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Abstract

Folk literature, as a reflection of culture, beliefs, and collective identity, plays a fundamental role in transmitting the values and lived
experiences of ethnic communities. Among the Qashgqai tribe, this literature extends beyond mere entertainment and functions as a medium
for the preservation and reconstruction of cultural beliefs and identity. The present study aims to investigate the representation of folk
beliefs in the poetic and prose literature of the Qashqai tribe and to identify the aesthetic mechanisms employed in this representation. The
research adopts a descriptive—analytical approach and utilizes the method of content analysis. The data corpus consists of poems, songs,
lullabies, folktales, and oral narratives collected from both fieldwork and written sources, which were analyzed in light of their cultural,
social, and aesthetic structures. The findings indicate that folk beliefs play a central role both at the level of content and themes and at the
level of structure and form within Qashgai literary texts. These beliefs, through aesthetic devices such as meter, rhyme, repetition,
musicality, symbolic imagery, and metaphor, contribute to the reinforcement of cultural identity, the consolidation of social values, and
the transmission of collective experiences. The role of women in the transmission and creation of oral literature, as well as the
interconnection of these texts with music, rituals, and the nomadic lifestyle, was identified as a key factor in the vitality and continuity of
this cultural tradition. Although Qashqai literature shares certain thematic commonalities with formal Persian literature, it possesses an
independent and distinctive identity. Folk beliefs in this literary tradition not only contribute to the preservation of cultural heritage but
also enrich its literary and artistic dimensions and ensure the continued dynamism of the tribe’s cultural life.

Keywords: Folk literature; Folk beliefs; Aesthetics; Content analysis; Qashgai tribe; Poetry and prose.
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EXTENDED ABSTRACT

The present study investigates the
representation of folk beliefs in the poetic and
prose literature of the Qashgai tribe through an
integrated aesthetic and cultural lens, situating

this  inquiry  within  major theoretical
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approaches to folklore and literary studies.
Drawing upon structuralist perspectives,
particularly the identification of recurrent

narrative functions and stable mythic patterns
in oral traditions, the study assumes that
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Qashqgai folklore is not a random aggregation
of tales but a structured system shaped by
shared mental and cultural codes (1). At the
same time, a functionalist understanding of
folklore as a social instrument—serving to
preserve cohesion, transmit norms, and
regulate collective behavior—allows Qashgai
narratives, proverbs, and songs to be
interpreted as mechanisms of social continuity
rather than mere aesthetic artifacts (2).
Complementing these approaches,
contemporary literary theory underscores the
aesthetic autonomy of literary discourse and
the centrality of form in shaping meaning,
emphasizing that literature operates as a
mode of linguistic estrangement and aesthetic
experience (3, 4). The study also benefits from
reader-oriented and post-structural insights
that relocate meaning from authorial intention
to interpretive reception (5), as well as dialogic
conceptions of literature that foreground
polyphony and the coexistence of multiple
cultural voices within a single textual space
(8). In addition, Qashqai literature’s bilingual
texture, symbolic density, and ritual
embeddedness make it particularly suitable for
analysis within modern critical frameworks (9).
Through this theoretical constellation, the
Qashgai  folk

literature as a multilayered symbolic system in

research  conceptualizes
which aesthetic devices and collective beliefs
are inseparably intertwined, forming a dynamic
archive of nomadic memory and identity.

Methodologically, the research adopts a

gualitative,  descriptive—analytical  design

grounded in systematic content analysis. The
analytical procedure follows a structured
coding model that enables the extraction,
categorization, and theoretical integration of
recurrent motifs and belief patterns within the
corpus (6). The data set comprises poetic
forms such as love songs, heroic ballads,
lullabies, and ritual chants, alongside prose
genres including folktales, myths, anecdotes,
and proverbs collected from both fieldwork and
documented sources. Particular attention is
devoted to texts that explicitly or implicitly
reference folk beliefs such as fate (yazu), the
evil eye, omens, sacred natural forces, honor
codes, and mythic beings. The analysis
integrates semiotic sensitivity to symbolic
markers—animals, mountains, wind, celestial
bodies—that function as culturally coded signs
rather than neutral descriptive elements.
Previous scholarship has identified the
persistence of heroic memory in Qashgai
poetic narratives (10), the emotional and
cultural density of lullabies as carriers of lived
experience (11), and the ritual symbolism
embedded in nomadic ceremonial songs (12).
Comparative studies of aesthetic patterning in
nomadic oral poetry further reinforce the
significance of rhythmic, rhetorical, and
performative structures in sustaining collective
memory. By synthesizing these
methodological and scholarly foundations, the
present study constructs an interpretive
framework capable of tracing how Dbelief

systems are encoded not only in thematic
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content but also in linguistic texture, narrative
voice, and performative context.

The findings demonstrate that love and
longing constitute one of the most prominent
arenas in which folk beliefs are poetically
Romantic

articulated. Qashgai  poetry

repeatedly  stages separation within
mountainous landscapes, where geographical
distance becomes an emblem of social and
existential fate. In such texts, the mountain is
not merely a topographical barrier but a
symbolic mediator of destiny and emotional
isolation, while the absence of news intensifies
a suspended state of anticipation and
uncertainty (13). The recurrence of motifs such
forbidden

attachments, and deferred union reflects a

as  unattainable beloveds,
worldview in which love is intertwined with
social codes and collective constraints.
Simultaneously, the pervasive invocation of
destiny-related lexemes—*“portion,” “qaza,”
“yazu’—reveals a deep-seated cultural
negotiation between submission and muted
resistance to fate. Heroic poetry, on the other
hand, foregrounds honor, bravery, and tribal
solidarity, embedding masculine ideals within
narratives of resistance and dignity (14). These
texts articulate a moral universe in which
personal virtue is inseparable from communal
reputation. The poetic valorization of
steadfastness, protection of family honor, and
refusal to surrender under duress consolidates
an ethical system that transcends individual
biography and becomes emblematic of tribal

identity. Through these thematic clusters, the

study confirms that folk beliefs operate
simultaneously as emotional scripts and moral
blueprints, shaping both personal subjectivity
and collective ethos.

Nature emerges as a central symbolic matrix
through which Qashqai folk beliefs are
aesthetically mediated. Mountains, plains,
wind, sun, and wildflowers are
anthropomorphized, addressed, and endowed
with agency, thereby collapsing the boundary
between human interiority and the natural
environment. In numerous poetic instances,
mountains “listen,” winds “carry secrets,” and
celestial bodies illuminate the emotional
terrain of the speaker (11, 15). Such imagery
reflects a cosmology in which nature functions
as confidant, witness, and sometimes judge of
human experience. The aesthetic techniques
that sustain this worldview include metaphor,
simile, internal rhythm, alliteration, and
recurrent vocatives that anchor memory in
sound patterns. Comparative aesthetic
research on Turkic epic traditions highlights
similar symbolic constellations—sky, horse,
sword, and landscape—as ritualized carriers
of historical memory and mythic identity
{Zolfaghari, 2023 #364863}. Within Qashqai
literature, these symbols are neither static nor
ornamental; they are dynamic nodes that
condense existential meanings. The desert
may signal loneliness, but it can equally
suggest resilience; the wind may evoke
transience, yet it also embodies continuity
across migratory cycles. By mobilizing these

natural signs, poets and storytellers encode
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cosmological beliefs into sensorially vivid
images, ensuring that abstract values are
experienced as tangible and affective realities.
A comparative synthesis of poetic (nazm) and
prose (nasr) forms reveals both convergence
and divergence in the articulation of folk
beliefs. At the thematic level, both genres
circulate similar motifs—fate, supernatural
forces, ethical codes, and gendered roles—
indicating a shared cultural reservoir (16).
However, their aesthetic operations differ
markedly. Poetic forms rely on external
rhythm, rhyme, and condensed imagery to
intensify ~ emotional  resonance,  often
foregrounding an individualized lyrical voice.
Prose narratives, by contrast, privilege dialogic
unfolding, communal narration, and didactic
closure, frequently presenting belief systems
as collective wisdom rather than personal
confession (17). In prose, the narrator often
embodies the “voice of the tribe,” articulating
social memory and normative expectations; in
poetry, the speaker oscillates between
personal lament and archetypal
representation. Lullabies and intimate songs
exemplify how women function as central
transmitters of cultural codes, weaving
emotional vulnerability with encoded moral
instruction (11). Ritual songs situate belief
within performative settings that mark life
transitions and communal gatherings (12).
Together, these complementary modalities
construct a multilayered communicative
system: poetry stabilizes affective memory

through musical repetition, while prose

consolidates ethical frameworks through
narrative  exemplification. The dialectic
between these forms strengthens the
durability of Qashgai cultural identity across
generations.

In conclusion, the study demonstrates that
Qashqgai folk literature  constitutes a
sophisticated aesthetic system through which
collective  beliefs, ethical values, and
cosmological perceptions are preserved and
continually reactivated. The interplay of
musicality, brevity, symbolic imagery, and
dialogic narration enables these texts to
function as living archives of nomadic
experience rather than relics of a static past.
Far from being peripheral to literary discourse,
Qashqai oral traditions reveal a high degree of
formal consciousness and cultural
intentionality. Through poetic condensation
and narrative expansiveness, they articulate a
worldview in which fate, honor, love, nature,
and communal memory are inseparably
interwoven. By uncovering the structural,
functional, and aesthetic mechanisms that
sustain this interplay, the research affirms the
centrality of Qashqai literature within broader
debates on folklore, identity, and the
aesthetics of orality, and underscores its
enduring role in shaping the intellectual and

emotional landscape of the tribe.
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