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Abstract

This article analyzes the rhetorical structure and feminine discourse in contemporary Iranian poetry, with a focus on the works of female
poets. The primary objective of this research is to examine how feminine identity and social experiences of women are represented in
contemporary poetry through the use of rhetorical and discursive techniques. By analyzing the works of prominent poets such as Forugh
Farrokhzad, Simin Behbahani, and other contemporary female poets, the study explores rhetorical structures such as metaphors, repetition,
and sensory imagery. The findings suggest that female poets effectively address social issues, gender inequalities, and feminine identity
using these techniques. Moreover, this paper examines the impact of feminine discourse on the social and cultural structures of
contemporary Iran and analyzes its role in the transformation of contemporary Iranian literature. Ultimately, the research concludes that
feminine discourse is significantly present in contemporary Iranian poetry, and through the use of distinctive language and rhetoric, it
conveys the experiences of women.
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EXTENDED ABSTRACT

This study examines the rhetorical structure
and feminine discourse in contemporary
Iranian poetry, with a particular focus on the
works of notable female poets such as Forugh
Farrokhzad, Simin Behbahani, and others.
The primary objective of this research is to
explore how these poets utilize rhetorical
techniques to portray the feminine experience,
identity, and social issues in their poems.
defined as the

Feminine  discourse,

representation of women's voices,
experiences, and struggles, is a central feature
of contemporary Iranian poetry. Through a
detailed analysis of the poetic structures and
thematic concerns, this paper seeks to
demonstrate how these poets break from
traditional poetic conventions to create a
distinctly feminine voice that resonates with
the broader sociocultural context of Iran
(Fiyaaz & Rahbari, 2006).

The first area of focus is the analysis of
rhetorical structures within the selected poets'
works. Rhetoric, in the context of poetry, refers

to the use of language to persuade, evoke

0L L dad e Blas Olo w4 2aS 5o 5 Lol e glasltle
lastls
Sl ST L Olnl jolee ot 53 63 DLesiS a3
SLle S8 b Slosl Sbs 5 dges a0 0L Slulas]
G slasble 5l S ,e b polas 05 Ol sld cl 03 S
wls o5 glaab iy 5 Jiles Ol & (arens Sl 5 g e
Ces o)l a3 sl b sboin mSa L
Lles
emotions, and express complex meanings. In
the case of Iranian female poets, rhetoric is
employed not only to craft powerful images but
also to subtly critique the societal constraints
placed on women. Through techniques such
as metaphor, repetition, and imagery, these
poets create layered meanings that
communicate both personal and collective
experiences. For example, Farrokhzad's
repeated use of metaphors related to nature
and personal freedom underscores her
exploration of identity and autonomy (Rohani,
2010). In Behbahani's poetry, repetition plays
a pivotal role in amplifying the emotional depth
of her reflections on love, gender, and social
justice, while simultaneously underscoring the
significance of women's voices within the
cultural dialogue (Dador & Habibi, 2008).
Furthermore, this paper investigates how
feminine discourse is constructed through the
thematic concerns prevalent in the poetry of
these women. One of the recurring themes in
their work is the exploration of women's social
and political roles. This includes the

intersection of gender with broader societal
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issues such as repression, love, freedom, and
personal agency. The poets often portray
women as subjects who are constrained by
patriarchal structures but are also resilient and
determined to challenge these limitations.
Farrokhzad’s poetry, for instance, provides
vivid portrayals of women’s internal struggles
against traditional norms, as seen in her
famous poem Another Birth, where she seeks
personal liberation from societal and gendered
expectations (Fiyaaz & Rahbari, 2006).
Behbahani, similarly, explores the societal
boundaries that women face, but also
emphasizes themes of collective action and
solidarity, illustrating a more hopeful and
defiant stance against injustice (Rohani,
2010).

The relationship between rhetorical devices
and feminine discourse is explored further in
this paper by analyzing how these elements
work in synergy to convey complex social and
political messages. The rhetorical strategies
not only amplify the emotional resonance of
the poets' work but also provide a tool for
critique and subversion of dominant social
structures. The careful use of repetition and
imagery enhances the potency of the feminist
messages embedded in their poetry, making
them not just artistic expressions but calls for
change. For example, Farrokhzad's use of
vivid, natural imagery in poems like The Wall
conveys both an intimate sense of alienation
and a critigue of societal norms that stifle
individuality (Fiyaaz & Rahbari, 2006). In
contrast, Behbahani’'s poetry, while often

steeped in traditional forms such as ghazals,
integrates progressive ideas about gender
equality and social justice, making her work
both a testament to literary tradition and a
radical act of resistance (Dador & Habibi,
2008).

Moreover, this study provides a comparison of
the rhetorical structures employed by male
and female poets in contemporary Iranian
poetry. One of the significant differences
observed is the way in which male poets have
generally adhered to traditional forms and
themes, often neglecting or simplifying the
complexities of women’s experiences. While
male poets may engage with universal themes
of love, loss, and struggle, female poets bring
forth a unique perspective shaped by
gendered experiences. The  structural
differences in their work—such as the use of
colloquial language by Behbahani versus the
more formalistic styles of male counterparts—
demonstrate a conscious departure from
traditional poetic norms. The comparison
highlights the distinctiveness of the feminine
voice in contemporary poetry, showing how
female poets, by utilizing innovative rhetorical
strategies, challenge the male-dominated
literary tradition (Rohani, 2010).

Finally, this paper underscores the role of
feminine discourse in the broader context of
Iranian society. The works of poets such as
Farrokhzad and Behbahani do more than
represent individual experiences; they also
resonate with the collective struggles of

women in Iran. These poets contribute to a
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larger cultural shift that redefines women’s
roles in society, both artistically and politically.
Farrokhzad’s poetry, for instance, becomes a
vehicle for female empowerment, while
Behbahani’s work serves as a platform for
social activism. Through their use of poetic
forms and rhetorical strategies, these poets
not only reshape the Iranian literary landscape
but also challenge traditional perceptions of
gender and identity (Fiyaaz & Rahbari, 2006;
Dador & Habibi, 2008).

In conclusion, the analysis of the rhetorical
structure and feminine discourse in
contemporary lranian poetry reveals how
female poets employ linguistic and poetic
devices to express and explore the gendered
experiences of women. Through their
innovative use of language, these poets have
successfully crafted a feminist discourse that
continues to shape Iranian poetry and
contribute to the global conversation about
gender, literature, and identity. The findings of
this study suggest that rhetorical devices and
thematic concerns in the works of female
poets not only reflect but also influence
broader social movements, positioning them
as central figures in the ongoing discourse

about women'’s rights and equality.
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