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Abstract

The study of narrative structure in dramatic texts, particularly classical plays, constitutes an effective approach for uncovering their internal
logic and semantic mechanisms. The present research aims to analyze the actantial structure of A Midsummer Night’s Dream by William
Shakespeare, employing Algirdas Julien Greimas’s actantial model. This study was conducted using a descriptive—analytical method and
qualitative content analysis based on library sources. In the analytical process, the six actantial roles proposed by Greimas—Subject,
Object of value, Sender, Receiver, Helper, and Opponent—were identified within the narrative, and the position of each character in
various narrative situations was examined. The findings indicate that despite the apparent complexities and multilayered structure of the
narrative, the overall structure of the play corresponds effectively with the actantial model. The character of Hermia functions as the
principal Subject, confronting obstacles such as paternal opposition and a romantic rival, and ultimately attains her objective with the
assistance of magical elements. This model not only clarifies the relationships among characters but also facilitates the discovery of the
semantic structure and actantial system of the work. The results of the study demonstrate that Greimas’s model constitutes an efficient
analytical tool for examining narrative structures in classical dramatic texts.
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EXTENDED ABSTRACT
This article situates itself within the broader

field of structural narratology by foregrounding
the centrality of narrative as a fundamental
cultural and cognitive construct that permeates
myth, literature, theater, and modern media,
arguing—drawing on the universality of
narrative discourse as articulated by theorists
such as Asa Berger and Webster—that human
beings inhabit and interpret reality through
narrative structures (1, 2). The study frames
dramatic texts, particularly Shakespearean
comedy, as multilayered narrative systems in
which characters, conflicts, and shifting
positions  generate  meaning  through
structured relational dynamics rather than
mere sequential events. Against this
theoretical backdrop, the article introduces
Greimas’s actantial model as a systematic
analytical framework derived from structural
linguistics  and

Proppian  morphology,
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emphasizing its six actants—Subject, Object
of value, Sender, Receiver, Helper, and
Opponent—as constitutive forces of narrative
progression (3, 4). The theoretical foundation
is further reinforced through structuralist
discourse that conceives meaning as
relational and generated within a network of
oppositions and functional roles rather than as
an intrinsic property of isolated narrative
elements (6-12). By reviewing prior Persian
and English scholarship—including Ahmadi’s
structuralist exegesis and other narratological
engagements—the article establishes a
research gap: although Shakespeare’s works
have frequently been examined through
aesthetic, psychological, and sociological
lenses, the systematic application of
Greimas’s actantial schema to A Midsummer
Night’s Dream remains underdeveloped (5, 6).
Thus, the extended abstract underscores that

the study’s objective is to test the adaptability
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and explanatory power of the actantial model
in revealing the internal logic, semantic
system, and actantial dynamics underlying
Shakespeare’s romantic comedy.

Methodologically, the research adopts a
descriptive—analytical design grounded in
gualitative content analysis and library-based
textual examination, focusing on a close
reading of Shakespeare’s A Midsummer
Night’'s Dream in its cited edition (13). The
researchers first identify principal characters
and condense the plot, tracing its movement
from Athens—where Hermia and Lysander’s
love confronts paternal and legal opposition—
to the enchanted forest, a liminal narrative
space in which magical interference
destabilizes emotional alignments. The
actantial diagram is then constructed
according to Greimas’s framework, mapping
Hermia as the primary Subject, the marriage
with Lysander as the Object of value, her love
as the motivating Sender, Helena as Receiver,
Oberon and Demetrius (ultimately) as Helpers,
and Egeus alongside Demetrius (initially) as
Opponents (3, 4). The analysis systematically
interprets  eleven  narrative  situations,
demonstrating how actantial roles shift
dynamically across scenes while remaining
functionally coherent within the structural
schema. The forest episodes involving
Oberon, Titania, and Puck are not treated as
ornamental fantasy but as structural
interventions that reorganize the actantial
network, especially through the magical
transformative

flower’'s agency. By

foregrounding functional relations over
psychological motivations, the study remains
consistent with Greimas’s insistence that
narrative grammar operates beneath surface-
level plot complexity (3). The methodological
rigor lies in correlating textual events—
dialogues, misrecognitions, enchantments—
with actantial positions, thereby revealing how
the dramatic texture aligns with structuralist
narratology.

The findings indicate that despite the play’s
apparent chaos—romantic
misunderstandings, magical errors, and comic
disruptions—the overall narrative architecture
conforms closely to Greimas’s actantial
structure. Hermia emerges unequivocally as
the principal Subject because the primary
teleological movement of the narrative
revolves around her pursuit of autonomous
marital union with Lysander, in defiance of
paternal authority and Athenian law. The
Object of value—marriage grounded in
reciprocal love—remains stable throughout
the play, even as temporary enchantments
create illusory deviations. The Sender is
conceptualized not as an external authority but
as the internalized force of genuine love, a
thematic articulation supported by the cited
translation in which “the course of true love
never did run smooth” (14). Helena functions
as Receiver insofar as Hermia’s successful
union indirectly enables Helena’s emotional
fulfilment, especially once Demetrius’s
affections are redirected. Oberon and Puck

perform the Helper role, though initially
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through  misrecognition, illustrating the
structural principle that even erroneous
actions may serve restorative functions within
the actantial economy. Conversely, Egeus and
Demetrius act as Opponents by obstructing
Hermia’s objective, embodying both personal
rivalry and institutional constraint. The analysis
thus confirms that each actantial position is not
fixed to a single character permanently but is
determined by relational orientation toward the
Object, validating Greimas’s assertion that
actants represent structural functions rather
than psychological essences (3, 4).

A further significant outcome concerns the
dynamic transformation of roles across
narrative situations. Lysander’'s temporary
enchantment—falling in love with Helena due
to Puck’s mistake—constitutes a structural
disturbance that interrupts the Subject—Object
alignment; yet this disruption ultimately
intensifies the necessity of corrective
intervention by Helpers, reaffirming the
teleological coherence of the narrative.
Similarly,  Titania’s  enchantment and
infatuation with Bottom introduce a parallel
actantial micro-structure that mirrors and
parodies the primary romantic plot, reinforcing
the model's adaptability across multiple
narrative layers. The eleven identified
narrative  situations  demonstrate  how
Greimas’s schema accommodates complexity
by mapping shifting oppositions and alliances
without losing structural clarity. The enchanted
forest functions as a symbolic semiotic field in

which oppositions—order/chaos, law/desire,

reality/dream—are negotiated and temporarily
inverted before equilibrium is restored.
Through this lens, magical elements such as
the purple flower operate not merely as
fantastical devices but as semiotic instruments
that mediate actantial transitions, exemplifying
how narrative meaning emerges from
systemic interaction rather than linear
causality (3). Thus, the findings substantiate
the hypothesis that structural coherence
underlies the play’s comic multiplicity,
revealing a disciplined narrative grammar
beneath its surface exuberance.

The discussion situates these findings within
the broader discourse of structuralist
narratology, emphasizing that Greimas’s
actantial model demonstrates high
explanatory efficiency when applied to
classical dramatic texts. By conceptualizing
characters as relational functions oriented
toward value objects, the model clarifies
ambiguities arising from Shakespeare’s
multilayered plotting. The research highlights
that narrative tension arises from the interplay
between Helper and Opponent forces and is
resolved through the restoration of equilibrium,
consistent with structuralist notions of binary
opposition and transformation (9, 10).
Furthermore, the study illustrates that
emotional reversals—such as Demetrius’s
eventual love for Helena—should be
interpreted as structural reassignments rather
than arbitrary romantic developments. In doing
so, the article demonstrates how the actantial

framework transcends purely thematic
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analysis and instead deciphers the underlying
logic of narrative movement. The play’s
conclusion—multiple marriages and
reconciliations—signals the reestablishment
of harmonious alignment between Subject and
Object across parallel narrative strands,
confirming the productive applicability of
Greimas’s theory in dramatic analysis.
Ultimately, the article contends that this
structural reading enriches Shakespearean
criticism by uncovering the systematic
mechanisms that generate comic resolution.

In conclusion, the extended analysis confirms
that A Midsummer Night’s Dream embodies a
coherent actantial architecture beneath its
fantastical and comedic surface, and that
Greimas’s model offers a precise instrument
for decoding its relational and semantic
structures. By systematically identifying the
Subject, Object, Sender, Receiver, Helper,
and Opponent across multiple narrative
situations, the study demonstrates that even
the most seemingly chaotic episodes conform
to an organized narrative grammar oriented
toward the restoration of equilibrium and
fulfillment of desire. The enchanted forest, the
magical flower, and the shifting affections are
not narrative accidents but functional
components within an intelligible structural
system. Consequently, the research validates
the actantial model as a robust analytical tool
for classical dramatic texts and opens
pathways for its application to other

multilayered literary works, thereby

contributing  to both Shakespearean

scholarship and structural narratology.
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