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Imagery in the Persian Poetry of Sheikh Baha'1
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Abstract

Sheikh Baha'1 is one of the prominent poets and mystics of the seventh century AH who composed poetry in both Arabic and Persian,
encompassing diverse and rich thematic content. He is among the poets who have long attracted the attention of literary scholars, and his
poetry has been examined from various perspectives. In this qualitative study, conducted using a descriptive—analytical method, an attempt
has been made to evaluate the imagery in the poetry of this poet in order to further elucidate the literary dimension of his intellectual and
artistic personality. The most prominent forms of imagery identified and analyzed in Sheikh Baha'1’s poetry include simile, metaphor,
metonymy, personification, and allusion. In these rhetorical devices, the relationship between signifier and signified is of fundamental
importance and plays a crucial role in the transmission and comprehension of meanings and concepts. The findings of this study indicate
that Sheikh Baha’1 employed simile and metaphor more extensively than metonymy and allusion.
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EXTENDED ABSTRACT
The study of imagery (sowar-e khiyal)

occupies a central place in literary analysis
because imagery constitutes the primary
mechanism through which poetry transcends
literal expression and attains aesthetic,
symbolic, and emotional depth. Imagery
represents the imaginative transformation of
reality through the mental and linguistic
creativity of the poet, allowing abstract
meanings and subjective experiences to be
communicated through concrete, sensory, or
symbolic forms. Theoretical perspectives
emphasize that imagery is fundamentally the
product of the poet’'s mental effort to establish
relationships between human consciousness
and external reality, thereby enabling the
construction of symbolic and evocative
representations that enrich poetic discourse
(1). Without imagery, poetic language would
remain confined to plain, literal
communication, lacking the emotional
resonance and interpretive multiplicity that
define literary art. Classical Persian literary
theory further highlights the indispensability of
rhetorical devices such as simile, metaphor,

metonymy, and allusion as essential
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instruments of aesthetic expression and
interpretive complexity, which allow poetry to
function not merely as linguistic
communication but as an imaginative
reconstruction of reality (6). Moreover, the
structure and content of poetry are inherently
interconnected, as thematic content shapes
stylistic choices and determines the selection
of rhetorical devices that enhance expressive
precision and emotional impact (7). These
perspectives collectively establish imagery as
a foundational element in literary creativity,
serving both aesthetic and cognitive functions
within poetic discourse.

Persian literature provides one of the richest
traditions of imagery in world literary history,
reflecting centuries of cultural continuity,
aesthetic refinement, and philosophical
exploration. The Persian language itself has
played a pivotal role in shaping cultural identity
across vast geographic regions, extending
beyond Iran to neighboring areas such as
Central Asia, South Asia, and the Middle East,
thereby reinforcing its status as a vehicle of
intellectual and artistic expression (2, 3).
Within this literary tradition, Sheikh Baha't
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(Bahad al-Din Muhammad ibn Husayn al-
‘AmilT) occupies a distinguished position as
both a scholar and a poet whose intellectual
and creative contributions span multiple
disciplines, including theology, philosophy,
mathematics, astronomy, architecture, and
literature. His scholarly versatility and
intellectual authority were widely recognized
during the Safavid era, and he played a
prominent role in shaping the intellectual and
cultural landscape of his time (4). Historical
accounts describe Sheikh Baha't as a central
figure in Safavid intellectual life, serving not
only as a religious scholar and philosopher but
also as an engineer, educator, and literary
artist, whose multifaceted contributions
exemplify the integration of scientific, spiritual,
and artistic knowledge (5). His literary works,
particularly his Persian poetry, reflect a
synthesis of intellectual rigor and aesthetic
sensibility, making him a unique figure in the
history of Persian literary and intellectual
tradition.

Imagery in Sheikh Baha'Ts poetry is
manifested through a wide range of rhetorical
devices, among which simile (tashbrth)
occupies a particularly prominent role. Simile
functions by establishing explicit comparisons
between different entities, thereby enabling
the poet to clarify abstract concepts through
concrete imagery and sensory associations.
The effectiveness of simile depends on the
relationship between the compared elements,
as well as the psychological and imaginative

perspective of the poet, which determines the

selection and arrangement of comparative
elements. Similes may involve sensory-to-
sensory comparisons, abstract-to-abstract
relationships, or interactions between abstract
and sensory domains, each producing distinct
aesthetic and cognitive effects. Sensory
similes, for example, enhance clarity and
accessibility by grounding abstract emotions in
tangible experiences, whereas abstract
similes encourage deeper interpretive
engagement by inviting readers to reflect on
conceptual relationships beyond immediate
perception. The diversity of simile types in
Sheikh Baha'T's poetry reflects his ability to
manipulate  linguistic and  imaginative
structures to achieve expressive precision and
aesthetic richness, demonstrating a
sophisticated understanding of rhetorical
principles and poetic aesthetics (1). Through
simile, Sheikh Baha't transforms personal
experiences, philosophical reflections, and
spiritual insights into vivid and evocative
images that enhance both the emotional
resonance and intellectual depth of his poetry.
Metaphor (isti‘ara) represents another central
component of Sheikh Baha'Ts imagery,
enabling the poet to convey meaning indirectly
through symbolic substitution and imaginative
association. Unlike simile, which explicitly
states the comparison between two entities,
metaphor operates by replacing one element
with another, thereby intensifying the symbolic
and interpretive dimensions of poetic
language. Theoretical definitions emphasize

that metaphor involves the use of words in
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meanings other than their literal sense, based
on relationships of similarity that allow the
transfer of semantic attributes from one
domain to another (9). Classical rhetorical
theory further explains that metaphor emerges
from the structural transformation of simile
through the omission of one or more
comparative elements, resulting in a more
condensed and symbolically charged form of
expression (10). In Sheikh Baha'r’s poetry,
metaphors frequently appear in both explicit
and implicit forms, serving to symbolize
abstract concepts such as divine presence,
human emotion, and spiritual transformation.
These metaphorical constructions not only
enhance the aesthetic appeal of the poetry but
also encourage interpretive engagement by
requiring readers to reconstruct the underlying
comparative relationships. The wuse of
metaphor thus reflects Sheikh Baha'Ts
mastery of rhetorical techniques and his ability
to transform ordinary language into a vehicle
for symbolic and philosophical expression.

In addition to simile and metaphor, Sheikh
Baha'T's poetry employs metonymy (majaz)
and allusion (kindya) as complementary
devices that enrich the symbolic and
interpretive complexity of his poetic imagery.
Metonymy involves the substitution of one
term for another based on relationships such
as proximity, causality, or part-whole
association, allowing the poet to evoke
complex meanings through indirect reference.
This technique enables the condensation of

meaning and the creation of layered semantic

structures that require interpretive effort from
the reader. Similarly, allusion functions as a
form of indirect expression in which words or
phrases convey meanings beyond their literal
sense, often relying on cultural, symbolic, or
contextual associations. Allusion plays a
crucial role in enhancing poetic ambiguity and
interpretive depth, as it allows the poet to
communicate subtle emotional or
philosophical meanings without explicit
explanation (6). These devices contribute to
the creation of a multi-layered poetic language
in which meaning emerges through the
interaction between literal expression and
symbolic implication. The integration of
metonymy and allusion within Sheikh Baha'T's
poetic imagery demonstrates his sophisticated
understanding of rhetorical strategies and his
ability to create complex symbolic structures
that invite multiple interpretations.

The analysis of imagery in Sheikh Baha'r's
Persian poetry demonstrates that rhetorical
devices function not merely as ornamental
elements but as essential components of
poetic meaning and aesthetic structure.
Through the strategic use of simile, metaphor,
metonymy, and allusion, Sheikh Baha't
constructs a poetic language that integrates
emotional expression, philosophical reflection,
and aesthetic beauty. His imagery reflects
both sensory experience and abstract
contemplation, allowing him to explore themes
such as love, spirituality, morality, and human
existence with remarkable expressive power.

The diversity and sophistication of his imagery
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indicate a deliberate and conscious
engagement with rhetorical principles, as well
as a deep awareness of the aesthetic and
symbolic potential of language. His poetry thus
exemplifies the capacity of imagery to
transform linguistic expression into an
imaginative and interpretive experience that
transcends literal meaning. These findings
confirm that Sheikh Baha'T's poetic imagery
constitutes a fundamental aspect of his literary
artistry and contributes significantly to his
enduring influence within the Persian literary

tradition.
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