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Abstract

Plot, time, and space are considered fundamental elements in the structure of the novel, and the manner in which they are
employed not only defines the author’s style but also reflects their worldview. This article presents a comparative analysis
of these three elements in two novels: I’ll Turn Off the Lights by Zoya Pirzad and Me Before You by Jojo Moyes. The
central question is how these two authors, despite evident differences in cultural context and literary tradition, demonstrate
similarities and differences in plot structure, the function of time, and the representation of space. The findings indicate that
both novels follow a classical three-part structure; however, through the use of temporal shifts, detailed depictions of
everyday life, and open endings, they approach the boundaries of the modern novel. Time in both works is non-linear and
intertwined with the characters’ memories and associations. Space, likewise, extends beyond a mere backdrop and plays a
decisive role in shaping the characters’ identities. Abadan in Pirzad’s novel and London in Moyes’s novel function not only
as geographical settings but also as integral components of the thematic structure. This study was conducted using a
descriptive—analytical method, drawing on the works of Payandeh (2016), Jung (1981), Watt (1963), and Kanaani (2009).
Keywords: plot, narrative time, narrative space, I'll Turn Off the Lights, Me Before You, Zoya Pirzad, Jojo Moyes.
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EXTENDED ABSTRACT
This study undertakes

narratological analysis of two widely read

a comparative
contemporary novels, I'll Turn Off the Lights by
Zoya Pirzad and Me Before You by Jojo
Moyes, with a specific focus on the structural
and functional roles of plot, narrative time, and
fictional space in shaping thematic meaning
Within the
broader transformation of twentieth-century

and character development.
fiction, where classical narrative conventions
have been challenged by fragmentation,
temporal disruption, and open-endedness,
both novels appear at first glance to adhere to
a traditional tripartite structure of beginning,
middle, and end; however, a closer analytical
reading reveals the integration of modern
narrative techniques that complicate this
apparent simplicity. Drawing on theoretical
frameworks from narratology and literary
criticism, particularly those articulated by
Forster regarding the distinction between story
and plot, Genette’s taxonomy of narrative
temporality, and Lukacs’s conception of the

5 0035 o DLl 4 OLS 2 oS5 oSy el slacali
sl 6035, /_5@
Sl sl 5 Sl bl by cad o Oley 3 2 3 0L
(sl S5 hais 4 o Saseal opl il aseal s lacgass
Clalpad ol Aol bl SU5L oS
5B (5 IS 53 (Do guiei e Sl S 5 OIS
ool 5 OXd 5 sl Oley o 0L s jls 2 Oleals s iy
Olals aleds,s 5l hoe a5 Wbl Lais & (e Olay o
O VSIoW.
novel as the epic form of modernity, this study
situates both works within a hybrid narrative
paradigm that negotiates between classical
coherence and modernist experimentation (6,
7, 9). The research employs a descriptive—
analytical methodology, combining close
textual reading with theoretical interpretation,
and is further informed by Persian literary
scholarship on narrative elements, including
the works of Payandeh, Mirsadeghi, and
Kanaani, in order to bridge local and global
perspectives on narrative form (5, 10, 11). The
central inquiry guiding this analysis concerns
how two authors from distinct cultural and
literary traditions converge in their narrative
strategies, and how these shared techniques
contribute to the widespread reception and
emotional resonance of their works among
diverse readerships.
The analysis of plot structure demonstrates
that both novels follow a recognizable classical
pattern while simultaneously subverting its
expectations through the incorporation of

modern narrative devices. In line with Forster’s
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distinction, the events in both narratives are
not merely arranged chronologically but are
organized through causal and psychological
that
interiority and moral conflict (6). In I'll Turn Off

relationships foreground character
the Lights, the plot emerges gradually from the
the

domestic life, where the absence of dramatic

repetitive routines of protagonist’s
incident is itself a narrative strategy that
foregrounds existential stagnation and latent
desire, a feature consistent with modern realist
tendencies identified by Watt (13). Similarly,
Me Before You begins not with a climactic
event but with the loss of employment, a
seemingly = mundane  occurrence that
nevertheless initiates a chain of transformative
experiences for the protagonist. In both cases,
the is embedded within

with

inciting incident

everyday life, thereby aligning
Payandeh’s assertion that modern narratives
often privilege the representation of “lived
experience” over sensationalism (10). The

development of conflict in both novels is

primarily internal rather than external,
reflecting the modern emphasis on
psychological depth; protagonists are

confronted with moral dilemmas that require
self-reflection and emotional negotiation rather
This

culminates in narrative climaxes that are less

than physical action. inward turn

defined by external resolution than by

moments of heightened self-awareness,

followed by endings that resist closure and
instead toward

gesture ongoing

transformation, a feature that resonates with

Yahaghi’s characterization of modern endings
as new beginnings (12).

Narrative time constitutes another crucial
through which both
their

dimension novels

articulate thematic concerns and
character trajectories. Drawing on Genette’s
framework, the study identifies a complex
interplay between story time, discourse time,
and reading time, manifested through frequent
analepses  and associative memory
sequences that disrupt linear chronology (9).
In Pirzad’s novel, temporal shifts are often
triggered by sensory stimuli, such as smells,
sounds, or visual details, which transport the
into  recollections  of

protagonist past

experiences, thereby creating a layered
temporal structure in which past and present
coexist. This technique not only enriches the
narrative texture but also serves as a
mechanism for character development, as
memories reveal suppressed desires and
unrealized potentials. In Moyes’s narrative,
reconstruction

temporal occurs

the

through

retrospective  accounts  of male

protagonist's pre-accident life, conveyed

through secondary sources such as
photographs and testimonies, which contrast
sharply with his present condition and intensify
the tragic dimension of the story. These
temporal strategies align with Watt’s argument
that the manipulation of time in the novel is

in
(13).
conceptualization of identity as a dynamic

instrumental achieving psychological

realism Furthermore, Jung’s

synthesis of past and present provides a
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useful interpretive lens for understanding how
both protagonists undergo processes of self-
discovery through temporal reflection (14). In
this sense, time in both novels functions not
merely as a structural device but as an active
agent in the formation of subjectivity.

The role of fictional space in both works
extends beyond its conventional function as a
backdrop for action, emerging instead as a
determinant of character identity and narrative
progression. Drawing on Kanaani’s distinction
between continuous and discontinuous space,
the study demonstrates how spatial
environments in both novels actively shape the
experiences and self-perceptions of the
protagonists (11). In Pirzad’s narrative, the oil-
company residential zones of Abadan are
depicted with meticulous attention to detail,
creating a sense of spatial enclosure that
mirrors the protagonist’s emotional
confinement. The repetitive architecture,
familiar streets, and tightly knit community
contribute to a static environment that
reinforces routine and inhibits transformation.
Conversely, in Moyes’s novel, urban spaces
such as London and later Paris are
characterized by fluidity and openness,
offering both challenges and opportunities for
reinvention. London initially appears as a site
of dislocation and stagnation, where the
protagonist struggles to find meaningful
employment or direction, while Paris functions
symbolically as a space of liberation and future
possibility. These spatial dynamics are

consistent with Rahimi’s assertion that space

in narrative carries affective and semiotic
significance, shaping not only the external
conditions of the story but also the internal
states of the characters (15). Thus, space
operates as an integral narrative element that
interacts with plot and time to produce a
cohesive thematic structure.

A key point of convergence between the two
novels lies in their shared emphasis on the
interplay between everyday life and existential
awakening. Both narratives begin with
depictions of routine and monotony, gradually
introducing disruptions that compel the
protagonists to confront their own limitations
and desires. This narrative trajectory reflects
Lukacs’s notion of the novel as a form that
captures the dissonance between individual
aspirations and the constraints of modern life
(7). In Pirzad’s work, the protagonist’s
awakening is subtle and introspective,
emerging through internal dialogue and
emotional shifts rather than overt action,
whereas in Moyes’s novel, the transformation
is more externally driven, catalyzed by the
relationship with another character. Despite
these differences, both narratives ultimately
foreground the theme of self-awareness as a
process that unfolds through the interaction of
narrative elements. The integration of plot,
time, and space in both works demonstrates a
sophisticated narrative design in which each
element reinforces the others, creating a
multidimensional representation of human
experience. This integrative approach is

consistent with Mirsadeghi’s conceptualization

N\.N
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of narrative elements as interdependent
components of a unified artistic structure (5).
Moreover, the recurrence of similar narrative
patterns across culturally distinct texts
suggests the emergence of transnational
narrative conventions in contemporary fiction,
a phenomenon that has been noted in recent
literary studies (3, 4).

In conclusion, the comparative analysis
reveals that despite differences in cultural
context, language, and thematic emphasis,
both novels employ remarkably similar
narrative strategies that align them with
broader trends in modern and contemporary
fiction, particularly in their hybridization of
classical structure and modern technique, their
use of non-linear temporality to construct
psychological depth, and their deployment of
space as a formative element in character
development, ultimately demonstrating that
the convergence of plot, time, and space
serves as a universal narrative mechanism for
exploring the complexities of identity, agency,
and transformation in the context of everyday
life.
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