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Abstract

This study aims to examine the thematic structure of the ghazals of Hakim Abii al-Majd Majdiid ibn Adam Sana’1 of Ghazna,
one of the earliest and most influential ghazal poets in Persian literature and a pivotal figure in the emergence of the Iraqi
style. Living in the 5th and 6th centuries AH, Sana’1 introduced fundamental transformations in both the form and content
of the ghazal, liberating it from its earlier dependence on the gasida and establishing it as an independent poetic genre capable
of expressing mystical, lyrical, and social themes. The findings of this study indicate that Sana’1’s ghazals encompass a
multilayered network of themes, among which the praise of the beloved, the depiction of the beloved’s physical and spiritual
attributes, the portrayal of the lover’s emotional states, and the conceptualization of love are most prominent. In Sana’1’s
perspective, love transcends temporal and spatial boundaries and is closely associated with suffering, annihilation, and self-
effacement, ultimately leading the lover toward spiritual perfection. Moreover, Sana’1’s systematic incorporation of mystical
concepts into the ghazal represents a major turning point in Persian literary history, particularly through the tension between
reason and love, the use of symbolic mystical language, and the emphasis on spiritual journeying. His engagement with
galandar-like themes and critique of hypocritical asceticism adds a strong social and critical dimension to his poetry.
Additionally, elements such as complaint, moral exhortation, and reflection on personal and societal suffering further enrich
his ghazals. Ultimately, Sana’T’s insistence on steadfastness in love and the valorization of annihilation in the beloved
underscores his profound mystical worldview. It can therefore be concluded that Sana’1’s ghazals represent a sophisticated
synthesis of love, mysticism, and social critique, marking the foundational stage in the development of the Iragi style in
Persian literature
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EXTENDED ABSTRACT

The present study examines the thematic
structure of Sana’r’s ghazals and explains their
significance as one of the earliest literary
manifestations of the Iraqi style in Persian
poetry. The Persian ghazal, as a poetic form
derived historically from the lyrical opening of
the gasida, gradually became an independent
and highly expressive genre capable of
carrying emotional, mystical, ethical, and
social meanings. Classical definitions of the
ghazal emphasize its formal unity of meter and
rhyme, its opening couplet, and its moderate
length, while literary historians locate its early
formation in the works of poets before Sana’;
however, the decisive transformation of the
ghazal from a primarily lyrical or descriptive
form into a vehicle of mystical, critical, and
existential expression is most clearly visible in
SanaTs poetry (1, 2). Sana1 stands at a
turning point in Persian literary history
because his ghazals reveal the passage from
earlier poetic conventions toward a more
interiorized, symbolic, and spiritually charged
mode of expression. In this sense, his poetry
is not only a continuation of previous lyrical
traditions but also a foundational moment in
the emergence of the Iraqi style, especially
through his integration of love, mysticism,
galandar-like motifs, complaint, admonition,
and spiritual steadfastness (3, 8).

The study shows that praise of the beloved is
one of the major thematic centers of Sana'r’s

ghazals. Because the ghazal of Sana’s

period was still close to the gasida and its
panegyric conventions, the beloved in his
poetry often carries traces of the praised
figure, yet this praise gradually becomes more
poetic, inward, and symbolic than ordinary
courtly panegyric. Sana’t frequently glorifies
the beloved as unique, incomparable, and
superior to the beauties of nature, and through
this strategy the beloved becomes both an
earthly figure and a possible sign of the eternal
beloved. His descriptions of the beloved’s
face, hair, lips, stature, and gaze are not
merely decorative images but function as
poetic instruments for expressing the
beloved’s absolute superiority and the lover’s
humility before that figure (4, 6). In this regard,
the descriptive elements of his ghazals should
be read as part of a larger movement from
external beauty to symbolic meaning. The face
may suggest manifestation and beauty, the
hair may become a sign of mystery and divine
attraction, and the beloved’s presence
becomes the center around which the lover’s
emotional and spiritual identity is formed (7).
Therefore, the beloved in Sana’Ts ghazals is
neither merely a conventional lyrical figure nor
simply a mystical abstraction; rather, this
beloved occupies an intermediate and
transformative space in which the language of
earthly love begins to acquire metaphysical
resonance.

Another important finding concerns Sana’r's
treatment of love and the lover’s condition. His
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ghazals depict love as a force that exceeds
ordinary pleasure, personal attachment, and
aesthetic admiration. Love is presented as an
existential state marked by suffering, self-
surrender, endurance, and transformation.
The lover in Sana’T’s poetry is not simply one
who desires union with the beloved; he is one
who accepts pain, grief, blame, deprivation,
and even annihilation as necessary aspects of
the path of love. In this sense, Sana’t helped
establish a poetic model that deeply influenced
later Persian ghazal, in which love becomes
inseparable from spiritual discipline and inner
refinement (5). His insistence that true love
has no beginning or end, that the lover has no
right to complain, and that the pain of love is
the condition of authentic humanity reveals a
movement away from superficial romance
toward a more intense poetics of devotion and
self-effacement (4). At the same time, the
distinction between earthly and divine love
often remains fluid in his ghazals. This
ambiguity is one of the sources of the richness
of SanaTs poetic language, for the same
image may suggest a human beloved, a
mystical beloved, or a symbolic threshold
between both. Accordingly, SanaTs love
poetry participates in the transformation of
Persian ghazal from a form of emotional
expression into a medium of spiritual and
ontological inquiry (2, 5).

Mysticism is the most decisive dimension of
Sana’r’s innovation in the ghazal. The study
indicates that Sana’t was among the first poets

to introduce mystical concepts, terminology,

and symbolic structures into Persian poetry in
a serious and systematic manner. In his
ghazals, the opposition between reason and
love becomes a central conceptual axis:
reason is often limited, veiled, and incapable
of grasping ultimate truth, whereas love is
presented as a direct, transformative, and
superior mode of knowing. This opposition is
rooted in the broader mystical assumption that
discursive knowledge cannot reach what
spiritual experience unveils (12). SanaTs use
of terms such as wine, cup, cupbearer, state,
face, hair, guide, and blame reflects his
mastery of a symbolic vocabulary that later
became central to Persian mystical poetry (10,
11). His references to the spiritual guide also
demonstrate the importance of guidance in the
mystical path, while his allusions to blame and
malamat reveal an awareness of the tradition
in which the true seeker hides inward sincerity
beneath outward reproach (13). Yet SanaTs
mysticism is not entirely confined to formal
religious expression; it often moves between
orthodox devotion and antinomian symbolic
language, creating a distinctive poetic field in
which mosque and tavern, piety and blame,
law and love are placed in tension (7, 14).

The galandar-like and socially critical elements
of Sana’r’s ghazals constitute another major
theme. His poetry repeatedly criticizes
hypocritical ascetics, false piety, empty
religiosity, and social pretension. Through the
language of the tavern, wine, idol-house, belt,
and qalandar identity, Sana’l constructs a

paradoxical discourse in which seemingly
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irreligious images become tools for exposing
the corruption of outward religiosity. This mode
of expression does not necessarily indicate
rejection of spirituality; rather, it reveals
resistance to hypocrisy and formalism. In this
sense, the qalandart tendency in SanaTs
ghazal is both literary and social: it creates a
new poetic idiom and simultaneously criticizes
the moral failures of its age (2, 15). The study
also shows that complaint and admonition
form an important part of his poetic discourse.
Sanam complains of the beloved’s cruelty,
separation, fate, and the suffering of the lover,
yet these complaints frequently lead to moral
advice about patience, detachment from the
world, spiritual awareness, and resistance to
deception (4, 17). His use of admonitory
language connects lyrical experience to ethical
reflection, while his occasional parallels with
the wisdom of other Persian poets show how
his poetry participates in a broader tradition of
moral and existential meditation (9, 16). Thus,
Sana’T’s ghazals combine love poetry, mystical
symbolism, social critique, and ethical
instruction in a single poetic structure.

In conclusion, SanaTs ghazals represent a
foundational moment in the development of
Persian lyrical poetry and the emergence of
the Iraqgi style. His importance lies not only in
his chronological position but also in the depth
of his thematic innovation. He expanded the
ghazal beyond praise, description, and
conventional love, turning it into a flexible
poetic form capable of expressing mystical

longing, spiritual conflict, social criticism,

ethical warning, and steadfast devotion. The
beloved in his poetry is both beautiful and
symbolic; love is both painful and redemptive;
mysticism is both devotional and paradoxical;
and qalandar-like language is both provocative
and critical. Through this multidimensional
synthesis, Sana’l prepared the ground for later
achievements in Persian ghazal and helped
shape the symbolic and intellectual vocabulary
that would become central to the Iraqgi style.
His poetry therefore should be understood as
a transitional and generative force: transitional
because it stands between earlier Persian
poetic conventions and later mystical lyricism,
and generative because it created new
possibilities for the ghazal as a form of inward

experience, critique, and spiritual imagination.
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