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Abstract

The lexical layer is one of the layers of stratified stylistics that is applied in textual analysis. In fact, the lexical layer examines the
characteristics and properties of each word. Therefore, in order to identify the style of any poet or writer, attention must be paid to the
type of selection and use of words. This study aims to examine the issue of the lexical layer in the ghazals of Saif-e Farghani using a
descriptive—analytical method. The results of the research indicate that the ghazal constitutes the majority of Saif-e Farghani’s poetic
corpus. By employing Turkish and Mongolian words, the poet depicts the oppressive nature of this invading group and even expresses his
hatred toward them. The poet’s use of sensory vocabulary exceeds that of abstract vocabulary. Since Saif’s ghazals are influenced by the
Iragi style, common words appear with high frequency. In order to create a romantic atmosphere, he employs a soft and delicate language
while simultaneously using formal and elevated expressions to attract the attention of the beloved. At times, he also exhibits exaggeration
in expressing affection toward the beloved, lowering his human dignity to the level of a dog and even praising a male beloved. Furthermore,
among Saif’s symbolic codes, the codes of love and mysticism have the highest frequency in his ghazals, and marked and unmarked
words—especially when he draws upon his local dialect—enhance the distinctiveness of his poetry. Another stylistic feature of Saif is his
use of Nishapuri verb forms in his ghazals.

Keywords: Stylistics, lexical layer, ghazal, Saif-e Farghani, sensory and common vocabulary.
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EXTENDED ABSTRACT
The lexical layer constitutes one of the most

fundamental dimensions of stylistic analysis
because it directly reflects the poet’s linguistic
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consciousness, aesthetic intention, and
cultural orientation. Style, as a technical term

in literary studies, originally derives from the
Arabic root meaning to melt and shape
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precious metals, metaphorically indicating the
shaping of thought into linguistic form (1). In
literary usage, style refers to the distinctive
method through which a writer expresses
ideas, requiring close attention to lexical
selection, syntactic structure, rhetorical
devices, and phonological features (2).
Stylistics, therefore, is not an isolated
discipline but an interdisciplinary analytical
framework integrating linguistics, literary
criticism, and cultural interpretation in order to
identify  distinctive features of literary
expression (3). Its principal aim is to reveal the
relationship between linguistic form and
intellectual content, thereby uncovering the
unique expressive identity of a literary creator
(4). Among contemporary stylistic approaches,
layered stylistics has emerged as a particularly
effective methodology because it analyzes
literary texts across multiple structural levels,
including phonological, lexical, syntactic,
rhetorical, and ideological layers, thus
providing a comprehensive and systematic
framework for stylistic investigation (5). Within
this framework, the lexical layer occupies a
central position because word choice functions
as the primary vehicle for conveying
emotional, symbolic, and cultural meanings.
This study, based on the ghazals of Saif-e
Farghani—one of the most significant Persian
poets of the late seventh century AH whose
poetic corpus primarily consists of ghazals—
examines how lexical selection contributes to
the formation of his poetic identity and stylistic

distinctiveness. Saif-e Farghani’'s poetry

reflects both his personal experiences of exile
and the broader sociopolitical conditions of his
time, and lexical analysis provides a valuable
tool for understanding his poetic response to
these historical and emotional realities (6).
Moreover, lexical structure serves as a key
indicator of intellectual orientation because
different lexical fields correspond to different
modes of perception, including sensory,
abstract, emotional, and ideological
dimensions (7).

The theoretical foundation of lexical stylistics
rests on the assumption that vocabulary is not
merely a neutral medium for communication
but an active and dynamic component of
meaning  production.  Words  possess
semantic, emotional, and cultural associations
that shape the reader’s interpretation of literary
texts, and their selection reflects the poet’s
worldview and aesthetic priorities (5). The
lexical layer includes multiple analytical
categories such as sensory versus abstract
vocabulary, general versus specific lexical
items, archaic forms, dialectal expressions,
loanwords, symbolic codes, and marked
versus unmarked terms. Each of these
categories contributes to the stylistic profile of
a text by revealing patterns of linguistic
preference and expressive strategy (13).
Sensory vocabulary refers to words that evoke
physical perception and concrete imagery,
while abstract vocabulary denotes intangible
concepts such as emotions, beliefs, and
metaphysical ideas (14). The predominance of

sensory vocabulary enhances clarity and
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emotional immediacy, whereas abstract
vocabulary introduces interpretive complexity
and intellectual depth (5). In Persian poetic
tradition, particularly in the ghazal genre,
lexical choice plays a crucial role in articulating
themes of love, mysticism, and existential
reflection, and the effectiveness of poetic
expression depends largely on the poet’s
ability to balance sensory vividness with
symbolic abstraction (15). The ghazal, as the
principal lyrical form of Persian literature,
revolves around the figure of the beloved, who
may represent a human lover, a spiritual ideal,
or a divine presence, and lexical selection
serves as the primary mechanism for
constructing this symbolic universe (16).
Therefore, lexical analysis provides valuable
insight into both the aesthetic and ideological
dimensions of poetic expression.

This study employs a descriptive—analytical
methodology based on library research and
textual analysis. The primary corpus consists
of selected ghazals from the Divan of Saif-e
Farghani, which were examined systematically
in order to identify lexical patterns and stylistic
features. The analytical framework is derived
from layered stylistics, focusing specifically on
the lexical layer and its various components,
including sensory and abstract vocabulary,
general and specific lexical items, archaic and
innovative forms, dialectal expressions,
loanwords, symbolic codes, and marked
versus unmarked terms. The analysis involves
both qualitative and quantitative evaluation,

examining not only the frequency of lexical

categories but also their stylistic and semantic
functions within the poetic context. Special
attention is given to the relationship between
lexical selection and thematic content,
particularly in relation to the poet's emotional
expression, cultural identity, and ideological
perspective. By analyzing lexical patterns
across multiple ghazals, the study seeks to
identify consistent stylistic tendencies and
interpret their significance within the broader
framework of Persian literary tradition.

The findings of the study demonstrate that
sensory vocabulary constitutes a dominant
component of Saif-e Farghani’'s lexical style,
reflecting the emotional intensity and
experiential immediacy characteristic of lyrical
poetry. The prevalence of sensory terms
enhances the clarity, vividness, and emotional
resonance of his poetic expression, enabling
readers to engage directly with the poet’s
emotional experience. At the same time,
abstract vocabulary plays a significant role in
conveying mystical and philosophical themes,
particularly in relation to concepts such as
love, annihilation, and spiritual transcendence,
thereby enriching the symbolic depth of the
poetry (5). The analysis also reveals a
predominance of general lexical items, which
corresponds to the thematic universality of
love and spiritual longing in the ghazal
tradition. Proper nouns, including references
to historical, religious, and literary figures,
serve to reinforce cultural continuity and
intertextual resonance. Furthermore, the

frequent use of archaic lexical forms and
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dialectal expressions reflects the poet's
conscious effort to preserve linguistic heritage
and enhance stylistic distinctiveness. These
archaic and regional features function as
markers of cultural identity and contribute to
the authenticity and originality of the poetic
voice. The presence of Turkish and Mongolian
loanwords further reflects the historical context
of Mongol domination, demonstrating how
lexical selection can serve as a medium for
cultural resistance and historical
documentation (20). Language functions as a
primary marker of identity, and the poet’s
deliberate use of culturally specific lexical
elements underscores his commitment to
preserving linguistic and cultural integrity (28).
Additionally, references to clothing, food,
animals, and social customs provide valuable
insight into the material culture and social
environment of the poet’s time, illustrating how
lexical choice reflects broader cultural realities
(25, 26). The use of archaic verb forms,
particularly those associated with the
Nishapuri dialect, further enhances the stylistic
uniqueness of the poetry and reflects historical
linguistic continuity (3).

Another significant finding of the study is the
central role of symbolic codes in shaping the
lexical structure of Saif-e Farghani’s poetry.
Symbolic vocabulary associated with love,
mysticism, religion, and social critique
constitutes a dominant component of his
lexical repertoire. The codes of love and
mysticism, expressed through terms such as

beloved, lover, union, separation, and spiritual

annihilation, reflect the poet's deep
engagement with Sufi thought and spiritual
experience (5). Religious vocabulary,
including references to Islamic concepts and
historical figures, reflects the poet’s ethical and
spiritual orientation and reinforces the moral
dimension of his poetic expression (6). The
presence of socially critical vocabulary,
particularly in relation to political oppression
and cultural conflict, demonstrates the poet’s
awareness of historical realities and his
commitment to ethical resistance. The use of
archaic and innovative lexical forms further
contributes to stylistic foregrounding, creating
a sense of linguistic distinctiveness and artistic
originality. Lexical innovation and archaic
usage both function as forms of deviation from
linguistic norms, thereby enhancing the
expressive power and aesthetic impact of the
poetry (22). Such linguistic deviation
represents a fundamental mechanism of
literary creativity, enabling poets to transform
ordinary language into a medium of artistic
expression (23). The interplay between
traditional and innovative lexical elements
reflects the dynamic nature of poetic language
and demonstrates the poet’s ability to balance
cultural continuity with creative originality.

In conclusion, the lexical analysis of Saif-e
Farghani’'s ghazals reveals a highly
sophisticated and deliberate pattern of lexical
selection that reflects both aesthetic and
ideological considerations. His  poetry
demonstrates a clear preference for sensory

vocabulary, which enhances emotional
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immediacy and expressive clarity, while
abstract vocabulary contributes to
philosophical and mystical depth. The use of
archaic forms, dialectal expressions, and
culturally specific lexical elements reinforces
linguistic identity and stylistic individuality.
Symbolic vocabulary associated with love,
mysticism, religion, and social critique reflects
the thematic complexity and intellectual
richness of his poetic vision. These lexical
features collectively contribute to the formation
of a distinctive poetic style that integrates
emotional expression, cultural identity, and
artistic innovation. The findings of this study
confirm that lexical analysis provides valuable
insight into the stylistic structure and cultural
significance of literary texts and highlights the
importance of vocabulary as a fundamental

component of poetic expression.
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