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Abstract

The present study conducts a comparative examination of allegory and its functions in the poetry of Mirza Habib Khorasani
and Rahi Mo‘ayyeri. It seeks to identify the various types of allegory and investigate the similarities and differences between
the two poets’ allegorical techniques in terms of structure, imagery, and the communication of ideas. This fundamental
research was conducted using a descriptive-analytical method. The data were collected through library research and
systematic note-taking from the collected poems of the two poets. The findings indicate that allegory in Mirza Habib
Khorasani’s poetry is predominantly constructed through compound similes in which intelligible concepts are likened to
sensible images. Its two principal functions are imagistic allegory and ideational allegory. By employing Qur’anic figures,
religious symbols, and mystical elements, he allegorically represents concepts such as reason, love, the soul, and wisdom.
In contrast, Rahi Mo‘ayyeri primarily exploits the rhetorical capacities of the equational style. Through natural elements and
romantic experiences, he not only creates poetic images but also expresses ethical, humanistic, and emotional ideas. The
results demonstrate that, although both poets employ allegory to concretize abstract concepts, differences in their worldviews
and modes of expression have produced two distinct patterns of allegorical composition. In Mirza Habib Khorasani’s poetry,
allegory mainly serves a mystical and idea-oriented function, whereas in Rahi Mo‘ayyeri’s poetry, the equational style
constitutes the principal mode of allegorical expression and provides a framework for integrating imagery and thought.
Keywords: allegory, allegorical simile, equational style, Mirza Habib Khorasani, Rahi Mo ‘ayyeri
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EXTENDED ABSTRACT
Allegory constitutes one of the most significant

rhetorical and imaginative mechanisms in
Persian poetry, through which poets transform
abstract, intellectual, ethical, mystical, and
emotional concepts into concrete and
perceptible images. By establishing an
analogical relationship between an intelligible
subject and a compound sensory image,
allegory not only enriches the aesthetic texture
of poetic language but also facilitates the
communication, clarification, and persuasive
presentation of complex meanings. In Persian
rhetoric, allegory has frequently been
discussed in relation to allegorical simile,
proverb-like expression, compound simile,
symbolic representation, and the equational
style. Although these concepts partly overlap,
each foregrounds a particular structural or
functional dimension of poetic expression.
Allegory may be understood as a form of
comparison in which the point of resemblance
is derived from several interrelated elements
rather than from a single shared attribute;
accordingly, it enables the poet to present an
abstract proposition through an integrated and
recognizable image (9, 11). From a lexical

perspective, the term also encompasses the
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meanings of giving an example, comparing
one entity with another, representing a figure,
and expressing an idea through a narrative,
image, or analogous situation (10). Beyond its
aesthetic  function, allegory possesses
epistemological, explanatory, didactic, and
persuasive capacities, since it allows poets to
communicate intangible meanings through
sensory experience. The present study
addresses allegory and its functions in the
poetry of Mirza Habib Khorasani and Rahi
Moayeri, two important poets whose works
reveal markedly different intellectual
orientations and modes of expression. Mirza
Habib’s poetry is primarily shaped by mystical,
religious, ethical, and philosophical concerns,
whereas Rahi’s poetry is characterized largely
by romantic emotion, lyrical experience,
human reflection, and a strong affinity with
natural imagery. Previous research has
independently examined allegory in Mirza
Habib’s poetry, the rhetorical and linguistic
characteristics of his collected poems, the
aesthetic features of Rahi’s verse, deviation in
his songs, and the themes of his ghazals (1, 3,
5-7). Nevertheless, a systematic comparative
investigation of the structures, thematic

orientations, and functions of allegory in the
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poetry of these two poets has remained largely
absent.

The principal objective of this study is to
compare the modes of allegorical composition
employed by Mirza Habib Khorasani and Rahi
Moayeri and to determine how their differing
worldviews shape the structure, imagery, and
intellectual functions of allegory in their poetry.
More specifically, the study seeks to clarify the
rhetorical concept of allegory on the basis of
the relationship between an intelligible subject
and a compound sensory analogue, identify
and classify the principal allegorical forms
appearing in the collected poems of both
poets, compare the frequency and thematic
diversity of image-oriented and idea-oriented
allegories, analyze the role of the equational
style in Rahi Moayeri’s poetic expression, and
explain the relationship between allegorical
structures and the religious, mystical,
romantic, ethical, and humanistic concerns
reflected in the poems. The theoretical
framework is derived from classical and
modern  Persian  rhetoric,  particularly
discussions of allegorical simile, compound
simile, symbolic expression, and the
eqguational style. Allegorical simile is treated as
a structure in which an abstract or intellectual
concept is clarified through a compound,
perceptible, and often narratively suggestive
image (8, 16). The study also distinguishes this
form from the equational style, in which the two
hemistiches of a couplet are syntactically
independent but semantically parallel, so that

one functions as the concrete equivalent or

illustrative confirmation of the other. This
structure became especially prominent in the
Indian style of Persian poetry and enabled
poets to integrate argument, image, and
emotional experience within a compact
couplet. Symbolic interpretation is also
relevant because many allegorical images
acquire meaning through  established
religious, mythical, literary, or cultural
associations rather than through direct
resemblance alone (11). Accordingly, Qur’anic
figures such as Moses, Joseph, and Solomon,
as well as symbols such as Alexander’s mirror,
Khidr's water, the throne, the garment, the
demon, the bird, and the mountain, are
examined not merely as ornamental
references but as semantic instruments
through which abstract concepts such as love,
intellect, soul, wisdom, spiritual authority, and
moral steadfastness become poetically
perceptible.

This fundamental study employs a descriptive-
analytical and comparative method. The
research corpus consists primarily of the
collected poems of Mirza Habib Khorasani and
Rahi Moayeri, which were examined through
systematic library research and note-taking
(12, 13). In the first stage, relevant theoretical
sources concerning allegory, allegorical simile,
image, symbol, and the equational style were
reviewed in order to establish operational
criteria for identifying allegorical constructions.
In the second stage, the poems of both poets
were examined closely, and couplets

containing identifiable relationships between
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abstract meanings and compound sensory
representations were extracted. Instances
based on personification, religious narrative,
mythical symbolism, natural analogy, and
syntactically independent yet semantically
equivalent hemistiches were also recorded
when they performed an allegorical function. In
the third stage, the extracted examples were
classified according to their dominant content
and rhetorical operation. At the broadest level,
two functional categories were distinguished:
image-oriented allegory and idea-oriented
allegory. Image-oriented allegory refers to
examples in which the principal function is the
creation of a vivid, sensory, dramatic, or
imaginative scene, even when the image also
carries conceptual implications. Idea-oriented
allegory refers to cases in which the sensory
image primarily serves to explain, validate, or
communicate a mystical, ethical,
philosophical, or emotional proposition. A
further structural classification distinguished
allegorical similes based on the relationship
between an intelligible subject and a
compound sensory analogue, examples of the
equational style, and allegorical metaphors in
which the subject of comparison is omitted
while the illustrative image remains explicit.
The examples were then compared in terms of
frequency, structural pattern, thematic
orientation, use of religious and natural
symbols, degree of syntactic independence,
and the relationship between imagery and
thought. The interpretations were additionally

informed by previous studies of Mirza Habib’s

allegorical and stylistic tendencies and Rahi’s
imagery, lyric themes, and aesthetic strategies
(1, 2, 4, 5).

The findings indicate that allegory in Mirza
Habib Khorasani’s poetry is predominantly
constructed through compound comparisons
in which intellectual, mystical, or abstract
concepts are represented by perceptible
images drawn from Quranic narratives,
religious  symbolism,  mythology, and
personified mental entities. His allegorical
system is especially concentrated on the
concepts of love, intellect, wisdom, soul, and
body. In his image-oriented allegories, love
may appear through the manifestation of fire
on Mount Sinai, the bird of Solomon travelling
toward Sheba, a dramatic encounter between
love and madness, or the intertwined symbols
of hair, the girdle, and the cross. These images
generate vivid scenes and transform mystical
experience into a perceptible poetic event. In
his idea-oriented allegories, however, imagery
serves more explicity to communicate an
intellectual or spiritual position. Intellect is
represented as a silent picture on a wall, an
ear incapable of hearing the melody of love, a
rope binding the feet of love, or a subordinate
compelled to obey the sovereign command of
love. Wisdom is likened to Alexander’s world-
revealing cup, the water of Khidr, and the
throne of Solomon, thereby becoming a
symbol of insight, protection, knowledge, and
spiritual sovereignty. Similarly, the soul is
compared to Joseph or Solomon, whereas the

body is represented as Joseph’s garment or as
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a demonic force, emphasizing the superiority
of spiritual identity over corporeal attachment.
The poet’s use of such figures demonstrates
that his allegories are rooted in a culturally
established network of religious and mythical
meanings, through which brief poetic images
acquire extensive interpretive depth. The
frequent opposition between reason and love
also connects Mirza Habib’s poetry with a long
tradition of Persian mystical literature in which
rational calculation is considered insufficient
for comprehending the secrets of love (15, 17).
Consequently, image and thought are rarely
separable in his poetry; nevertheless, the
ultimate function of the image is generally to
articulate a mystical doctrine, ethical insight, or
hierarchical relationship between material and
spiritual realities. This result accords with
previous assessments emphasizing the
central role of allegory in strengthening
imagination while transmitting Mirza Habib’s
moral and mystical ideas (1).

In Rahi Moayeri’'s poetry, allegory is less
dependent on Quranic characters and
religious or mythical symbolism and is more
frequently realized through the equational
style, natural imagery, romantic experience,
and emotionally recognizable situations. In
many of his couplets, one hemistich presents
a subjective, ethical, philosophical, or
emotional proposition, while the other provides
an independent sensory image that confirms
or concretizes it. The brevity of life is illustrated
by the fleeting flash of lightning; the destructive

power of love is equated with lightning striking

a harvest; the lover's entrapment in tears is
represented through an ant unable to escape
a whirlpool; and the ability of love to diminish
life’s hardships is expressed through the sea
covering uneven surfaces. Elsewhere, the
lament of the lover is paralleled with the song
of the nightingale enlivening the gathering of
flowers, while the intellectual stability of the
wise person is equated with a mountain
remaining unaffected by a flood. These
examples demonstrate that Rahi’s allegories
combine sensory clarity with emotional
immediacy and frequently derive their
persuasive force from experiences accessible
to ordinary observation. His allegorical
metaphors similarly convey ethical and social
judgments, as in the comparison between
expecting goodness from unworthy people
and expecting fruit from a severed branch.
Rahi’'s extensive use of nature is consistent
with studies that identify the interaction
between human feeling and natural imagery
as a major source of poetic imagination in his
work (4). His dominant lyrical themes,
particularly  love, separation, suffering,
transience, and emotional memory, also
correspond with research identifying love as
the central subject of his ghazals (7).
Comparatively, Mirza Habib employs allegory
more frequently as a vehicle of mystical and
intellectual exposition, whereas Rahi uses it to
merge image, emotion, reflection, and
proverbial insight. Religious symbols are
abundant in Mirza Habib’'s poetry but
comparatively limited in Rahi’s; natural
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elements are more frequent in Rahi’s

allegorical  structures; and  allegorical
metaphor occurs more visibly in Rahi’s
examples. Thus, while both poets rely on the
concretization of abstract meanings, Mirza
Habib’s dominant pattern is a compound
allegorical simile grounded in mystical
symbolism, whereas Rahi’s dominant pattern
is the equational style grounded in romantic
and human experience (12, 13).

The comparative analysis demonstrates that
allegory in the poetry of Mirza Habib Khorasani
and Rahi Moayeri performs more than an
ornamental or image-producing function; it
operates as a structural principle through
which each poet’s worldview, intellectual
orientation, emotional experience, and
preferred mode of expression become visible.
Mirza Habib’s allegories predominantly arise
from the comparison of abstract concepts with
compound sensory images and are strongly
shaped by mystical thought, Quranic
narratives, religious symbols, mythical figures,
and the hierarchical opposition between love
and reason, soul and body, or wisdom and
illusion. His poetic images frequently
culminate in a spiritual, ethical, or
philosophical proposition, making allegory an
instrument  of  knowledge, instruction,
persuasion, and mystical interpretation. Rahi
Moayeri, by contrast, relies chiefly on the
equational style, the syntactic independence
of the two hemistiches, and the semantic
correspondence between a subjective

statement and a concrete illustration. Natural

phenomena, romantic suffering, emotional
memory, and familiar human experiences
provide the principal materials of his allegorical
imagination. His poetry therefore integrates
image and thought through concise analogical
structures that are simultaneously lyrical,
reflective, and accessible. The principal
similarity between the two poets lies in their
use of sensory images to objectify abstract
meanings and intensify poetic communication.
Their principal difference lies in the intellectual
and symbolic sources of those images and in
the rhetorical structures through which
analogy is achieved. Mirza Habib’s allegory is
primarily mystical, religious, and idea-oriented,
whereas Rahi’s is predominantly romantic,
humanistic, nature-based, and structurally
dependent on the equational style. The study
therefore concludes that allegorical practice
cannot be separated from poetic worldview:
the selection of images, the organization of
comparisons, the balance between
visualization and argument, and the emotional
or intellectual effect of each allegory are all
shaped by the poet’s conception of the world.
The comparative perspective adopted here
clarifies these structural and functional
distinctions and contributes to a more precise
understanding of allegory as both a rhetorical
device and an expression of individual poetic

identity.
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