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Abstract

Saed Bagheri is recognized as a prominent and committed poet in contemporary Persian literature, whose ghazals reflect a
deep synthesis of classical literary tradition, mystical thought, and post-revolutionary social concerns. This study aims to
conduct a content analysis of Bagheri’s ghazals, focusing on the dominant thematic and emotional structures present in his
poetry. The research data are derived from his poetic collections, particularly his ghazals, which constitute approximately
thirty-four percent of his total works. The findings indicate that romantic themes occupy a significant portion of his poetry,
where love is portrayed as a multilayered concept intertwined with mystical transcendence and annihilation in the beloved.
The figure of the beloved also plays a central and often paradoxical role, contributing to the emotional complexity of the
poems. Mystical themes are prominently featured, emphasizing spiritual journeying, the exile of the human soul in the
material world, and the longing for return to a transcendent origin. Additionally, Bagheri’s sense of social commitment is
reflected in his poetic engagement with historical and societal events, particularly war and collective suffering, although this
dimension is less dominant compared to others. Resistance literature, especially themes related to martyrdom and the event
of Karbala, represents one of the most distinctive aspects of his work, highlighting his ideological and value-oriented
perspective. Furthermore, motifs of sorrow, nostalgia, and existential grief are pervasive, revealing the poet’s reflective
stance toward loss, alienation, and human condition. Overall, Bagheri’s ghazals present an integrated poetic system
combining love, mysticism, social awareness, and existential melancholy, articulated through a language that is both simple
and deeply evocative, securing him a notable position in contemporary Persian poetry.
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EXTENDED ABSTRACT
Saed Bagheri is one of the committed

contemporary poets of Persian literature
whose ghazals occupy a significant position in
post-revolutionary poetic discourse. His poetry
reflects a close relationship between literary
tradition, religious commitment, mystical
thought, social responsibility, and emotional
sincerity. The present study examines the
content of Bagheri’s ghazals with the aim of
identifying and analyzing the dominant
thematic structures that shape his poetic

worldview. Bagheri’s literary activity emerged
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within the intellectual and artistic atmosphere
after the Islamic Revolution, and his poetry
developed in connection with both classical
Persian poetic heritage and the ideological-
cultural concerns of his time. His works,
including Whisper of Madness, At Nightfall,
and Walking in the Bus, show that he is not
merely a formalist poet but a content-oriented
poet whose language serves the expression of
belief, sorrow, love, resistance, and spiritual
longing (3, 6, 10). In this article, the ghazals are
selected as the main object of analysis

because they constitute nearly thirty-four
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percent of his poetic output and provide a
concentrated field for studying his emotional,
mystical, social, and ideological concerns. The
study is based on content analysis and
focuses on several central thematic
categories, including romantic themes,
mystical motifs, social concerns, resistance
literature, martyrdom, Ashura, nostalgia, and
sorrow. Bagheri’s ghazals demonstrate a form
of poetic commitment in which personal
emotion and collective memory are
interwoven. His poetic identity is marked by
sincerity, simplicity of expression, spiritual
depth, and attachment to the values of Islamic
and revolutionary literature. As previous
criticism has noted, his poems are readable,
intimate, beautiful, and emotionally effective
because of their sincere language and spiritual
atmosphere (1).

One of the major findings of the study is that
romantic themes form a substantial part of
Bagheri’'s ghazals. Approximately twenty-
seven percent of his ghazals may be classified
as romantic, and within this category, love and
the beloved appear as the two central axes.
Love in Bagheri's poetry is not limited to
ordinary emotional attachment; rather, it is
presented as a transformative, metaphysical,
and sometimes salvific force. The poet
believes in the miraculous power of love and
associates it with sacrifice, annihilation,
permanence, and spiritual elevation. This
understanding of love is consistent with the
classical mystical conception according to

which love is the highest degree of affection

and contains within itself longing, ecstasy,
devotion, bewilderment, and annihilation (2).
Bagheri frequently depicts love as a reality that
cannot be interpreted through ordinary
perception or material criteria. For him, love
belongs to another sky, another language, and
another mode of vision. Thus, when he calls
the story of love “another story,” he
emphasizes that love requires a different
language and a higher form of perception. The
poet’s treatment of love is deeply linked with
pain and sorrow; love is frequently
accompanied by grief, separation, burning,
and inner restlessness. This sorrow, however,
is not merely destructive; it becomes a sign of
spiritual life and a condition for reaching a
higher state of being. In this sense, love in
Bagheri’s ghazals functions as both wound
and remedy, both fire and illumination. His
poetic speaker seeks love not for worldly
satisfaction but for inner transformation, self-
loss, and a form of existential awakening that
gives meaning to suffering (3).

The figure of the beloved also occupies a
major place in Bagheri’'s romantic ghazals and
represents nearly fourteen percent of the total
thematic content of his ghazals. The beloved
is sometimes unknown, distant, and elusive,
yet the poet’s entire emotional life is shaped by
remembrance of this figure. Bagheri often
presents the beloved as the voice of life, the
source of poetic speech, and the reason for
singing. In some poems, the beloved becomes
the key to the poet’s locked tongue, meaning

that poetry itself becomes possible only
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through the presence or memory of the
beloved (3). However, Bagheri’'s beloved is not
always idealized in a conventional or
harmonious manner. One of the distinctive
features of his romantic poetry is the poet's
complaint against the beloved. The speaker
frequently laments the beloved’s
unfaithfulness, coldness, emotional distance,
and change of manner. This complaint gives
Bagheri’'s love poetry a dramatic and
sometimes harsh tone. The poet may accuse
the beloved of deception, insincerity, and
indifference, and in some cases the language
becomes sharper than what is commonly
found in romantic Persian ghazal. This feature
gives his romantic poetry a particular
individuality, because the lover is not merely
passive or submissive but becomes a
speaking subject who protests against
emotional injustice. At the same time, this
complaint does not negate love; rather, it
deepens its tragic quality. The beloved
remains central even when blamed, and the
poet's anger is itself a sign of intense
attachment. Therefore, Bagheri’s romantic
ghazals combine devotion, protest, longing,
injury, and self-awareness in a way that
distinguishes them from purely conventional
love poetry.

Mysticism is another central component of
Bagheri’s ghazals. Around eight percent of his
poems explicitly reflect Islamic and spiritual
mystical themes, although mystical
undertones may also be found in his love

poetry, elegiac poetry, and resistance poetry.

Bagheri’s mysticism is rooted in the post-
revolutionary literary atmosphere, where poets
attempted to preserve authentic literary
traditions while also renewing poetic content.
This orientation is consistent with the view that
revolutionary literature did not reject inherited
traditions merely for the sake of innovation but
sought to maintain meaningful continuity with
past cultural and literary values (4). Bagheri’s
poetry reflects this continuity through its
attention to the world of the unseen, the exile
of the human soul in the material world, and
the longing for return to a lost spiritual
homeland. His mystical vision often represents
the world as a narrow, deceptive, and
temporary place, while the spiritual realm is
imagined as vast, luminous, and original. The
metaphor of the fish fallen from the sea into a
glass bowl illustrates this sense of existential
exile: the bowl is attractive and transparent,
yet it is also small, fragile, and imprisoning.
This image suggests that the material world
may appear beautiful to superficial eyes, but it
remains a prison in comparison with the
expansive sea of spiritual reality (3). Bagheri’s
mystical poetry also contains a strong sense of
movement and journey. He presents obstacles
not merely as barriers but as possible means
of ascent. Even distance from the beloved or
the divine can become a vehicle for movement
toward the goal. This perspective gives his
mysticism an active and dynamic quality. As
critics have observed, the most important
feature of Bagheri’s poetry may be found in its

spiritual and mystical atmosphere (1).
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The study also shows that Bagheri’'s poetry
contains social and resistance-oriented
themes, although these themes appear with
different degrees of intensity. Explicitly social
themes form approximately four percent of his
ghazals, while resistance literature, including
martyrdom and Ashura, forms a much larger
portion. Bagheri’s social consciousness is
most clearly visible in his attention to war,
collective suffering, destruction, and the moral
crises of the world. War is understood not only
as a historical event but also as a social
phenomenon, a view supported by
sociological perspectives that consider war
one of the remarkable social phenomena in
the life of nations (5). In some poems, Bagheri
addresses the world as mad, wounded, and
chained, lamenting the destruction of human
dignity and the loss of moral grandeur (6). His
poetry also records tragic events such as the
Bam earthquake, showing that poetry can
function as a form of historical memory and
emotional testimony (3). However, the most
powerful collective dimension of Bagheri’s
poetry appears in the field of resistance
literature. In contemporary Persian literature,
resistance literature is closely tied to the
Sacred Defense, although criticism of this field
has often suffered from either excessive praise
or unfair accusation rather than balanced
analysis (7). Bagheri’s resistance poetry
presents martyrdom as spiritual elevation,
ethical courage, and a continuation of sacred
history. His poems encourage sacrifice and

martyrdom-seeking, a theme that is also

identified as one of the common features of
resistance literature (8). The martyr, in this
poetic vision, is not merely a dead fighter but a
witness, model, and living presence,
consistent with the semantic and religious
meanings of martyrdom (9). Alongside
martyrdom, the event of Ashura occupies an
important place in Bagheri’'s ghazals, forming
nearly ten percent of their content. Karbala is
not treated as a closed historical event but as
an eternal river flowing beyond the barriers of
time, linking sacred memory  with
contemporary moral struggle (3).

In conclusion, the content of Saed Bagheri’'s
ghazals reveals a poetic world shaped by love,
mysticism, resistance, sorrow, and moral
commitment. His dominant thematic tendency
is toward resistance literature, especially
martyrdom and Karbala, which together
occupy a major portion of his poetic
imagination. At the same time, his poetry
cannot be reduced to ideological expression
alone, because romantic longing, mystical
exile, complaint against the beloved, social
awareness, and elegiac sorrow all contribute
to the richness of his ghazals. Bagheri is a
spiritual and content-oriented poet who uses a
simple, sincere, and emotionally effective
language to report both his inner states and his
responses to the external world. His ghazals
show that contemporary committed poetry can
preserve classical forms while renewing their
content through historical experience, religious
memory, and personal emotion. The study

concludes that Bagheri’'s ghazals should be
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understood as a unified poetic field in which
love becomes a path toward transcendence,
mysticism becomes a language of exile and
return, martyrdom becomes an image of
freedom, and sorrow becomes a means of
remembering both personal and collective
loss. His poetry is therefore simple but not
superficial, committed but not merely
declarative, sorrowful but not hopeless, and
deeply attached to the moral and spiritual

concerns of contemporary Persian literature.
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