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Abstract

The critique and analysis of Persian poetry and discourse from rhetorical perspectives—including bayan (figures of
expression), ma‘ani (semantics), and badi‘ (figures of embellishment)—and, more broadly, the examination of the diverse
aspects of Persian literary expression through a rhetorical lens, are referred to as aesthetics. When engaging in analysis from
the perspective of bayan, one illustrates the various manifestations of simile, metonymy, allusion, metaphor, and symbolism.
Likewise, when discussing poetry through the lens of ma‘ani and rhetorical embellishments, or even when explicating the
prosodic meters of verses, all such approaches fall within the domain of aesthetic analysis. The aim of this study is to conduct
an aesthetic critique of Saif Farghani’s odes from rhetorical, literary, and artistic perspectives. Saif Farghani, a prominent
and outspoken Persian poet and critic of the 13th century CE, despite being a contemporary of Saadi and having migrated
to Asia Minor, has not been adequately recognized in proportion to his poetic stature, notwithstanding his refined
temperament, effective expression, delicate taste, original and engaging poetry, and incisive critical language. This study
seeks to introduce the aesthetic qualities of Saif Farghani’s odes to the reader; accordingly, it examines the structural
aesthetics of his odes and explicates their rhetorical, literary, and stylistic devices, as well as their novel and elegant linguistic
subtleties. Furthermore, it presents the rhetorical layers and devices that play a significant role in the aesthetics of his odes,
based on their frequency of usage. The analyses indicate that Saif’s odes are replete with rhetorical figures and imaginative
imagery. Both phonetic and semantic rhetorical devices—such as paronomasia, personification, takhallos (signature verse),
allusion, parallelism, and others—occur with very high frequency. It is difficult to identify any rhetorical or stylistic device
that has not been employed repeatedly in Saif’s odes. The findings suggest that, in terms of frequency, Saif makes the greatest
use of phonetic rhetorical devices such as paronomasia, parallelism, takhallos, genitive chaining, quotation (inclusion), and
alliteration. Among semantic devices, allusion, personification, antithesis, semantic harmony, and hyperbole are notable. In
addition, expressive devices such as simile, irony, metaphor, and metonymy are extensively and effectively employed in the
aesthetic construction of his odes.
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EXTENDED ABSTRACT
The present study

undertakes a
comprehensive aesthetic critique of the odes
of Saif Farghani, situating his poetic
production within the broader rhetorical
tradition of Persian literature and examining
the intricate interplay between form, meaning,
and artistic expression that defines his work.
Aesthetics in Persian literary discourse has
historically been grounded in the triadic
framework of bayan (figures of expression),
ma‘ant (semantics), and badr" (rhetorical
embellishment), through which poets have
sought to elevate ordinary language into an
artistic medium capable of evoking emotional
and intellectual resonance. Within this
framework, Saif Farghani emerges as a
significant yet underrecognized figure whose
poetic language demonstrates both refinement
and critical sharpness, reflecting his
contemporaneity with major literary figures
such as Saadi and his exposure to diverse

cultural contexts following his migration to Asia

o ol s 05 655 Bl Sl s 4 bl s
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Minor. Despite these advantages, his literary
stature has not been proportionately
acknowledged, making a systematic aesthetic
analysis of his odes both necessary and
timely. The study thus aims to reveal the
structural and rhetorical dimensions of beauty
in his poetry, emphasizing how linguistic
devices and stylistic innovations contribute to
the enduring appeal of his work. In doing so, it
draws upon established theoretical
perspectives in Persian poetics and rhetorical
criticism to situate Saif's contributions within a
continuum of literary development while
highlighting his distinctive stylistic signature (1,
2).

From a theoretical standpoint, the study
engages with classical and philosophical
conceptions of beauty, tracing their origins to
ancient Greek thought and their subsequent
integration into Persian literary theory. The
Platonic notion of ideal forms posits that
beauty exists as a transcendent and absolute

entity, of which material manifestations are
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merely reflections, thereby framing aesthetic
appreciation as an act of intellectual
recognition of higher truths. In contrast,
Aristotelian aesthetics locates beauty within
the empirical world, emphasizing harmony,
proportion, and coherence among constituent
elements as the defining characteristics of a
beautiful object. These dual perspectives
provide a conceptual foundation for analyzing
poetic beauty, allowing the study to examine
Saif Farghani’s odes both as reflections of
abstract aesthetic ideals and as structured
linguistic artifacts whose beauty arises from
internal organization and balance. Persian
tradition

rhetorical synthesizes  these

philosophical  orientations by focusing
simultaneously on the sensory appeal of
language and the semantic depth of poetic
expression, thereby enabling a
multidimensional analysis of literary works.
Within this context, the study conceptualizes
aesthetics as encompassing both structural
(formal) and semantic (content-based)
dimensions, each contributing to the overall
artistic effect of the text. This dual approach
proves particularly useful in examining Saif’s
poetry, where the density of rhetorical devices
and the richness of thematic content interact to
produce a layered aesthetic experience (3, 4).
The analysis of Saif Farghani’s odes reveals
an extensive and deliberate use of phonetic
and structural rhetorical devices, which
function as key mechanisms in the
construction of aesthetic form. Among these,

paronomasia (jinas) occupies a central

position, appearing in both complete and
partial forms and contributing to semantic
multiplicity and phonetic harmony. Parallelism
(mavazana), repetition, alliteration, and
genitive chaining further enhance the rhythmic
and musical qualities of the text, creating
patterns that reinforce thematic coherence
while engaging the reader's auditory
sensibilities. The poet’s frequent use of
takhallos (signature verses) and (s
(quotation or inclusion of external texts)
demonstrates his intertextual awareness and
his ability to situate his work within a broader
literary tradition. These devices are not
employed arbitrarily but are distributed across
the text with notable frequency and
consistency, indicating a conscious stylistic
strategy aimed at maximizing aesthetic
impact. The cumulative effect of these
phonetic and structural elements is the
creation of a highly textured poetic surface, in
which sound and meaning are intricately
interwoven, allowing the reader to experience
the poem simultaneously as a linguistic
construct and an artistic object (5).

In addition to phonetic devices, the study
highlights the extensive use of semantic
rhetorical figures that contribute to the depth
and complexity of Saif Farghani’'s poetic
discourse. Allusion (talmih) emerges as one of
the most prominent features, with the poet
referencing a wide range of religious,
historical, and mythological narratives,

including figures such as Joseph, Moses,

NY.N
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Jesus, Solomon, and characters from Persian
epic tradition. These allusions serve multiple
functions: they enrich the semantic field of the
poem, establish intertextual connections, and
provide a framework for moral and
philosophical reflection. Other semantic
devices, such as personification, antithesis,
semantic  harmony (mora‘at  al-nazir),
hyperbole, and proverb-like expressions,
further enhance the expressive capacity of the
text by introducing layers of meaning that
extend beyond the literal level. The use of
paradox and irony adds an additional
dimension of complexity, challenging the
reader to reconcile seemingly contradictory
elements and thereby deepening the
interpretive process. Through these devices,
Saif Farghani demonstrates a sophisticated
understanding of the interplay between
language and meaning, using rhetorical
technigues not merely as ornamental features
but as integral components of poetic
expression (6).

The study also examines the role of figures of
expression (bayan), particularly simile,
metaphor, metonymy, and irony, in shaping
the aesthetic character of Saif’'s odes. Simile
appears in various forms, including explicit,
implicit, compound, and conditional structures,
each contributing to the visualization and
conceptualization of abstract ideas. Metaphor,
both explicit and implicit, allows the poet to
transform ordinary objects into carriers of
symbolic meaning, thereby expanding the

imaginative scope of the text. Metonymy and

irony further enrich the expressive range of the
poetry by enabling indirect modes of
representation  that invite interpretive
engagement. These devices collectively
contribute to what may be described as the
“poeticization” of language, whereby everyday
linguistic elements are reconfigured into a
medium of artistic expression characterized by
heightened  sensitivity, ambiguity, and
resonance. The integration of these figures
with phonetic and semantic devices results in
a cohesive aesthetic system in which each
element reinforces the others, producing a
unified and compelling poetic experience.

In conclusion, the aesthetic critique of Saif
Farghani’s odes demonstrates that his poetic
achievement lies in the harmonious integration
of structural, semantic, and expressive
elements, which together create a richly
layered and highly sophisticated body of work
that reflects both the traditions of Persian
rhetoric and the poet'’s individual creativity. His
mastery of rhetorical devices, combined with
his ability to adapt and innovate within
established literary conventions, positions him
as a significant figure in the development of
Persian poetry, whose contributions warrant
greater recognition and scholarly attention.
The study ultimately underscores the
importance of approaching literary texts
through a comprehensive aesthetic framework
that accounts for the multifaceted nature of
poetic expression, thereby enabling a deeper
appreciation of the artistic and intellectual

dimensions of Persian literary heritage.
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