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An Analysis of Imagistic Structures and Symbols of Resistance (Palm Tree, Blood, Stone, Sun)
in Iranian and Palestinian Aesthetic Discourses
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Abstract

The present study seeks to elucidate the logic of meaning-production within resistance texts through the theoretical
framework of Yuri Lotman’s cultural semiotics and Mohammad Reza Shafiei Kadkani’s spiritual aesthetics. In this study,
signs are conceptualized as linguistic—cultural elements that have evolved from the level of poetic metaphor to that of
epistemological and philosophical structure. The research method is based on comparative semiotic analysis. Through
examining selected texts by Javadi, Aminpour, Darwish, and Bakri, the study extracts the signifying relations between form
and meaning. The findings indicate that the palm tree functions as an axis of steadfastness; blood represents the memory of
suffering and faith; stone emerges as the essence of silent truth; and the sun signifies the event of sacred hope. Each of these
elements constitutes part of the semiospheric network of resistance. This network constructs meaning not in opposition to
suffering but in coexistence with it, such that beauty, within this discourse, attains a sacred manifestation arising from the
depths of pain. The theoretical conclusion of the study suggests that the aesthetics of resistance can explain the mechanism
through which faith, suffering, and knowledge are synthesized within cultural texts—a mechanism through which culture
re-creates itself, through poetic language, at moments of crisis. Accordingly, the comparative examination of Iranian and
Palestinian contexts leads to a deeper understanding of the relationship among form, meaning, and survival in resistance
literature and proposes a theoretical framework for interpreting resistance as an aesthetic event within culture.
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EXTENDED ABSTRACT
The aesthetics of resistance literature has

increasingly been recognized as a complex
semiotic and philosophical system in which
poetic language functions not merely as
representation but as a mechanism of cultural
survival. The article investigates the imagistic
structures and symbolic configurations of
resistance through a comparative analysis of
Iranian and Palestinian poetic discourses,
grounding its inquiry in Yuri Lotman’s theory of
cultural semiotics and Mohammad Reza
Shafiei Kadkani’s conception of spiritual
aesthetics. Within this framework, poetic signs
are interpreted as linguistic—cultural structures
that evolve from metaphorical expression into
epistemological formations capable of
sustaining collective memory. Resistance
poetry emerges at the intersection of suffering,
faith, language, and historical consciousness,
transforming poetic discourse into a space
where culture reconstructs itself during
moments of existential threat. Rather than
treating resistance literature as political
rhetoric, the study conceptualizes it as an
autonomous aesthetic system governed by
symbolic grammar. Cultural crises stimulate
the production of new semiotic codes, and
resistance poetry becomes the linguistic
response of threatened civilizations seeking
continuity. The comparative perspective
reveals that Iranian and Palestinian literary

traditions share a structural logic whereby

L S il SLSS i 08 ds 8 elad sl 5SS s

natural images transcend descriptive function
and become carriers of metaphysical
meaning. Through this transformation, poetic
imagery such as palm tree, blood, stone, and
sun operates as a semiospheric network
organizing collective identity and moral
imagination. The study builds on the
theoretical premise that beauty within
resistance discourse is not harmony but
awakened meaning emerging from tension
and historical trauma. Spiritual aesthetics thus
relocates beauty from formal balance to
existential revelation, aligning poetic form with
ethical responsibility and cultural endurance
(2, 12).

The methodological orientation of the study is
comparative semiotic analysis, combining
textual interpretation with  philosophical
hermeneutics. Selected poetic works by
Iranian poets such as Suleiman Javadi and
Qeysar Aminpour and Palestinian poets
including Mahmoud Darwish and Fawzi Bakri
constitute the analytical corpus. The research
proceeds through three interrelated analytical
levels: formal-linguistic extraction of recurrent
images, philosophical interpretation  of
symbolic meaning, and cultural comparison
across two historical contexts shaped by war,
exile, and collective struggle. Signs are
examined not as isolated metaphors but as
cultural memory units embedded within

broader symbolic systems. Lotman’s notion of
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the semiosphere provides the structural model
through which poetic signs interact, forming
boundaries between life and death, presence
and  absence, hope and  despair.
Complementarily, Shafiei Kadkani’s theory
posits that poetic beauty emerges when
meaning incarnates within form, rendering
language an event of revelation rather than
ornamentation. The methodological synthesis
allows the study to move beyond thematic
comparison toward identifying a shared
grammar of resistance aesthetics. Analytical
procedures include identifying the frequency
and contextual function of the four core
symbols, mapping oppositional semantic
structures, and reconstructing philosophical
implications derived from their interaction.
Through this integrated approach, poetry is
interpreted as an epistemic practice in which
culture generates knowledge through symbolic
imagination rather than conceptual
argumentation (14, 15).

The findings demonstrate that each symbolic
element performs a distinct yet interconnected
role within the semiospheric structure of
resistance. The palm tree functions as the axis
of steadfastness, symbolizing vertical
transcendence linking earth and sky. In Iranian
poetry it embodies mystical endurance rooted
in the illuminationist tradition, whereas in
Palestinian poetry it signifies sacred
attachment to land and divine protection. The
symbol thus mediates between spiritual faith
and territorial

belonging, establishing

continuity amid historical disruption. Blood

operates as the memory of suffering
transformed into collective meaning; it signifies
martyrdom and divine witness in Iranian
discourse and historical remembrance and
national identity in Palestinian texts. Through
this transformation, pain becomes aesthetic
substance, allowing beauty to arise from
sacrifice rather than harmony (9, 16). The
stone represents silent truth and material
resistance, functioning as both physical object
and metaphysical boundary preserving identity
against erasure. In Palestinian poetry it
becomes the memory of homeland embodied
in matter, while in Iranian poetry it reflects the
permanence of faith within earthly existence
(8, 13). The sun completes the symbolic
system as the manifestation of sacred hope,
symbolizing illumination emerging from
darkness and renewal born from suffering.
Across both traditions, these four images
operate collectively as a symbolic grammar
that constructs meaning not by negating
suffering but by integrating it into a sacred
aesthetic experience (2, 6).

The comparative analysis further reveals that
resistance aesthetics in both cultures relies on
a philosophical transformation of form.
Classical Western aesthetics often defines
beauty through proportion and harmony, yet
resistance poetry redefines beauty as an
existential awakening generated through
crisis. In lIranian discourse, influenced by
illuminationist metaphysics and Islamic artistic
philosophy, beauty manifests as divine light

revealed through poetic language. Scholars of
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Islamic aesthetics describe artistic form as the
embodiment of sacred presence within
material expression, a principle reflected in
resistance poetry’s fusion of spiritual meaning
and historical experience (3). Palestinian
resistance aesthetics, by contrast, emerges
from phenomenological experience shaped by
exile and occupation, where language
reconstructs presence when geography is
threatened. Darwish conceptualizes poetry as
dwelling within language itself, transforming
words into a homeland of memory and identity
(6). Despite differing philosophical origins,
both traditions converge in viewing poetic form
as ethical action. Cultural semiotics explains
this convergence by interpreting resistance
culture as a system that produces meaning
through symbolic oppositions—light versus
darkness, silence versus speech, survival
versus annihilation. Hermeneutically, art
becomes an event of truth in which meaning
unfolds through interpretation rather than fixed
representation (11, 12).

At the broader cultural level, the study
identifies resistance literature as a mechanism
of civilizational continuity. The four symbols
function as collective memory nodes through
which societies preserve identity during
historical crises. Cultural semiotics interprets
these recurring images as boundary markers
that stabilize meaning when social structures
collapse. The palm tree safeguards spiritual
endurance, blood preserves historical
consciousness, stone anchors communal

identity, and sun anticipates renewal. Together

they form what the study terms a “grammar of
resistance,” a symbolic structure allowing
culture to regenerate itself through poetic
language. Comparative examination shows
that Iranian resistance aesthetics emphasizes
illumination and faith, while Palestinian
aesthetics emphasizes presence and
historical survival; yet both converge in
transforming suffering into sacred beauty.
Scholars of resistance literature have similarly
argued that such texts reclaim truth from
structures of domination by relocating power
within cultural expression rather than political
authority (10). The synthesis of Lotman’s
cultural semiotics and Shafiei Kadkani’s
spiritual poetics thus provides a theoretical
framework capable of explaining how poetic
language becomes an instrument of collective
resilience, ethical imagination, and
metaphysical renewal (4, 15).

The study concludes that resistance
aesthetics constitutes a philosophical mode of
cultural existence in which poetry operates as
a site of meaning-creation rather than mere
representation. The comparative analysis
demonstrates that the symbols of palm tree,
blood, stone, and sun form an integrated
symbolic network through which Iranian and
Palestinian cultures articulate survival, faith,
memory, and hope. Resistance literature
therefore emerges not as a reaction to
violence but as an ontological affirmation of
presence through language. By synthesizing
suffering and beauty, poetic discourse enables

culture to recreate itself at moments of
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historical rupture and to transform trauma into
enduring meaning. The aesthetics of
resistance ultimately reveals poetry as a living
structure of cultural continuity, where symbolic
imagination preserves identity and affirms

human dignity through artistic expression.
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