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with Emphasis on Metaphor and Simile
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Abstract
The narrative poem Samandar Khan Salar by Ali-Akbar Abbasi, as one of the most prominent examples of dialect

poetry from Khorasan, possesses significant literary, narrative, and rhetorical capacities whose scholarly
examination can reveal new dimensions of the expressive power of Iranian dialect poetry. This study focuses on
two fundamental elements of rhetoric—metaphor and simile—to analyze the poem’s imagery system and
investigate the role of these figurative devices in shaping meaning, constructing atmosphere, developing
characterization, and advancing the narrative. Since dialect poetry is often examined primarily within
ethnographic or linguistic frameworks, many of its artistic and literary values have remained overlooked.
Employing a rhetorical-critical and text-centered approach, this article seeks to demonstrate how Abbasi
creatively utilizes the expressive potential of the Torbati dialect, innovative similes, and vivid metaphors to create
a poetic yet tangible world that is rooted in oral tradition while simultaneously conforming to the aesthetic
standards of written poetry. The research adopts a descriptive-analytical method based on direct examination of
the text of the poem. Instances of metaphor and simile were first identified and then classified according to their
type, structure, semantic domains, and rhetorical functions. Subsequently, the study explored the contribution of
these devices to the enhancement of imagery, the creation of semantic musicality, the evocation of indigenous
settings, and the transmission of the worldview of the people of Torbat-e Heydarieh. The findings indicate that
the poet does not employ rhetorical devices merely as ornamental features of language; rather, he transforms
them into primary instruments of narration, visualization, and meaning production. Metaphors derived from
elements of nature, rural life, local tools, and indigenous objects, together with similes rooted in the lived
experiences of the region’s inhabitants, enable the poem to preserve both the intimacy of local speech and the
coherence of a sophisticated literary structure.

Keywords: Samandar Khan Salar, Khorasan dialect poetry, metaphor, simile, imagery, rhetoric.
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EXTENDED ABSTRACT
Dialect poetry constitutes one of the most
significant yet often underestimated domains
of Persian literary culture, because it
preserves not only linguistic diversity but also
local memory, affective experience, oral
narration, and indigenous aesthetics. The
narrative poem Samandar Khan Salar by Ali-
Akbar Abbasi is a prominent example of
Khorasan dialect poetry and, more specifically,
of the Torbati poetic tradition, in which local
speech becomes a literary medium capable of
narration, characterization, imagery, and
rhetorical complexity (16). While Persian
literary studies have long recognized the
importance of imagery, metaphor, and simile
in the formation of poetic meaning (12), dialect
poetry has often been approached primarily
through ethnographic, folkloric, or linguistic
perspectives rather than through systematic
rhetorical analysis. This imbalance has caused

many of its aesthetic and literary capacities to
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et e 33 Aol o 0 j05 5 Ll 5 (Soa b ealie ( ab
e b Chlbe (ible Wsm) 5 (5 uds o) A o)
Sao Jhe il Db, Kl plaanls S e ol
(Ol SUD Joo ¢ oo Glapl )1 L G gine io 55 L (0095
Soa 5 WA gl b e aOley 5 L)
g ol By 25 iy S o e b3 s 3005 1

el (glalzd Il 5 e o sr el
L g S GVl O e 53 (1K 5 - Sl CEDL) L g
o2 5 olaial isline W5 5l L e 255

Olgzr s i)l 5 Galler o2 L sl 1) Sl
remain marginal in academic inquiry. The
present study addresses this gap by
examining the rhetorical system and imagery
of Samandar Khan Salar with specific
emphasis on metaphor and simile. It proceeds
from the premise that dialect poetry is not
merely a repository of local expressions or oral
traditions, but a sophisticated literary form in
which language, culture, image, and narrative
interact dynamically. In this regard, the poem
is situated at the intersection of oral tradition
and written literary form, reflecting both the
vitality of folk poetic structures (11) and the
artistic possibilities of regional language in the
production of literary meaning (3).

The theoretical foundation of the study rests
on classical and modern approaches to
rhetoric, stylistics, and poetic imagery.
Imagery in poetry is understood as the
transformation of sensory, -cultural, and
emotional experience into a verbal structure

that enables the reader to perceive meaning
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concretely and aesthetically (7). In this
framework, metaphor and simile are not
treated as decorative ornaments, but as
central mechanisms through which poetic
language organizes perception, intensifies
meaning, and creates a distinct imaginative
world. Metaphor operates through semantic
transfer and substitution, allowing one domain
of experience to be understood through
another, thereby deepening the interpretive
potential of poetic language (12). Simile, by
contrast, creates explicit or implicit relations of
resemblance between two phenomena and
makes abstract, emotional, or narrative states
more visible and graspable (14). Since the
poem belongs to a dialectal and folk-rooted
poetic tradition, the study also draws on
scholarship concerning popular songs, local
verse forms, and Khorasan oral culture (4, 6).
These perspectives make it possible to
examine how Abbasi’s imagery emerges from
the concrete environment of Torbat-e
Heydarieh, including rural life, livestock, tools,
weather, food, local geography, social
hierarchy, and interpersonal relations.

Methodologically, this research adopts a
descriptive-analytical and  text-centered
approach. The primary data consist of the
published text of Samandar Khan Salar, from
which instances of metaphor and simile were
identified, extracted, and classified according
to their rhetorical type, structural form,
semantic domain, source image, and narrative
function (16). The analytical process was not

limited to identifying isolated figures of speech;

rather, each rhetorical instance was examined
in relation to the surrounding narrative context,
the dialectal texture of the language, and the
cultural world represented in the poem. This
method corresponds to stylistic approaches
that view literary form as an interaction
between linguistic choice, semantic
organization, and cultural context (9). The
study therefore investigates how imagery
contributes to atmosphere, characterization,
plot development, emotional intensification,
and the representation of local worldview. In
addition, the analysis considers the relation
between dialect and rhetoric, since the Torbati
dialect is not merely a vehicle for content but
an active poetic medium that shapes rhythm,
intimacy, cultural specificity, and imaginative
force. This attention to language structure is
consistent with approaches that regard poetic
language as a system in which lexical
selection, figurative expression, and cultural
memory work together to construct meaning
(8, 10).

The findings show that the imagery system of
Samandar Khan Salar is deeply rooted in lived
experience and local perception. Many of the
poem’s images arise from rural life, natural
scenery, domestic objects, animal movement,
agricultural settings, local food, and the social
relations of village life. For example, the
movement of flocks through valleys, the
sudden change of the sky, the location of a
house at the end of an alley, or the presence
of food and household objects in interior

spaces are not merely descriptive details; they
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function as narrative and cultural signs that
build the world of the poem. In such cases,
Abbasi’'s imagery often operates through
concrete visuality rather than through overt
rhetorical complexity. The result is a poetic
world that is immediately sensory and
culturally recognizable. This characteristic
corresponds to the nature of folk and dialect
poetry, where poetic meaning often emerges
from everyday experience, collective memory,
and oral familiarity (13, 15). At the same time,
the poem transforms these ordinary materials
into literary images by arranging them within a
coherent narrative structure. Thus, local
speech becomes a medium for poetic
visualization, and ordinary rural objects
acquire symbolic and aesthetic force.

The analysis of metaphor reveals that Abbasi
uses metaphor as a major device for
structuring meaning and advancing the
narrative. Natural and cosmic phenomena are
frequently translated into familiar domestic or
rural images, as when the arrival of night is
represented through the image of the sky
shaking a bag of coal and the moon appearing
like a brazier. Such metaphors reduce the
distance between cosmic events and local
experience, making the universe intelligible
through the material culture of village life.
Similarly, the metaphor of time placing an
arrow in the bowstring transforms a simple act
of looking into a moment of destiny, danger,
and emotional turning point. This metaphor
intensifies the narrative and indicates that

love, fate, and crisis are about to converge.

Another major metaphorical movement
appears in the transition from weapons to love:
when “arrow and gun” leave the hero’s mind
and he becomes “captive to the heart,” the
poem depicts a shift from martial identity to
emotional vulnerability. These metaphors do
not merely embellish the text; they organize
the hero’s transformation, connect private
emotion to destiny, and reinforce the poem’s
worldview. The similes of the poem perform a
complementary function. Expressions
comparing moonlight to daylight, the beloved’s
cheeks to the pomegranate of Bajestan, and
her mouth to the sugar of Fariman
demonstrate how simile creates visual
immediacy while preserving geographical and
cultural specificity. Such comparisons make
beauty, light, affection, and atmosphere
culturally situated rather than abstract (1, 17).

In conclusion, the rhetorical system of
Samandar Khan Salar demonstrates that
Khorasan dialect poetry must be understood
not only as a cultural or linguistic document but
also as a literary text with complex aesthetic,
narrative, and rhetorical capacities. Abbasi’s
use of metaphor and simile shows that local
language can produce a highly organized
poetic world in which imagery, emotion,
narration, and cultural identity are inseparably
connected. The poem'’s figures of speech are
not external ornaments added to a simple folk
narrative; they are fundamental instruments
through which the story moves forward,
characters are shaped, atmosphere is

intensified, and local worldview is transmitted.
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The study therefore highlights the need for
broader rhetorical and stylistic engagement
with dialect poetry, especially works that stand
between oral heritage and written literary
composition. By examining metaphor and
simile in this poem, the research reveals how
regional language, indigenous imagery, and
poetic imagination combine to create a text
that is at once local and literary, familiar and
artistic, rooted in lived experience and open to

critical interpretation.
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