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Abstract

Anchored in the metaphor of the palimpsest, this study examines the act of storytelling in Shahriar Mandanipour’s fiction,
exploring how the author narrates the creation of his stories through interrogative subjects and how palimpsests emerge in
this process. To this end, the palimpsestic elements of two stories that differ in terms of narrative action and mode of narration
are examined through close reading. Whereas “One Thousand and One Nights” employs an entirely prose-based language,
“One Thousand and One Years” adopts a metaphorical language tending toward poetry. The palimpsestic processes
operating within these stories are analyzed from the perspectives of association and the theory of literary reproduction. In
examining these two works, respectively, the study demonstrates how the author, through his narrative practice, places the
reader in a state of suspense when confronted with a national, cultural, and social issue whose resolution lies in a future
dependent upon texts from the past. This suspense compels the reader to contemplate the consequences of the issue—a form
of reflection whose deeper dimensions may be accessed through the deconstruction of the text. Furthermore, the study shows
how, within the framework of these narratives—whose structures consist of a sequence of enigmas and their resolutions—
repressed elements return through a form of reenactment of myths and tales derived from earlier texts. By analyzing the
palimpsests generated through the narrative operations of these works, the study also demonstrates how the dialectics of
identity associated with subjects from the past may be rendered visible. The findings indicate that the discovery of the work’s
unconscious, together with the narrative form and action of the stories, invokes its literary ancestors and establishes them as
both the foundation of its design and the existential condition of its formation.

Keywords: palimpsest, association, literary reproduction, the unconscious of the work, nestedness, Shahriar Mandanipour.
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EXTENDED ABSTRACT
This study examines the palimpsestic

structure of Shahriar Mandanipour’s fiction
through a close reading of the two stories “One
Thousand and One Nights” and “One
Thousand and One Years.” The central
premise is that literary works are not
autonomous and self-contained verbal objects
but multilayered formations produced through
the interaction of earlier narratives, cultural
memories, suppressed meanings, and new
acts of reading. Modern literary criticism has
increasingly moved away from the assumption
that a text possesses a single, stable meaning
determined exclusively by authorial intention.
Instead, the literary work is understood as a
field of semantic plurality in  which
interpretation participates in the production of
meaning. From this perspective, criticism is
not merely an external judgment imposed
upon a finished work; it becomes a second-
order discourse that reorganizes the signs,
silences, contradictions, and formal structures

of the literary text (1, 2, 5). Richards’s
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emphasis on the relationship between the
poem and the reader rather than solely on the
relationship between the poet and the poem
contributed to the textual orientation of modern
criticism and prepared the ground for
approaches that regard the reader as an active
participant in meaning production (3).
Similarly, theories concerned with textual
plurality reject the search for a unified and final
interpretation and instead emphasize
incompleteness, omission, internal
contradiction, and the plurality of social
meanings embedded within discourse (6).
Within this critical context, the metaphor of the
palimpsest provides an especially productive
model for reading Mandanipour’s narratives
because it makes visible the simultaneous
presence of past and present texts, the
persistence of erased cultural traces, and the
transformation of inherited narrative patterns
into new fictional structures.
Theoretical Framework. The theoretical
foundation of the study is based primarily on

Pierre  Macherey’s theory of literary
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reproduction and the palimpsestic conception
of textual layering. Macherey’s approach is
particularly significant because it distinguishes
the unconscious of the literary work from the
psychological unconscious of its author.
According to this view, the meaning of a text is
not exhausted by what it explicitly states;
rather, it also resides in its absences,
discontinuities, contradictions, and silences.
The literary work reveals itself not only through
what it says but also through what it cannot
say, and these unspoken dimensions
constitute the unconscious of the text (6, 9).
The vocabulary and visible structure of the
work may therefore function as a surface
beneath which other meanings remain
concealed, awaiting reconstruction through
critical reading (10). Literary production, in this
sense, is always a form of reproduction
because every text emerges through the
transformation, displacement, and
reorganization of previous texts. No act of
writing begins on an entirely blank page; each
literary work contains traces of a broader
textual archive and implicitly or explicitly refers
to earlier forms of narration (9). This
proposition closely corresponds to the logic of
intertextuality, according to which texts are
constructed upon previous texts and literary
creativity consists not in absolute originality
but in the reconfiguration of inherited verbal
and cultural materials (8). Nevertheless, the
palimpsest differs from ordinary intertextuality
because it emphasizes the simultaneous

visibility of layered texts rather than merely

their chronological succession. A palimpsestic
reading therefore identifies a lower text that
remains partially present beneath a later
inscription and an upper text that both
conceals and reveals the earlier one. This
model is especially relevant to Mandanipour’s
stories, where myths, tales, revolutionary
memories, religious motifs, and national-
cultural narratives remain active beneath
modern fictional forms.

Methodology and Analytical Procedure.
The research employs the method of close
reading to identify the palimpsestic operations
of the two selected stories. Close reading is
appropriate because the layered identity of
these narratives is not always directly
declared; it becomes visible through narrative
structure, symbolic language, recurring
images, associative transitions, suspensions,
gaps, and transformations of earlier literary
patterns. The two stories were selected
because they differ markedly in language and
narrative mode while sharing a deep structural
relationship with inherited narrative traditions.
“One Thousand and One Nights” is written in a
predominantly prose-oriented and historically
grounded manner, whereas “One Thousand
and One Years” employs a metaphorical,
poetic, and quasi-mythical language. The
analysis considers how each story creates an
upper narrative from a lower cultural and
literary text and how readers may reconstruct
the concealed relation between these levels.
Particular attention is given to the role of

association because memory and association
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activate submerged textual layers and bring
forgotten images, experiences, and cultural
traces back to the surface. Just as the
unconscious expresses itself through symbolic
language, the unconscious of the literary text
manifests itself through words, images,
narrative repetitions, and displaced motifs (7).
The analysis also examines labyrinthine
narration, storytelling within  storytelling,
suspense, symbolic repetition, and the return
of repressed cultural material. The narrative
labyrinth, a characteristic structure of
embedded storytelling, allows one narrative to
open into another and transforms the text into
a multilayered verbal space (14). Accordingly,
the research reads each story at two levels:
first, as an autonomous modern narrative, and
second, as a palimpsestic rewriting of earlier
literary, historical, and cultural texts whose
traces remain discernible beneath the
contemporary fictional surface.

Findings on “One Thousand and One
Nights.” The analysis demonstrates that “One
Thousand and One Nights” constructs its
palimpsestic identity through the narration of
seven nights, from the nine hundred and
ninety-fifth night to the one thousand and first
night, during the politically turbulent period of
the 1979 Iranian Revolution. The narrator, a
male television journalist, recounts daily
events to himself, thereby occupying the
positions of both narrator and narratee. His
existence is suspended between “being” and
‘non-being,” and storytelling becomes a

strategy for preserving his identity, postponing

symbolic annihilation, and confronting the
historical crisis surrounding him. This pattern
recalls the narrative logic of Scheherazade,
whose survival depends upon the continuation
of storytelling. The lower text is therefore the
narrative heritage of One Thousand and One
Nights, while the upper text is Mandanipour’s
modern revolutionary narrative. The similarity
does not lie merely in the title; it is embedded
in the structure of suspense, the
postponement of resolution, the multiplication
of stories, and the existential function of
narration (15). The narrator's memories are
repeatedly activated by associative stimuli.
Red traffic lights evoke blood, revolutionary
violence, political danger, and the symbolic
redness of ideological power. Autumn evokes
gunfire, burning, demonstrations, and death,
whereas spring evokes Nowruz, televised
celebration, professional identity, and
memories of national belonging (11). These
associations uncover the narrator’s
submerged psychological and historical
layers, transforming his life into a palimpsest
of personal memory, national crisis, and
cultural continuity. The story thus contains an
old text consisting of the narrator's earlier
identity, an intermediate act of erasure caused
by revolutionary dislocation, and a new text
represented by the unstable identity he seeks
to construct for the future. The biblical concept
of the “Word” and its transformation into action
through Goethe’s Faust further deepen this
palimpsestic process, because the movement

from word to deed mirrors the narrator’'s
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attempt to transform passive speech into
historical action (12).

Findings on “One Thousand and One
Years.” In “One Thousand and One Years,”
the palimpsestic process appears through a
more poetic, metaphorical, and mythic mode
of narration. The story of six sisters and six
brothers arriving from another realm
constructs a double narrative space composed
of an earthly world and an extraterrestrial or
fairy-like world. These characters function as
mediators between material and spiritual
existence, and their journey may be read as a
symbolic migration from one ontological
sphere to another. The story reproduces
several structural and thematic features of
One Thousand and One Nights, including
embedded narration, supernatural beings,
magical elements, symbolic codes, risk-taking
protagonists, and the sustained use of
suspense and expectation (15). Its labyrinthine
form allows individual stories to unfold within
other stories, producing a narrative structure in
which no single account remains isolated (14).
The lower text is the cultural and narrative
heritage of One Thousand and One Nights,
while the wupper text is Mandanipour's
reinterpretation of that heritage in a
contemporary  philosophical and social
context. The story does not simply imitate its
literary ancestor; it reproduces and transforms
it, thereby creating a new textual layer that
preserves traces of the old one. The
protagonists’ search for the causes of human

suffering transforms the inherited tale into a

critiqgue of poverty, war, deception, alienation,
hopelessness, loneliness, and  social
fragmentation. The narrative also establishes
binary oppositions between earth and sky,
materiality and spirituality, reason and
imagination, Enlightenment rationality and
Romantic intuition. The earthly narrative
reflects a world dominated by suffering and
historical limitation, whereas the
extraterrestrial narrative introduces the
possibility of transformation and renewal. This
dual structure makes the story a palimpsest of
philosophical worldviews as well as literary
traditions. Its unusual metaphors, symbolic
displacements, and intensified expressions
demonstrate how Mandanipour creates fresh
meanings by altering ordinary linguistic
relations and by placing inherited narrative
materials within a new semantic configuration
(11, 13).

Conclusion. The study concludes that the
palimpsest is not merely a metaphor for textual
influence but a fundamental principle
governing the narrative production of the two
selected stories. In both works, Mandanipour
constructs modern fictional worlds by
rewriting, transforming, and reactivating earlier
literary and cultural texts. “One Thousand and
One Nights” turns revolutionary memory,
professional anxiety, personal fear, and
national identity into a multilayered narrative in
which the heritage of Scheherazade remains
visible beneath the story of a television
journalist. “One Thousand and One Years,” by

contrast, reworks the same narrative ancestry
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through poetic language, mythical figures,
supernatural movement, philosophical
opposition, and social critique. In both cases,
the earlier text is neither fully erased nor simply
reproduced; it survives as a concealed but
active layer that shapes the form, meaning,
and existential conditions of the later narrative.
Association functions as a major mechanism
of this layering because individual words,
images, and situations revive submerged
memories and connect personal experience to
historical and cultural narratives. Close
reading also reveals that the unconscious of
the work is accessible through its silences,
repetitions, symbolic structures, unresolved
tensions, and hidden relations with previous
texts. The two stories therefore demonstrate
that literary identity is fluid, cumulative, and
reproductive. Each narrative exists
simultaneously as an independent work and
as a rewriting of a broader textual archive. The
palimpsestic approach makes it possible to
perceive this coexistence and to explain how
Mandanipour transforms inherited stories into
new representations of national identity,
historical crisis, migration, suffering,
resistance, and the continuing human need for

storytelling.
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