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Abstract

This article critically analyzes the language of power and influence in the poems of Aref Qazvini and Mirzadeh Eshghi, two prominent
poets of the Constitutional Era. The study examines how these poets used language and discourse to critique despotism and the rule of the
time. Aref Qazvini employed emotional and metaphorical language to highlight themes of freedom and resistance, using metaphors such
as "the spell of despotism™ and "chains" to critique the authority. On the other hand, Mirzadeh Eshghi utilized humor and satire to challenge
the corrupt structures of the government and subtly weaken the power. A comparative analysis of these two poets reveals that each used
language in different ways to strengthen the discourse of resistance and critique of power. Ultimately, this research demonstrates that
language in the poems of both poets acted as a tool for weakening the power structures and redefining concepts of freedom, justice, and
human rights. The article also discusses the alignment of the findings with discourse theories on language, power, and influence and
examines the role of language in the social and political transformations of the Constitutional Era.

Keywords: Critical Discourse Analysis, Language of Power, Aref Qazvini, Mirzadeh Eshghi, Constitutional Era, Metaphor, Satire, Power
and Influence, Discourse of Resistance
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EXTENDED ABSTRACT

This article critically examines the language of
power and influence in the poetry of Aref
Qazvini and Mirzadeh Eshghi, two prominent
poets from the Constitutional Era of Iran. The
main aim of this research is to explore how
these poets used language and discourse as
tools to critique the despotic rule and
challenge the prevailing power structures in
early 20th-century Iran. By applying critical
discourse analysis (CDA), the study dissects
the linguistic features, metaphors, and
rhetorical strategies employed by both poets to
represent and resist the political oppression of
their time. The findings underscore the dual
role of language: both as a tool for
consolidating power and as an instrument of
resistance, with poetry acting as a medium for
social and political mobilization.

Aref Qazvini, one of the central figures of the
Constitutional Revolution, utilized emotional
and metaphorical language to depict the
struggles for freedom and justice. His poetry
often portrays despotism and tyranny through
vivid metaphors such as "the spell of

despotism" and "chains,” which symbolize the
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physical and psychological shackles imposed
by oppressive regimes (Amanat, 1997). These
metaphors are not merely literary devices but
reflect the broader socio-political reality of Iran
under the Qajar dynasty, where absolute
power concentrated in the hands of the
monarchy  severely restricted political
freedoms. Qazvini’s use of these metaphors
served as a call for political mobilization and
resistance. His work encouraged the common
people to rise against the oppressive state and
advocate for the constitutional ideals of justice,
freedom, and equality. Through these
symbolic  references, Qazvini’'s  poetry
transcended mere emotional expression,
becoming a vehicle for the ideological and
political transformations of the Constitutional
Revolution.

In contrast, Mirzadeh Eshghi approached the
issue of power through humor and satire.
Known for his sharp critique of the ruling elite,
Eshghi employed humor as a critical tool to
expose the corruption and injustice within the
political system. His poetic style is distinct for
its biting sarcasm, which serves not only as a

method of ridicule but also as a form of
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resistance. Eshghi’s poems often depict the
rulers and their corrupt practices in
exaggerated, satirical terms, highlighting the
absurdity of the political system. By ridiculing
the aristocracy and the monarchy, Eshghi not
only discredits the power structures but also
encourages a broader public to question their
authority. His use of satire thus operates on a
dual level: while mocking the powerful, it also
fosters awareness among the public about the
oppressive conditions they live under. As Van
Dijk (1993) asserts, humor and satire play
crucial roles in exposing the contradictions of
hegemonic discourses, making them powerful
tools of social critique.

Critical Discourse Analysis (CDA), particularly
the work of Norman Fairclough (1995),
provides the theoretical framework for
understanding the relationship between
language and power in the works of Qazvini
and Eshghi. Fairclough’s CDA emphasizes the
role of language in the construction and
reproduction of social power relations. In this
context, both poets’ works can be seen as
direct challenges to the dominant discourses
of power that sought to maintain the status quo
in Iran. Fairclough argues that language is not
only a medium for communication but also a
medium through which social inequalities are
enacted and maintained. In both Qazvini’s and
Eshghi’'s works, language functions as a
critical tool for resisting the ideological and
political domination of the ruling class. By
using metaphors of chains and tyranny,

Qazvini critiques the political system while also

providing an alternative vision for a more just
and equitable society. Similarly, Eshghi’s use
of satire directly confronts the hegemonic
political discourse, underlining the role of
language in both consolidating and contesting
power.

Teeuwen (2011) further emphasizes the role
of metaphor in the construction of power,
especially in authoritarian regimes. For both
Qazvini and Eshghi, metaphors are not just
poetic devices but also reflections of the socio-
political struggles of the time. While Qazvini’s
metaphors of oppression—such as "chains"
and "the spell of despotism"—are direct
responses to the political tyranny under the
Qaijars, Eshghi’s satirical exaggerations reveal
the underlying absurdities of the political elite.
These metaphors reflect the broader Iranian
experience of subjugation and
disempowerment and simultaneously serve as
calls to action. By invoking metaphors that
challenge the legitimacy of the ruling elites,
both poets provide a linguistic framework for
resistance, advocating for a more just and
democratic society. As Fairclough (1995)
suggests, the use of metaphors in this way
demonstrates the role of language in not only
reflecting but also shaping social realities.
The comparative analysis of Qazvini and
Eshghi reveals important differences in their
approach to representing power and
resistance. Qazvini’'s poetry, imbued with
emotional depth, calls for collective action and
political mobilization by depicting the

oppression of the common people and the
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potential for liberation through constitutional
reform. His metaphors are aimed at
awakening the consciousness of the masses,
making them aware of the political and social
injustices they face. Eshghi, on the other hand,
focuses on the intellectual and ideological
dimensions of resistance. His use of humor
and satire targets not only the physical
oppression imposed by the regime but also the
ideological control exercised by the ruling
class. While Qazvini emphasizes collective
struggle, Eshghi emphasizes intellectual
defiance and the power of critigue to
undermine the hegemonic discourses of the
time.

The political implications of these two
approaches are significant. Qazvini’'s work
underscores the importance of collective
action and solidarity in confronting power,
while Eshghi’s work highlights the power of
intellectual resistance and critique. Both poets,
however, share the common goal of
empowering the Iranian people to question the
status quo and demand their rights. By using
language to articulate their dissent, both poets
challenge the dominant political discourse and
offer alternative visions of a just society. As
Laclau and Mouffe (1985) argue, language is
not only a tool for representing social realities
but also a means of constructing new political
identities. Qazvini and Eshghi, through their
respective uses of language, contribute to the
construction of a political identity grounded in
resistance, justice, and the fight against

tyranny.

In conclusion, the poetry of Aref Qazvini and
Mirzadeh Eshghi exemplifies the crucial role of
language in both reinforcing and resisting
power. Their works show how poets can use
linguistic devices such as metaphors, satire,
and humor to critique oppressive regimes and
advocate for social and political change. By
analyzing the language of power in their poetry
through the lens of critical discourse analysis,
this study highlights the role of language in
shaping political discourse and challenging
hegemonic power structures. Qazvini’s
emotional and metaphorical approach and
Eshghi’s satirical critique offer complementary
perspectives on the ways in which language
can be harnessed for resistance and the

creation of a more just society.
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