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Abstract

Ahmad Zaki Abu Shadi was a poet and one of the pioneers of the Apollo School in modern Arabic poetry. This study aims
to elucidate the functions of myth and the techniques through which it is employed as both a structural and semantic element
in Abu Shadi’s poetry. Using content analysis, the author examines the typology of the myths employed in his works,
including Greek, Egyptian, and Eastern myths. The study demonstrates that Abu Shadi did not merely reproduce ancient
narratives; rather, by integrating them with lived experience and contemporary concerns, he generated new meanings and
deepened the semantic layers of his poetry. The findings indicate that myth in Abu Shadi’s poetry functions not only as a
means of enhancing aesthetic expression and poetic imagination, but also as an overarching metaphor through which
concepts such as identity, freedom, love, and death are articulated. It further operates as a reflection of the internal and
external conflicts experienced by modern humanity. Ultimately, the present article emphasizes that mythopoesis in Abu
Shadi’s poetry, as a link between ancient heritage and poetic modernism, contributed to the enrichment of Arabic literature
and to the universality of the poet’s message.
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EXTENDED ABSTRACT
Myth constitutes one of the oldest modes
through which human beings have interpreted
existence, represented collective memory, and
articulated fundamental experiences that
resist direct conceptual expression. As a
cultural and literary phenomenon, myth does
not merely preserve archaic beliefs or narrate
supernatural rather, it

events; provides

symbolic patterns through which communities
explain origins, identity, suffering, death,
renewal, love, conflict, and the relationship
between humanity and the sacred. In literary
discourse, myth acquires additional aesthetic
and semantic functions because poets and
writers detach mythic narratives from their
original ritual

or religious contexts and

reconfigure them within new historical,

psychological, and artistic frameworks.

Accordingly, myth can operate as an
archetypal structure, an intertextual reference,

a symbolic code, or an organizing principle
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that expands the interpretive possibilities of a
literary text. The recurrence of myth in modern
literature should therefore not be understood
as a simple return to the past, but as a creative
process through which ancient cultural
materials are reinterpreted in response to
modern intellectual and emotional concerns.
Myth enables the poet to connect individual
experience with collective memory and to
transform private emotions into culturally

recognizable and potentially  universal

patterns. Scholars of myth and literary
symbolism have emphasized that mythic
narratives retain their vitality precisely
because they remain open to reinterpretation
and can be adapted to different cultural and
historical contexts (2-4). This adaptability has
made myth especially significant in modern
poetry, where condensed language, symbolic
imagery, and semantic ambiguity permit the
of several and

coexistence temporal

conceptual levels within a single poetic
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structure. In modern Arabic literature, the
revival and transformation of myth coincided
with broader movements of poetic renewal,
cultural self-examination, and engagement
with European Romanticism and modernist
aesthetics. Modern Arab poets increasingly
employed myth not only to enrich poetic
imagery but also to articulate alienation,
political  frustration, existential anxiety,
historical rupture, and the desire for cultural
regeneration (5-7). Within this context, the
poetry of Ahmad Zaki Abu Shadi represents an
important field for examining the relationship
between myth, Romantic imagination, cultural
heritage, and the emergence of modern Arabic
poetic expression.

Ahmad Zaki Abu Shadi, who lived from 1892
to 1955, was a major Egyptian poet,
intellectual, and one of the founders of the
Apollo School, a literary movement that played
a significant role in the development of
Romantic poetry in the modern Arab world.
The Apollo School challenged the dominance
of rigid neoclassical conventions and
encouraged subjective expression, emotional
sincerity, contemplation of nature, musical
experimentation, symbolic imagery, and
greater freedom in the organization of poetic
Abu Shadi’s

developed at the intersection of Arabic cultural

experience. literary project
heritage, Egyptian historical consciousness,
Romantic sensibility, and familiarity with
Western literature and mythology. His poetic
language frequently moves beyond direct

description and employs symbolic structures

which
with

through personal feelings are

associated broader philosophical,
historical, and cultural questions. Studies of
modern Arabic poetry have identified Abu
Shadi as a transitional figure whose works
the

conventional poetic rhetoric toward a more

contributed  to movement  from
imaginative, introspective, and symbolically
complex poetic discourse (8-10). His poetry
reflects the defining characteristics of the
Apollo emotional

movement, including

intensity, idealism, melancholy, nostalgia,
fascination with beauty, and a persistent
tension between aspiration and
disappointment. However, his engagement
with myth adds another dimension to these
Romantic tendencies because myth allows
him to translate subjective experience into
dramatic narratives and recognizable cultural
symbols. Greek, Egyptian, Babylonian, and
Persian mythic or legendary figures appear in
his poems not as static remnants of antiquity
but as active components of poetic meaning.
Pharaoh, Akhenaten, Pluto, Persephone,
Demeter, the Gardens of Babylon, Kay Qobad,
Jamshid, and Khosrow

Rostam, are

introduced into contexts concerned with

national dignity, freedom, love, mortality,
historical memory, and the passage of time.
Abu Shadi’'s mythic references reveal both the
cosmopolitan dimension of his imagination
and his attempt to establish continuity between
ancient civilizations and modern human
concerns. His poetic works thus demonstrate

how a modern Arab poet could assimilate
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diverse  mythological traditions  without
abandoning the cultural specificity of Arabic
poetry. The mythic structure of his poems also
reflects the broader Romantic tendency to
search for ideal worlds, heroic models, sacred
origins, and symbolic alternatives to the
limitations of contemporary reality (11-13).

The present study aims to analyze the forms,
functions, and semantic implications of myth in
Abu Shadi’'s poetry and to determine how
mythic materials contribute to the construction
of his poetic world. The central research
problem concerns the position occupied by
myth within his poetic discourse and the extent
to which myth influences imagery, symbolism,
thematic development, and the relationship
between personal experience and collective
cultural memory. More specifically, the study
examines how Abu Shadi selects mythological
figures and narratives, how he modifies their
traditional meanings, and how he integrates
them into poems concerned with modern
emotional, social, national, and philosophical
issues. The study adopts a qualitative content-
analysis method based on close textual
reading. Selected poems containing explicit
mythological, legendary, or civilizational
references are examined in relation to their
immediate poetic contexts, dominant images,
emotional atmosphere, and thematic
organization. The analysis classifies Abu
Shadi’'s mythic references into several broad
categories, including Greek myths, ancient
Egyptian figures, Babylonian symbols, and

Persian legendary personalities. It also

investigates related artistic elements, such as
color imagery, symbolic contrast, allusion,
personification, dramatic narration, and
nostalgic expression, because these devices
often interact with myth and contribute to its
semantic effect. Rather than treating every
mythological name as an isolated reference,
the study considers the manner in which myth
functions within the total structure of the poem.
This approach is consistent with literary
theories that regard imagery and symbolism
as dynamic systems of meaning rather than
ornamental additions to poetic language (14-
16). The primary textual source is Abu Shadi’s
collected poetry, in which mythological
references are distributed across poems
addressing economic independence, national
history, love, loss, nature, mortality, and
nostalgia (1). The study also benefits from
critical approaches to modern Arabic poetry
that emphasize the relationship between
poetic renewal, Romantic subjectivity,
symbolic expression, and the transformation of
inherited forms (17, 18). Through this analytical
framework, the research seeks to clarify
whether Abu Shadi merely reproduces ancient
stories or actively reconstructs them in
accordance with the intellectual and emotional
demands of modern poetry.

The findings demonstrate that myth in Abu
Shadi’s poetry performs several
interconnected functions and cannot be
reduced to decorative allusion or learned
display. First, myth contributes to the

expansion of poetic meaning by introducing a

N\.N
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network of cultural associations that exceeds
the literal limits of the individual poem. When
Pharaoh appears in the poem “‘Id al-Watan al-
Igtisad1,” the ancient ruler is not presented
simply as a historical figure; he becomes a
symbol through which the poet links Egypt’s
ancient grandeur to modern aspirations for
dignity, economic independence, and

liberation  from  humiliation.  Similarly,
Akhenaten is reimagined as a contemplative
advocate of peace who rejects war as folly and
error. Through this representation, the
historical and mythic image of the Egyptian
king is transformed into a vehicle for Abu
Shadi's humanistic and pacifist ideals.
Second, Greek mythology enables the poet to
dramatize psychological conflict and emotional
deprivation. In the poem concerning Pluto and
Persephone, the underworld, abduction,
separation, darkness, and the renewal of
vegetation become symbols of loneliness,
desire, suffering, and the alternating rhythms
of death and life. Pluto’s isolation and
Persephone’s relation to Demeter allow the
poet to express emotional states through
narrative embodiment rather than abstract
declaration. The ancient myth is therefore
reconstructed as a symbolic drama of
deprivation, possession, maternal attachment,
fear, and the restoration of vitality. Third,
Babylonian and Persian references broaden
the historical and geographical range of Abu
Shadi’'s poetic imagination. The Gardens of
Babylon evoke beauty, return, abundance,

and the restoration of love, while figures such

as Kay Qobad, Jamshid, Rostam, and
Khosrow become part of a meditation on
transience, heroic memory, and the inevitable
disappearance of worldly greatness. Such
references indicate that Abu Shadi’'s mythic
imagination is not confined to a single cultural
tradition but operates comparatively across
ancient civilizations (1). This intercultural use
of mythology corresponds to the modern
poetic tendency to reorganize inherited
symbols within new imaginative structures (5,
13). Myth thus allows Abu Shadi to present
modern concerns within temporally layered
compositions in  which antiquity and
contemporaneity illuminate one another.

The analysis further reveals that myth in Abu
Shadi’s poetry is closely connected with color
symbolism, visual imagery, sound patterns,
and nostalgia. The colors black, white, green,
and yellow are not neutral descriptive details;
they contribute to the emotional and symbolic
organization of the poems. Blackness may
represent deprivation, thirst, concealment, or
the absorption of light, whereas whiteness
may signify illumination, transformation, aging,
emotional burning, or the visible trace of an
inward experience. In the poem on the white
hair, the contrast between white and black
converts a physical detail into an image of
desire, suffering, and spiritual or emotional
transformation. Green, particularly in the poem
of Pluto and Persephone, is associated with
fertility, vegetation, beauty, and the
regenerative power of nature, while yellow

becomes connected with fear, pain,
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weakness, and psychological disturbance.

These color contrasts intensify the

mythological narratives by translating
emotional states into visible forms. Abu
Shadi’s poetic imagery therefore
demonstrates the Romantic principle that
external nature and sensory phenomena can
reflect the inner life of the individual (13, 14).
Myth and imagery also converge in his
nostalgic poems, where distant stars,
vanished springs, fading flowers, lost youth,
and silent birds symbolize estrangement from
the present and longing for an irrecoverable
spiritual or emotional home. Nostalgia in these
poems is not merely remembrance of a
personal past; it becomes a broader existential
condition in which the poet experiences
separation from society, cultural harmony,
ideal beauty, and stable meaning. The mythic
or celestial figure addressed in the poem
“Arcturus” functions as a guide beyond the
limitations of ordinary human existence, while
the disappearance of spring and the
nightingale’s song represents the loss of
youth, inspiration, and emotional plenitude.
This interaction between myth, nature, color,
and nostalgia strengthens the polysemous
character of Abu Shadi’s poetry and brings it
close to the major tendencies of Romantic
Arabic literature (8, 11). The mythic element
also helps transform individual sorrow into a
recognizable human experience, thereby
extending the emotional scope of the poem

beyond the poet’s private circumstances.

In conclusion, the study establishes that myth
is a central structural, symbolic, and semantic
component of Ahmad Zaki Abu Shadi’s poetry.
His mythopoetic practice is characterized by
selection, reinterpretation, and integration
rather than by passive repetition of inherited
narratives. By drawing on Greek, Egyptian,
Babylonian, and Persian traditions, Abu Shadi
creates a poetic world in which ancient figures
and stories interact with modern questions of
identity, freedom, love, loss, peace, suffering,
mortality, and historical continuity. Myth
enriches his imagery, intensifies emotional
expression, supports philosophical reflection,
and enables him to connect subjective
experience with collective cultural memory. It
also provides a flexible symbolic language
through which the poet can move between
personal emotion, national aspiration,
universal human conflict, and contemplation of
the passage of time. The close relationship
between myth, color, nature, and nostalgia
indicates that Abu Shadi’'s use of mythology
forms part of a broader aesthetic system rather
than a collection of isolated references. His
mythic figures are repeatedly humanized,
modernized, and placed within contexts that
make them relevant to the anxieties and
aspirations of contemporary humanity.
Consequently, mythopoesis in his poetry
should be regarded as one of the important
manifestations of poetic renewal within the
Apollo  School and modern  Arabic
Romanticism. Through the creative fusion of

ancient cultural heritage with modern
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language, sensibility, and intellectual concern,
Abu Shadi contributed to the development of a
dynamic and interpretively open poetic
discourse. His poetry demonstrates that the
modern use of myth can preserve cultural
memory while simultaneously generating new
meanings, expanding the universality of poetic
experience, and strengthening the capacity of
Arabic poetry to engage with both local

heritage and shared human concerns.
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