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An Analysis of Symbolic Discourse in the Ghazals of Hossein Jannati Based on Geoffrey Leech’s
Theory of Deviation
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Abstract

The present study was conducted with the aim of analyzing symbolic discourse in the ghazals of Hossein Jannati based on
Geoffrey Leech’s linguistic model. The reason for selecting this poet is the remarkable presence of symbolic discourse in
his ghazals, which provides a suitable ground for various types of deviation. This research was carried out using a
descriptive-analytical method on forty-five of his most prominent ghazals, which contained a greater number of deviation-
related components. The present study seeks to answer the following questions: What are the most important types of
deviation in Hossein Jannati’s ghazals? How does semantic deviation lead to the creation of poetic symbols? What are the
dominant symbols in Jannati’s ghazals? And what role do syntactic and lexical deviations play in completing the discourse?
The overall research questions are centered on semantic deviation, and the findings indicate that semantic deviation is, by a
considerable margin, the most frequent type of deviation in Hossein Jannati’s ghazals. This type of deviation has led to the
creation of poetic symbols through four mechanisms: personification, novel metaphors, synesthesia, and binary oppositions.
The dominant symbolic network is organized around the central core of “historical impasse” and represents the discourses
of deadlock, violence, loss, obstacles and liberation, instability, and rigidity. Syntactic deviations, especially interrogative
structures, along with lexical deviations, play a complementary role in reinforcing these discourses.
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EXTENDED ABSTRACT
The present study investigates the symbolic

discourse of Hossein Jannati's ghazals on the
basis of Geoffrey Leech’s theory of linguistic
deviation, with particular emphasis on the
ways in which poetic language departs from
ordinary linguistic norms in order to generate
symbolic density, semantic foregrounding, and
discursive complexity. Contemporary Persian
ghazal has undergone significant formal and
semantic transformations, moving beyond
conventional romantic and lyrical patterns
toward a language capable of expressing
social anxiety, historical impasse, alienation,
violence, loss, and the search for liberation.
Within this context, Jannati’s ghazals are
especially significant because they combine
the inherited symbolic resources of Persian
poetry with new linguistic configurations and

modern social sensibilities. His poetic
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language does not merely reproduce
traditional imagery; rather, it reactivates and

transforms symbols such as “the blocked

" ”

window,” “tired pieces,” “wind and willow,”

” ”

“Solomon and the demon,” “stone,” “cage,”
“‘wound,” and “key” into a symbolic network
through which the condition of contemporary
human beings is articulated. The theoretical
foundation of the research is grounded in
Leech’s account of deviation as a central
mechanism of poetic language, according to
which poetry produces foregrounding through
departure from ordinary linguistic
expectations. In Persian literary criticism,
related issues have been discussed through
stylistics, imagery, poetic music, and linguistic-
literary analysis (1-3). The significance of this
approach lies in its capacity to connect

linguistic form with symbolic meaning, showing
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how deviation is not merely a formal ornament
but a generative principle through which poetic
discourse becomes capable of representing
historical and existential crises.

Methodologically, the study adopts a
descriptive-analytical design and examines
forty-five selected ghazals from Jannati’'s
collected poems, chosen on the basis of
thematic diversity and symbolic richness (12).
The data were extracted through close reading
of the verses, identification of instances of
deviation, and classification of these instances
according to their semantic, syntactic, and
lexical functions. The central research
guestions concern the most important types of
deviation in Jannati’'s ghazals, the role of
semantic deviation in producing poetic
symbols, the structure of the dominant
symbolic network, and the supplementary
functions of syntactic and lexical deviations in
completing the discourse. The study draws on
Persian stylistic and rhetorical scholarship to
clarify key concepts such as personification,
metaphor,

synesthesia, symbolism,

intertextuality, and lexical innovation.
Personification is understood as the attribution
of human qualities to non-human entities, a
major device of poetic imagery in Persian
literature (6). Metaphor is treated as the central
mechanism of poetic imagination and image
production, especially when it functions as a
living and innovative metaphor rather than a
conventionalized expression (7). Synesthesia
is considered a semantic and aesthetic device

in which different sensory domains are merged

to intensify poetic perception (8, 9). Symbolism
and intertextuality are also central to the
analysis because Jannati frequently activates
religious, historical, and  mythological
references in order to expand the semantic
field of his ghazals (10). This framework
enables the research to move from isolated
rhetorical observations toward a coherent
account of symbolic discourse.

The findings show that semantic deviation is
by far the most frequent and structurally
significant type of deviation in Jannati’s
ghazals. It operates through four major
mechanisms: personification, symbolic
metaphor, synesthesia, and binary opposition.
Personification is highly frequent and appears
most prominently in relation to elements such
as the heart, hand, eye, body, stone, tree,
homeland, and prayer. The “heart” is not
merely the seat of emotion; it becomes an
independent living entity that becomes ill,
breaks, contracts, suffers, and even reflects
the condition of the homeland. Similarly, the
‘hand” is addressed as an accountable and
sometimes treacherous agent, while the “eye”
becomes tearful, questioning, and expressive
of collective pain. Trees speak, prayers walk,
sit, and contemplate, and abstract conditions
become animated agents within the poem.
Such personifications transform
psychological, social, and historical suffering
into embodied poetic figures. Symbolic
metaphors are even more central to the
structure of Jannati’'s poetic discourse. The

study identifies eight main groups of symbolic
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metaphors: symbols of deadlock and closure,
violence and victimhood, loss and longing,
obstacles and enemies, liberation and protest,
concealment and escape, instability and
passivity, and rigidity and hardness. These
metaphorical clusters are not scattered
images but components of a larger symbolic
system. In this sense, Jannati’s symbolic
practice corresponds to the broader role of
symbolism in contemporary ghazal, where
symbols are often used to articulate collective
anxieties and social contradictions (10, 11).
The symbolic metaphors in Jannati’'s poetry
reveal a world in which routes are blocked,
keys are insufficient, wounds accumulate, and
the possibility of liberation remains suspended
between desire and impossibility.

Among the symbolic clusters, the discourse of
historical impasse functions as the central core
around which the other symbolic meanings are

organized. Symbols such as “the blocked

” 6 ”

window,” “heavy locks,” “wall,” “city enclosure,”
‘prison,” and “cage” represent closure at
individual, social, and historical levels. The
blocked window is particularly significant
because a window normally implies vision,
openness, and connection with the outside
world; when it becomes blocked and covered
with mud, it signifies the collapse of
perspective and the obstruction of historical
possibility. This discourse of closure is
intensified by symbols of violence and
victimhood, including the bloody mouth, fist

and tooth, dagger, wound, Sh_», and the pit of

martyrdom. These images do not depict
violence as an accidental event but as a
repeated and structural condition. The
discourse of loss and longing is equally central
and is often marked by the repeated
interrogative motif “Where is?” in which absent
objects such as the saltcellar, smiling lips,
Solomon, the healing bottle, Eid, the key,
Arash, and the homeland-as-shirt become
signs of what has been lost. The intertextual
dimension of these symbols is crucial:
Solomon and the demon evoke religious
narratives of usurped authority, Arash evokes
I[ranian mythic self-sacrifice, and Karbala
references intensify the discourse of betrayal,
martyrdom, and historical repetition. Such
intertextuality functions not as decorative
allusion but as a mechanism that connects
present suffering to broader cultural memory
(10). In this way, Jannati’'s symbolic discourse
produces a layered temporality in which
mythic, religious, historical, and contemporary
meanings overlap.

Syntactic and lexical deviations play
complementary but important roles in
reinforcing the semantic structure of the
ghazals. The most prominent syntactic feature
is the frequent use of interrogative structures,
especially the recurring motif “Where is?” This
pattern transforms the ghazal into a discourse
of search, absence, and unresolved longing.
Many of these questions are rhetorical and
negative in force; they do not seek literal
answers but emphasize the impossibility of

recovery, justice, or simple resolution.
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Syntactic shifts, apostrophe, changes of

addressee, displacement of sentence
elements, and meaningful ellipses also
intensify the dramatic quality of the poetic
voice. Through these techniques, the speaker
moves between self-address, address to body
parts, appeal to companions, dialogue with
abstract entities, and collective lamentation.
Lexical deviation is also significant, particularly
in newly coined or creatively combined

“ UL'})“ ”’DJ:\?DJ:\';
dLAc)G‘““ "’él' 5 » duO\AJ“ ”,Ob /S ].5\3“ ’,,L‘)éoajg

erO\j}L A\j’;j“ 1!’ .. ,n and “C'—U;D - SB_" These

expressions such as

lexical innovations expand the semantic field
of the poem and provide compact verbal forms
for complex social and emotional conditions.
This aspect of Jannati’s poetry corresponds to
discussions of deviation and stylistic
innovation in contemporary Persian poetry,
where new compounds often serve as markers
of social perception and poetic estrangement
(4, 5, 13). Repetition is especially important in
the case of terms such as “<Slagd” which
creates an atmosphere of suspicion and
uncertainty across different domains of social
life. Thus, although semantic deviation forms
the main axis of symbolic discourse, syntactic
and lexical deviations intensify its affective,
rhetorical, and discursive force.

In conclusion, the study demonstrates that the
symbolic discourse of Hossein Jannati’'s
ghazals is organized around the central
nucleus of historical impasse. Semantic

deviation is the dominant linguistic mechanism

through which this discourse is produced,
while personification, symbolic metaphor,
synesthesia, binary opposition, and
intertextual reference collectively transform
individual  emotion into a  broader
representation of collective experience. The
symbolic network of the poems includes
discourses of closure, violence, loss,
obstacles, deferred liberation, instability,
passivity, rigidity, and historical repetition. The
repeated movement from blockage to longing,
from wound to memory, and from protest to
suspended hope gives Jannati’s ghazals a
distinctive place in contemporary Persian
poetry. Syntactic and lexical deviations do not
replace semantic deviation but strengthen it by
creating a language of questioning,
fragmentation, estrangement, and condensed
symbolic expression. The findings suggest
that Jannati’s ghazals should be read not only
as lyrical compositions but also as complex
symbolic structures in which language
registers the pressures of contemporary
existence. Future studies may extend this
analysis to Jannati’'s other works or compare
his use of deviation and symbolic discourse

with that of other contemporary ghazal poets.
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