation through
conquest, mastery, or decisive return. Rather,
her development occurs through hesitation,
reflection, emotional crisis, and increasing
self-awareness. The hero’s journey is
therefore inverted: departure and trial remain
present, but triumphant return is replaced by
continued liminality and ethical insight (8, 21).
This inversion is crucial to the novel's
gendered aesthetics because it substitutes a
female mode of spiritual formation—based on
receptivity, endurance, introspection, and
relational consciousness—for the traditional
heroic model centered on external victory.

The mystical dimension of Island of Wandering
similarly emerges through the transformation
of suspension into a form of spiritual discipline.
Mysticism in the novel is not presented as a

doctrinal Sufi system or as formal instruction
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associated with institutional spirituality;
instead, it becomes an ethics of remaining,
observing, enduring, and preserving meaning
within conditions of limitation. The island thus
acquires a quasi-monastic function: it is a
space of withdrawal, contemplation, silence,
and confrontation with the self. Everyday
actions, including writing, organizing domestic
space, conversing with others, remembering
the past, and enduring uncertainty, gradually
assume the qualities of spiritual exercise.
From this perspective, Daneshvar translates
traditional mystical categories into modern
existential experience. Annihilation appears in
the collapse of ideological certainty, political
ideals, emotional attachments, and heroic self-
images, whereas subsistence is represented
by the survival of modest virtues such as care,
restraint, loyalty, and responsibility toward
others (10). The novel’s mystical logic is also
visible in its treatment of pause and silence.
Moments of narrative interruption, quiet
observation, weak light, horizons, echoes, and
interior questioning serve as minor epiphanies
through which meaning is disclosed indirectly
rather than asserted explicity. Such a
structure corresponds to the logic of mystical
allusion, in which partial revelation and
suggestive silence are often more significant
than direct statement (9, 22). The resulting
aesthetic creates a productive tension
between mythical and mystical temporalities:
myth tends toward purposeful movement,
patterned transformation, and cyclical

completion, whereas mysticism privileges the

singular moment, inward illumination, and
suspension from ordinary chronological flow.
Daneshvar does not resolve this tension;
instead, she uses it to transform wandering
itself into a mode of knowledge. The
protagonist’'s lack of decisive destination
ceases to signify mere failure and becomes
the condition through which self-knowledge,
ethical discernment, and spiritual
attentiveness become possible. In this
respect, the novel redefines the meaning of
salvation: liberation is not escape from
limitation but the capacity to inhabit limitation
consciously and meaningfully.

In The Wandering Camel-Driver, the symbolic
structure shifts from the island to the road, and
from suspension in enclosed spaces to
movement through the desert. Yet this shift
does not eliminate wandering; rather, it
transforms its form from static uncertainty into
collective and spiritual wayfaring. The desert,
caravan, camel-driver, road, stations, and bell
constitute the principal mythic and mystical
signs of the novel. The camel-driver
represents the archetype of the guide, but his
authority is unstable, distant, or absent; the
desert functions simultaneously as a space of
trial, deprivation, purification, and revelation;
and the caravan symbolizes collective
historical movement while also exposing the
fragility of social cohesion (2, 24). In classical
myth, the guide assists the hero in crossing the
threshold and progressing toward
transformation, but Daneshvar deliberately

destabilizes this role. The crisis of the guide
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becomes the crisis of ideological, political, and
spiritual authority in a society where inherited
certainties no longer provide reliable direction.
Consequently, the journey is again structurally
inverted: characters depart and undergo trials,
but there is no final return accompanied by a
salvific elixir. Instead, wandering becomes
permanent, and awareness of wandering
replaces the promise of definitive arrival. This
reinterpretation of the heroic model transforms
the novel into an account of historical and
ethical persistence rather than conquest (6,
20). At the same time, the road functions as an
open-air spiritual lodge in which mystical
practice is expressed through patience,
companionship, dialogue, endurance, sharing
limited resources, and respecting the dignity of
others. The desert is therefore both social and
spiritual: it signifies the uncertainty of the post-
revolutionary historical landscape while also
becoming the site of ascetic purification and
inner attention. Mystical experience is
distributed across collective relations rather
than confined to solitary revelation, and the
novel consequently develops a relational
spirituality grounded in mutual care and ethical
coexistence (9, 25). The tension between myth
and mysticism continues in this novel as well:
myth seeks destination, restoration, and
collective meaning, whereas mysticism
repeatedly redirects attention toward the
inward significance of the journey itself.
Daneshvar’'s achievement lies in allowing
these two systems to remain simultaneously

active, so that the road is both historical

passage and spiritual practice, the caravan
both fragmented society and community of
seekers, and the wandering camel-driver both
faled guide and enduring symbol of
humanity’s desire for direction.

In conclusion, the comparative analysis
demonstrates that Island of Wandering and
The Wandering Camel-Driver should be read
as two successive stages of a unified symbolic
and spiritual trajectory. In the first novel,
wandering is predominantly represented
through suspension, enclosure, inward pause,
and the fragmented geography of the island; in
the second, it becomes movement,
companionship, trial, and ethical persistence
along the road. The transition from island to
desert does not resolve the crisis of meaning
but changes the mode through which meaning
is  pursued. Daneshvar  reconstructs
mythological patterns of journey, guidance,
sacrifice, death, and rebirth  while
simultaneously transforming mystical
concepts such as annihilation, subsistence,
contemplation, bewilderment, and spiritual
awakening into forms appropriate to modern
social experience. Most significantly, she
revises the conventional heroic paradigm by
replacing the masculine model of conquest,
mastery, and triumphant return with a feminine
and relational model of spiritual heroism
grounded in patience, self-knowledge, care,
ethical endurance, and sensitivity to others. In
this reconstructed model, liberation is not
achieved by defeating an external enemy or

reaching a final destination; it emerges
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through the capacity to remain morally awake
within  uncertainty. Wandering therefore
undergoes a fundamental aesthetic and
philosophical transformation: it begins as a
sign of dislocation, fractured identity, and
historical confusion but gradually becomes a
productive form of bewilderment through
which deeper perception is made possible.
The two novels thus articulate a distinctly
contemporary and culturally situated form of
spirituality in which modest acts, limited
illuminations, dialogue, memory, and ethical
companionship assume greater significance
than totalizing ideological or metaphysical
solutions. Daneshvar’'s  mythical-mystical
aesthetics ultimately presents meaning not as
a fixed truth waiting at the end of the journey,
but as something continuously produced
through conscious participation in the journey
itself.
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