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Critical Discourse Analysis (Textual Level) of the Ghazals of Nizari Quhistani Based on Norman
Fairclough’s Theory
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Abstract

Hakim Nizari Quhistani (born circa 1266 CE / died 1320 or 1321 CE), a marginal poet from Quhistan in
Khorasan, composed ghazals within a remote environment under the direct pressure of the Ilkhanid rule. His
poetry embodies multiple layers of earthly-mystical love, nostalgia for the grandeur of the Persian past, indirect
criticism of socio-political conditions, and bitter satire toward power and hypocrisy. The principal issue of the
present study is how the linguistic features at the textual level of Nizari’s ghazals (lexical, syntactic, and rhetorical
layers) represent or challenge the dominant Mongol power relations and hegemony while reinforcing a discourse
of mystical-cultural resistance. The research method is Critical Discourse Analysis based on Norman
Fairclough’s three-dimensional model, with a focus on the textual level (description). Selected ghazals (Nos. 140,
168, and 478) were purposefully analyzed. The findings demonstrated that, at the lexical level, binary oppositions
(worldliness/gnosis, conventional reason/light, Tatars/beloved) and the repetition of key terms (wine, veil, “when
shall it arrive?””) delegitimize the ideology of materialism and foreground mystical resistance. At the syntactic
level, the predominance of imperative and interrogative structures (invitation to intoxication, chains of
anticipatory questions) enables indirect criticism of authority and positions the poet as a cultural agent. The
rhetorical layer, through complex metaphors (veil, the Shabdiz steed), contrasts (appearance/reality), paradoxes,
and bitter irony, exposes the social contradictions of the Ilkhanid era (the rise of the unworthy, hypocrisy) and
transforms mysticism into an alternative discourse. Overall, Nizari’s poetic language functions as an active
instrument for reconstructing Persian identity and fostering cultural resistance against foreign hegemony.
Keywords: Critical Discourse Analysis, Norman Fairclough, Nizari Quhistani, ghazals, cultural resistance
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EXTENDED ABSTRACT

Classical Persian literature in the medieval
period, particularly during the Mongol and
Ilkhanid eras, functioned not merely as an
aesthetic tradition but also as a cultural
mechanism for preserving collective identity,
negotiating political trauma, and articulating
indirect resistance against foreign domination.

S depllas 5 4 S LSG (6 el o)) s J s s Lo
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The Mongol invasion and the establishment of
lIkhanid rule profoundly disrupted the political,
social, and cultural structures of Iran, while
also intensifying the need for symbolic forms
of continuity through language, memory,
spirituality, and literary production. Within this

historical context, Persian poets became
cultural agents whose works contributed to the
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reconstruction of shared values and the
preservation of Persian identity under
conditions of instability and domination. Hakim
Nizari Quhistani, who lived in the marginal
region of Quhistan, occupies a distinctive
position in this literary-historical landscape.
Unlike poets who were active in major cultural
centers, Nizari composed poetry in a
peripheral and politically pressured
environment, and this position gave his poetry
a particular sensitivity to social disruption,
cultural survival, and spiritual resistance.
Previous studies have examined different
aspects of Nizari's works, including his
mystical teachings, educational ideas, local
identity, poetic imagery, and stylistic features
(2-4, 7). However, these studies have rarely
approached his ghazals through a critical
discourse analytic framework focused on the
relations among language, ideology, power,
and resistance. Therefore, the present study
addresses this gap by examining the textual
level of selected ghazals of Nizari Quhistani
based on Norman Fairclough’s model of
Critical Discourse Analysis.

The main objective of the study was to analyze
how the textual features of Nizari Quhistani’s
ghazals, including lexical, syntactic,
pragmatic, and rhetorical layers, represent,
negotiate, or challenge the dominant power
relations of the Mongol-llkhanid period and
simultaneously strengthen a mystical-cultural
discourse of resistance. The study is based on
the assumption that Nizari’s poetic language is

not a neutral or purely ornamental medium, but

a structured discursive field in which
ideological tensions are encoded through
verbal choices, syntactic patterns, metaphors,
irony, and symbolic oppositions. The selected
ghazals, especially ghazals 140, 168, and 478,
were examined purposefully because they
contain concentrated examples of mystical
vocabulary, oppositional imagery,
interrogative structures, imperative forms, and
symbolic references to foreign domination,
longing, worldly power, and spiritual truth. In
this regard, the study extends earlier stylistic
and thematic research on Nizari. For example,
previous research on the syntactic layer of
Nizari's works has shown the significance of
sentence structure, word order, modality, and
active voice in shaping his poetic style (1).
Similarly, studies on poetic imagery in his
ghazals have emphasized the centrality of
metaphor, simile, and symbolic expression in
the formation of his poetic language (4, 9). The
present study builds on these findings but
reinterprets them within a power-oriented
framework, asking how such linguistic and
rhetorical elements operate as strategies of
cultural resistance.

Methodologically, the research adopted
Fairclough’s three-dimensional model of
Critical Discourse Analysis, with a specific
focus on the textual or descriptive level. At this
level, the analysis concentrated on the lexical
layer, including repetition, semantic
opposition, ideological word choice, and
meaningful collocation; the syntactic layer,
including

imperative and interrogative
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structures, inversion, ellipsis, modality, and
sentence patterns; and the rhetorical layer,
including  metaphor,  simile, paradox,
antithesis, irony, rhetorical questioning, and
repetition. The selected ghazals were
analyzed in relation to their historical
background, but the primary emphasis
remained on textual description rather than
broader interpretive and explanatory levels.
This approach made it possible to show how
small-scale linguistic choices participate in
broader ideological work. In the lexical layer,

special attention was given to recurring terms

such as “wine,” “veil,” “reason,” “worldliness,”
“‘beloved,” “Tatars,” and “when shall it arrive?”
These terms were not treated merely as poetic
conventions, but as markers of competing
discourses: worldliness versus gnosis, official
religiosity versus mystical intoxication, foreign
domination versus Persian-cultural continuity,
and limited reason versus spiritual illumination.
This approach is consistent with the
importance of lexical analysis in stylistic and
discourse-oriented studies, where word choice
is understood as a key indicator of the writer’s
worldview, cultural position, and discursive
orientation (5, 14).

The findings of the lexical analysis showed
that Nizari's ghazals construct a dense
network of binary oppositions that delegitimize
worldly power and foreground mystical
resistance. In ghazal 140, the repeated use of
terms such as worldliness, reason, vell,
illusion, and hypocrisy creates a negative

semantic field around material authority and

limited rationality, while words such as gnosis,
light, purity, and spiritual unveiling produce an
alternative field of mystical legitimacy. The
opposition between worldly order and spiritual
truth thus becomes a linguistic mechanism for
challenging the ideological assumptions of
political domination. In ghazal 168, the
repetition of wine-related vocabulary, including
wine, cup, drinking, intoxication, and
repentance-breaking, functions as a symbolic
challenge to official religious discourse and
hypocritical piety. The discourse of mystical
intoxication is presented as a counter-
discourse to formalized religiosity and social
surveillance. In ghazal 478, the repeated
guestion “when shall it arrive?” transforms
longing into an ideological structure of
expectation. The wuse of geographical
references such as China, Khotan, Khurasan,
Irag, Tatars, and Turks situates the poem
within a historical-cultural geography of
movement, foreignness, loss, and desire. In
this sense, waiting for the beloved becomes
more than a personal emotional state; it
becomes a symbolic mode of enduring
instability and sustaining Persian-mystical
identity. These findings are aligned with
studies that have highlighted Nizari’s
engagement with mystical themes, local
identity, cultural continuity, and the historical
experience of the Nizari community of
Quhistan (3, 12, 13).

The syntactic and rhetorical findings further
showed that Nizari’'s resistance is not limited to

vocabulary but is also embedded in sentence
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structure and figurative language. In the
syntactic layer, imperative structures such as
invitations to drink, turn away, listen, or move
toward mystical experience position the poet
as an active cultural voice rather than a
passive observer. These imperatives construct
a discursive relationship in which the
addressee is invited to abandon worldly
illusion and enter a counter-hegemonic
spiritual space. Interrogative structures,
especially in ghazal 478, produce a rhythm of
expectation and uncertainty that mirrors the
historical instability of the period while
transforming waiting into a sustained
ideological posture. Inversions and ellipses
also intensify ambiguity and allow criticism to
remain indirect, which is particularly
meaningful in a political context where direct
criticism of power could be dangerous. In the
rhetorical layer, metaphors such as veil, steed,
mirror, wine, and hidden treasure organize the
poems around the contrast between
appearance and reality, authority and truth,
hypocrisy and sincerity. Antithesis and
paradox expose the contradictions of the
Ilkhanid social order, especially the rise of the
unworthy and the marginalization of the
spiritually worthy. Irony and exaggeration
allow Nizari to criticize religious hypocrisy and
worldly authority without openly confronting
dominant power. These rhetorical strategies
confirm the importance of imagery and
figurative structures in Nizari’s poetic system
(4, 9, 15). They also show that his poetry

participates in the broader tradition of Persian

literary resistance, in which aesthetic
indirection becomes a means of -cultural
preservation and ideological critique.

In conclusion, the study demonstrates that the
textual level of Nizari Quhistani’s ghazals
contains a coherent and multilayered
discourse of mystical-cultural resistance. The
lexical layer delegitimizes materialist and
hegemonic  structures  through  binary
oppositions and meaningful repetition; the
syntactic layer positions the poet as a cultural
agent through imperative, interrogative,
elliptical, and inverted structures; and the
rhetorical layer exposes social contradictions
through metaphor, paradox, irony, antithesis,
and symbolic repetition. Taken together, these
layers show that Nizari’s poetic language is not
merely decorative, lyrical, or conventionally
mystical, but an active discursive system that
responds to historical crisis by reconstructing
Persian identity and offering mysticism as an
alternative horizon of meaning. The study also
confirms the usefulness of Fairclough’s textual
level for analyzing classical Persian poetry,
especially when the aim is to uncover the
hidden relations among language, power,
ideology, and cultural survival. By focusing on
the microstructure of poetic language, this
research provides a foundation for future
studies that may examine the interpretive and
explanatory levels of Nizari’'s works, compare
his strategies with those of other medieval
Persian poets, or investigate how classical

Persian poetry functioned as a symbolic field
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of

resistance during periods of political

domination and cultural rupture.
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