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An Examination of the Manifestations of Divine and Human Love in Lyric and Mystical
Literature with Emphasis on the Ghazals of Hafez and the Ghazaliyat of Rumi
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Abstract

Love is one of the most fundamental concepts in Persian literature and occupies a central position in the works
of major poets, particularly Hafez and Rumi. This study was conducted with the aim of examining the
manifestations of human love and divine love in lyric and mystical literature, with emphasis on the ghazals of
Hafez and the Ghazaliyat of Rumi. The research method is descriptive—analytical and is based on the study of
library sources. This article first explains the concepts of human love and divine love within the Persian literary
and mystical tradition and subsequently investigates and analyzes the manifestations of these two forms of love
in the poetry of Hafez and Rumi. The findings of the study indicate that in the ghazals of Hafez, love generally
possesses a multilayered nature and stands at the boundary between human and spiritual experience, in such a
way that the beloved may simultaneously represent both an earthly manifestation and a symbol of a transcendent
truth. In contrast, in the Ghazaliyat of Rumi, love predominantly possesses a divine and mystical nature and is
presented as a fundamental force in spiritual wayfaring and in attaining truth. Ultimately, the comparative
examination of the works of these two poets demonstrates that although both employ symbolic language and
common literary elements, differences in their perspectives and worldviews have caused the concept of love in
their poetry to assume distinct yet complementary manifestations. This reflects the richness and breadth of the
concept of love in Persian literature.
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EXTENDED ABSTRACT
Love is one of the most enduring and central

concepts in Persian literary tradition,
especially in lyric and mystical poetry, where it
functions not merely as an emotional
attachment but as a broad epistemological,
existential, and aesthetic category. In Persian
literature, love has historically appeared in two
interrelated forms: human or earthly love and
divine or mystical love. Human love is
generally expressed through longing, beauty,
separation, union, emotional suffering, and the
lover’s devotion to the beloved, whereas divine
love refers to a transcendent force that leads
the human being beyond ego, material
attachment, and ordinary perception toward
truth and spiritual perfection. The richness of
Persian ghazal lies partly in the fact that these

two forms of love are rarely presented as
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completely separate; rather, the beloved may
simultaneously appear as an earthly figure and
as a symbol of metaphysical truth. This
ambiguity has made Persian lyric and mystical
poetry deeply interpretive and multilayered.
Within this tradition, Hafez and Rumi occupy
two exceptional positions: Hafez as the master
of symbolic and ambiguous lyric expression,
and Rumi as the poet of ecstatic divine love
and mystical transformation. Therefore, the
comparative study of human and divine love in
their ghazals can illuminate both the internal
diversity of Persian love poetry and the
connection between lyric expression and
mystical thought (1, 9, 10).
The present study aims to examine the
manifestations of human and divine love in

Persian lyric and mystical literature with
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emphasis on the ghazals of Hafez and the
ghazaliyat of Rumi. The study adopts a
descriptive—analytical method based on library
research and textual interpretation. Its
analytical focus is on the semantic, symbolic,
and thematic dimensions of love in the
selected poetic tradition rather than on
historical biography alone. The research first
explains the concepts of human love and
divine love in Persian literary and mystical
discourse and then analyzes how these two
forms of love appear in the poetic language of
Hafez and Rumi. In this framework, human
love is studied through motifs such as the
beauty of the beloved, the suffering of
separation, the hope of union, emotional
contradiction, and the lover's submission
before the beloved. Divine love is examined
through themes such as spiritual wayfaring,
annihilation of the ego, mystical ecstasy, union
with truth, and the symbolic language of wine,
cupbearer, fire, candle, moth, and beloved.
The comparative orientation of the study
makes it possible to show that although both
poets use similar literary symbols, the
ontological and spiritual functions of those
symbols differ according to their poetic
worldview (11-13).

The findings indicate that in Hafez's ghazals,
love has a complex, ambiguous, and
multilayered character. Hafez’'s beloved often
appears in human and earthly form, and the
poet frequently describes beauty, charm,
coquetry, separation, pain, and longing in

ways that belong to the tradition of Persian

lyric poetry. However, the language of Hafez
prevents the reader from reducing this love to
a merely human relationship. Through
symbolic expression, irony, ambiguity, and
semantic multiplicity, Hafez places love at the
boundary between earthly affection and
spiritual experience. The beloved may be read
as a human figure, but also as an image of a
higher truth. Wine, the cupbearer, the tavern,
and the figure of the lover are similarly
polyvalent signs: they may refer to lyric
pleasure, but they may also evoke freedom
from hypocrisy, liberation from rigid formalism,
and movement toward a deeper form of
spiritual insight. Thus, in Hafez’s poetry, love
becomes both an aesthetic and existential
experience, one that challenges social
pretension and opens a path toward inward
freedom. This quality explains why the concept
of love in Hafez has remained open to diverse
interpretations and why his ghazals continue
to occupy a central place in discussions of
human and mystical love (2, 3, 7, 8, 14, 15).

In contrast, the findings show that in Rumi’s
ghazaliyat, especially in the Divan of Shams,
love is predominantly divine, mystical, and
ontological. For Rumi, love is not only an
emotion experienced by the individual lover; it
is the very principle of existence, the force that
moves the universe, awakens the soul, and
carries the human being toward absolute truth.
In his poetic world, love breaks the boundaries
of ego, reason, and ordinary perception,
enabling the seeker to pass from selfhood to

annihilation and from multiplicity to unity. The
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beloved in Rumi’s poetry is therefore more
explicitly connected with divine reality, and the
experience of love becomes a form of spiritual
transformation. Rumi’s symbolic language is
filled with movement, fire, intoxication, music,
dance, and ecstatic speech, all of which reflect
the intensity of mystical attraction. Unlike
Hafez, whose love often remains deliberately
suspended between human and divine
meanings, Rumi tends to absorb human love
into divine love and to treat all longing as a sign
of the soul's desire to return to its origin.
Accordingly, love in Rumi is the guide of
mystical wayfaring, the source of spiritual
knowledge, and the power that liberates the
human being from material attachment and
self-centeredness (4-6, 16-20).

The comparative analysis demonstrates that
Hafez and Rumi share a symbolic poetic
language and draw on common motifs of
Persian lyric and mystical literature, yet they
deploy these shared elements in different
conceptual directions. Both poets use images
such as wine, the cupbearer, the beloved,
separation, union, fire, and intoxication;
however, the semantic emphasis of these
images differs. In Hafez, the symbolic system
often remains open, ironic, and multivalent,
allowing love to appear simultaneously as
earthly desire, aesthetic experience, ethical
resistance, and spiritual insight. In Rumi, the
same symbolic field is generally drawn into the
orbit of mystical ontology, where love is the
force of creation, the path of annihilation, and

the medium of union with divine truth. Thus,

the difference between the two poets is not
merely thematic but epistemological: Hafez’s
poetry emphasizes ambiguity, interpretive
openness, and the coexistence of human and
transcendent meanings, whereas Rumi’'s
poetry emphasizes ecstatic certainty, spiritual
movement, and the transformative power of
divine love. Nevertheless, these differences
are complementary rather than contradictory,
because together they reveal the breadth of
Persian love poetry, from the delicate and
ambiguous lyricism of human experience to
the expansive mystical vision of divine union
(9-13).

In conclusion, the study shows that the
manifestations of human and divine love in the
poetry of Hafez and Rumi represent two major
but interconnected dimensions of Persian
literary and mystical thought. Hafez presents
love as a multilayered experience situated at
the intersection of earthly affection, symbolic
beauty, social critique, and spiritual possibility,
while Rumi presents love as a divine and
universal force that guides the soul toward
truth, annihilation, and union. The comparison
of these two poets reveals that Persian
literature does not define love in a single or
fixed manner; rather, it allows love to move
between body and soul, earth and heaven,
longing and knowledge, ambiguity and
certainty. This flexibility is one of the main
reasons for the lasting power of Persian
ghazal and mystical poetry. The study
ultimately concludes that Hafez and Rumi,

despite their different poetic temperaments
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and worldviews, together provide a
comprehensive vision of love as both a human
experience and a metaphysical principle, and
their works continue to demonstrate the depth,
richness, and interpretive capacity of love in

Persian literary culture.
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