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Abstract

Language is a comprehensive reflection of a nation’s culture and thought, and its syntactic structure constitutes a key to
understanding the depth and complexity of such thought. The examination of these structures plays a fundamental role in
conveying the meaning and spirit of a literary work. The syntactic structure of Classical Persian texts, particularly mystical
works, has consistently provided a rich basis for linguistic and stylistic analysis. The present study was conducted to examine
Attar’s linguistic techniques in Tadhkirat al-Awliya and Musibat-Nama. The research employed a mixed qualitative—
quantitative approach. After defining the statistical population as all sentences contained in 43 pages selected from each of
the two works, the data were collected through note-taking and analyzed using statistical and descriptive methods. The
findings indicate that Persian syntax in these texts, through the use of structures such as inversion, omission of sentence
constituents, and related syntactic devices, contributes to the effective communication of mystical concepts while
maintaining concision and clarity. Differences were also observed in the frequency and types of these structures across the
texts examined, reflecting distinct stylistic and narrative approaches. Finally, drawing on authoritative sources on Persian
grammar, this study contributes to and extends previous research in this field.
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EXTENDED ABSTRACT
Language constitutes one of the most

fundamental mechanisms through which
human beings conceptualize, organize, and
communicate their perceptions of the external
and internal worlds. As a comprehensive
reflection of cultural experience and
intellectual history, language does not merely
functon as a neutral medium of
communication; rather, its grammatical and
syntactic organization is deeply connected
with the ways in which speakers structure
thought, establish semantic relations, and

represent experience. Within this framework,
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syntax occupies a central position because
sentence structure determines how lexical
units are ordered, related, emphasized,
omitted, or foregrounded in discourse.
Persian, owing to its relatively flexible word
order, provides writers and poets with
considerable possibilities for rearranging
syntactic constituents in accordance with
semantic, rhetorical, rhythmic, and stylistic
purposes (12, 13). This structural flexibility
becomes particularly significant in Classical
Persian literature, where syntactic choices are
rhetorical

frequently integrated with
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organization,  poetic  meter, semantic
emphasis, and stylistic markedness. Classical
mystical texts are especially important in this
regard because they seek to communicate
abstract  spiritual  experiences, ethical
concepts, and inward states through linguistic
structures that are at once accessible and
aesthetically charged. From the perspective of
classical rhetoric, the aesthetic quality and
expressive power of an utterance depend not
on isolated lexical items but on the syntactic
relations established among them and on the
effective ordering of constituents within the
sentence (2). Modern stylistic approaches
similarly recognize syntax as a major layer of
literary style, capable of shaping emphasis,
tone, narrative rhythm, ambiguity, and
interpretive potential (4, 7). Accordingly, the
present study investigates the syntactic
structure of sentences in two important works
by Attar of Nishapur, Tadhkirat al-Awliya and
Musibat-Nama, with particular attention to
recurring syntactic patterns and their stylistic
and semantic functions. The study is
motivated by the fact that although Attar’s
mystical thought, narrative techniques,
imagery, and general literary style have been
widely discussed, a systematic comparison of
his syntactic practices across prose and verse
remains comparatively limited. Such a
comparison is important because Tadhkirat al-
Awliya, as a major prose work, and Musibat-
Nama, as a didactic-mystical masnavi,
represent two distinct formal environments in

which Attar adapts Persian syntax to different

narrative, rhythmic, and rhetorical
requirements.

The theoretical framework of the study is
grounded in traditional and modern
descriptions of Persian syntax, with particular
emphasis on sentence structure, constituent
order, ellipsis, clause combination, and verb
mood. In Persian grammar, the sentence is
generally treated as the largest independent
linguistic unit capable of conveying a complete
meaning, and its structure is conventionally
analyzed in terms of subject and predicate as
well as subordinate syntactic roles such as
object, complement, predicative complement,
adverbial, and appositive elements (9, 10).
Persian sentences may also be classified as
simple or compound, depending on the
number and structural relations of their verbal
clauses. Compound sentences are formed
through the combination of two or more
clauses whose semantic and syntactic
relations may be coordinate, subordinate,
conditional, relative, adverbial, or
complemental (11, 18). In literary Persian,
however, grammatical structure cannot be
adequately  explained  through  formal
classification alone, because syntactic order
frequently serves rhetorical and stylistic
functions. The movement of constituents away
from their unmarked positions, especially
through fronting and postponement, creates
marked constructions that may intensify
emphasis, delay semantic completion,
improve rhythmic organization, or foreground

particular concepts (1, 20). Similarly, ellipsis is



VP8 Tl (o 0 lods camiy 0598 ((owild Dbl g Ob) dusms™ 4 45

not merely a sign of structural reduction; it may
serve linguistic economy, prevent redundancy,
strengthen interpretive participation, and
create stylistically condensed discourse (15,
16). Verb mood also contributes directly to
discourse function. Indicative, imperative, and
subjunctive forms encode different degrees of
certainty, command, desire, possibility,
purpose, or spiritual recommendation, and
therefore contribute to the rhetorical character
of mystical expression (17, 19). These syntactic
and grammatical phenomena are particularly
relevant to Attar because mystical discourse
frequently oscillates between narrative report,
ethical instruction, spiritual exhortation,
symbolic  dialogue, and contemplative
uncertainty. In such contexts, sentence
structure becomes closely related to semantic
intention. The theoretical premise of the
present research is therefore that Attar’s
syntax should be studied not only as
grammatical form but also as a stylistic
mechanism through which mystical meaning,
rhetorical emphasis, and narrative
organization are produced.

Methodologically, the research employs a
mixed qualitative—quantitative design. The
statistical population consists of all sentences
contained in 43 selected pages from each of
the two works, and all sentences occurring
within these selected pages were included in
the analysis. Data were collected through
systematic note-taking and then classified
according to major syntactic variables,

including marked and unmarked constituent

order, postverbal placement of nominal and
prepositional groups, ellipsis of sentence
constituents, verb mood, use of simple verbs,
and simple versus compound sentence
structure. Qualitative analysis was first
conducted to identify recurring patterns,
determine the grammatical status of individual
structures, and interpret their semantic and
stylistic functions in context. Quantitative
analysis was then used to establish the
frequency and relative distribution of the
identified structures across the two works. This
combined procedure made it possible to move
beyond purely impressionistic  stylistic
interpretation while also avoiding a narrowly
statistical treatment detached from literary
meaning. The analysis of word order was
informed by the distinction between direct or
unmarked sentences, in which grammatical
constituents occur in their usual positions, and
indirect or marked sentences, in which one or
more elements are displaced for stylistic,
emphatic, rhythmic, or semantic purposes (3,
12). Elliptical structures were examined
according to the omitted constituent, including
subject, object, copular or auxiliary verb, and
repeated verbal elements in parallel structures
(15, 16). Verb forms were categorized primarily
as indicative, imperative, or subjunctive, while
the structural complexity of sentences was
assessed in terms of simple and compound
constructions (10, 17). Because the two works
belong to different formal genres, the analysis
also considered the role of prose and verse

constraints in shaping syntactic choices.
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Tadhkirat al-Awliya represents relatively
straightforward narrative prose, whereas
Musibat-Nama is governed by metrical and
poetic requirements that naturally increase the
possibility of inversion, ellipsis, and unusual
constituent order (5, 8). The research therefore
treats differences between the two texts not
merely as numerical contrasts but as
manifestations of distinct stylistic systems
operating within Attar's broader linguistic
practice.

The findings show that marked constituent
order is one of the most important syntactic
features distinguishing the two works.
Approximately 40% of the sentences
examined in Musibat-Nama contain some form
of syntactic displacement, inversion, or
fronting/postponement, whereas the
corresponding proportion in Tadhkirat al-
Awliya is approximately 10%. This difference
can largely be attributed to the contrasting
formal demands of poetry and prose. In
Tadhkirat al-Awliya, Attar generally employs
simple or relatively unadorned prose, and the
syntactic organization is often designed to
facilitate comprehension of mystical narratives
and biographical episodes. In Musibat-Nama,
by contrast, poetic meter, semantic
parallelism, rhetorical emphasis, and the need
to create verbal music frequently motivate
marked structures. Three recurring types of
displacement were especially prominent. The
first involved the transfer of a noun or noun
phrase to a postverbal position, often creating

delayed semantic completion and increasing

emphasis on the element placed after the
verb. The second involved the postponement
of adjectives or descriptive groups, which
allowed the descriptive constituent to receive
greater prominence at the end of the
construction. The third involved postverbal
placement of prepositional phrases or
complements, frequently resulting in rhetorical
suspense and heightened semantic focus.
Such structures correspond to established
descriptions of Persian as a language with
considerable flexibility in constituent order and
confirm that displacement in literary language
can function as a stylistic rather than merely
grammatical phenomenon (9, 14). The
analysis also indicates that marked order in
Attar is rarely arbitrary. Instead, it frequently
serves to foreground mystical contrasts,
intensify evaluative statements, distinguish
experiential knowledge from verbal
knowledge, or reinforce parallel semantic
structures. From a rhetorical perspective, such
syntactic rearrangement directs the reader’s
processing of information by determining
which element is perceived as thematically or
emotionally salient (2). The greater frequency
of these patterns in Musibat-Nama therefore
reflects not only poetic necessity but also
Attar’s deliberate exploitation of word-order
flexibility as an instrument of mystical
expression.

Ellipsis constitutes another major syntactic
characteristic of both works, although it is
considerably more frequent in Musibat-Nama.

The analysis identified approximately 210
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cases of omitted sentence constituents in
Tadhkirat al-Awliya and about 856 cases in
Musibat-Nama. This large difference is again
related to the metrical and condensed nature
of verse, but the findings also demonstrate that
ellipsis performs important semantic and
stylistic functions in both texts. Subject ellipsis
is especially common because Persian verb
morphology and discourse context frequently
make the subject recoverable without explicit
expression (15). In muystical narrative,
however, subject omission may additionally
reduce attention to the individual agent and
shift emphasis toward the action, spiritual
state, or ethical meaning of the event. Object
ellipsis similarly allows Attar to avoid
redundancy, focus attention on the act itself, or
create interpretive openness. The omission of
auxiliary or copular verbs, particularly forms
equivalent to “to be,” contributes to concision
and rhythmic continuity, especially at the end
of poetic hemistiches. Repeated verbs are
also  frequently omitted in parallel
constructions, intensifying contrast and
accelerating the rhetorical rhythm of the
sentence (16). Beyond ellipsis, the results
show that indicative mood is overwhelmingly
dominant in both works, accounting for
approximately 86% of the verbal forms
analyzed. This predominance corresponds to
the strongly narrative character of Attar’s
discourse, particularly his presentation of the
lives, sayings, actions, and spiritual
experiences of mystics. Imperative forms are

comparatively rare, comprising about 7% of

verbs in Tadhkirat al-Awliya and 5% in
Musibat-Nama. Their low frequency suggests
that Attar generally prefers indirect instruction,
narrative  exemplification, and  ethical
implication over explicit command. When
imperative forms do appear, they often
function not as authoritarian directives but as
spiritual advice, guidance, warning, prayer, or
invitation (13, 17). Subjunctive forms occur at
approximately 9% in both texts and are
primarily associated with intention, possibility,
prayer, purpose, desire, and uncertain or
anticipated spiritual outcomes. The analysis
further indicates that simple verbs are highly
frequent, representing approximately 79% of
verbs in Musibat-Nama and 63% in Tadhkirat
al-Awliya. Their prevalence contributes to
syntactic compactness, directness, and clarity.
At the sentence level, simple constructions are
more frequent than compound ones in both
works, although compound structures also
play a substantial role. The corpus contains
approximately 636 compound sentences in
Tadhkirat al-Awliya and 396 in Musibat-Nama.
These structures enable Attar to express
temporal progression, causal relations,
mystical conditions, quoted discourse, relative
specification, and multilayered psychological
or spiritual states through coordinated and
subordinate clauses (10, 18). Thus, the
syntactic system of the two works combines
simplicity with structural flexibility: short and
simple forms secure clarity and force, while

complex structures provide the capacity
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required for layered mystical narration and
conceptual development.

In conclusion, the comparative syntactic
analysis of Tadhkirat al-Awliya and Musibat-
Nama demonstrates that Attar’s use of Persian
syntax is systematic, purposeful, and closely
connected with the semantic and stylistic
demands of mystical discourse. His prose
generally favors clarity, narrative continuity,
and relatively unmarked sentence structure,
while his verse exhibits a substantially greater
degree of inversion, ellipsis, postponement,
and syntactic condensation. Nevertheless, the
two works share a coherent underlying
linguistic strategy. Attar repeatedly uses
syntactic structure not merely to organize
grammatical relations but also to regulate
emphasis, rhythm, narrative movement,
emotional intensity, and interpretive depth.
The prominence of indicative forms reinforces
the narrative and experiential character of the
texts, whereas the selective use of imperative
and subjunctive forms enables ethical
guidance, spiritual invitation, desire,
uncertainty, and purpose to be expressed
without disrupting the broader contemplative
tone. Ellipsis reduces redundancy and often
increases semantic density, while the strategic
displacement of sentence constituents creates
marked structures that intensify mystical
contrasts and foreground key concepts. The
widespread use of simple verbs and simple
sentences contributes to directness and
accessibility, yet compound constructions

provide the flexibility needed to represent

complex spiritual relations, causal sequences,
inner states, and symbolic narratives. The
contrast between the two texts therefore
reflects not a difference in linguistic
competence or stylistic consistency but the
adaptation of a common syntactic repertoire to
distinct literary forms. In Tadhkirat al-Awliya,
syntax supports biographical narration and the
communication of spiritual exempla; in
Musibat-Nama, the same syntactic resources
are more intensively reorganized in response
to poetic rhythm, figurative expression, and
symbolic movement. Overall, the findings
suggest that Attar’s sentence structure should
be regarded as a central component of his
literary style and mystical poetics. Syntactic
analysis, therefore, does not merely reveal
formal grammatical patterns in his works; it
provides access to the deeper organization of
his thought, his modes of spiritual instruction,
and the linguistic mechanisms through which
mystical experience is transformed into literary

form.
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