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Abstract

Since the radif is one of the most important elements influencing the creation of marginal, external, and internal poetic music, and plays
a significant role in completing the meaning of the verse as well as in the cohesion and interweaving of the poem, appearing in diverse
forms, the present study aims to examine the manner of the original rhetorical and lexical manifestations of the radif and their frequency
in the qasidas of Saif Farghani, who demonstrates an exceptional skill in employing difficult and varied radifs. It also seeks to clarify how
these stylistic manifestations are realized through the medium of the radif. This study adopts a descriptive—analytical method and, based
on library research and note-taking, analyzes the lexical and rhetorical manifestations of the radif in Saif’s qasidas. The analyses indicate
that most of Saif’s qasidas are muraddaf (i.e., they contain a radif), and that, from a rhetorical perspective, the artistic use of the radif
prominently appears within the framework of numerous literary devices. From a lexical perspective as well, a diversity of complex radif
types—verbal, nominal, infinitive, pronominal, and others—can be observed. Its presence in the poetry has created a very strong
connection and a remarkably powerful effect between the poet and the audience. The findings show that out of a total of 115 qgasidas by
Saif, 88 gasidas—representing 76 percent of his gasidas—are muraddaf. Of these, 39 gasidas, from a lexical standpoint, employ verbal
radifs, and 22 qasidas contain nominal radifs. Pronominal, adjectival, infinitive, and other types of radif also have a striking presence,
which are subsequently presented in tabular form. From a rhetorical perspective, various manifestations of phonetic and semantic figures
of badi’, as well as figures of bayan and even ma‘ani, such as rhetorical question, simile, personification, metaphor, metonymy,
paronomasia, and others, can be observed.
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EXTENDED ABSTRACT increasingly complex and demanding radifs as
The radif occupies a distinctive and

structurally decisive position in Persian poetry,
functioning not merely as a repetitive lexical
appendage to the rhyme but as a generative
mechanism for musicality, semantic cohesion,
and rhetorical intensification. From the earliest
stages of the development of New Persian
the

formation of external, internal, and marginal

verse, radif has contributed to the
poetic music, while simultaneously operating
as a device for semantic completion and
conceptual integration within the bayt. Its
persistent recurrence enables poets to

orchestrate expectation, emphasis, and
emotional resonance across extended poetic
structures. In the lIragi stylistic tradition in

particular, poets deliberately gravitated toward

a means of demonstrating poetic virtuosity and
stylistic authority. Saif Farghant, a major yet
relatively understudied figure of the seventh
and early eighth centuries AH, exemplifies this
tendency with exceptional clarity. Despite the
richness and scale of his divan, critical
engagement with his poetry—especially with
respect to the radif and its rhetorical-lexical
capacities—has remained limited, largely due
to his late recognition in literary historiography.
Previous scholarship has addressed aspects
of Saif’'s poetic aesthetics, including structural
beauty and musical features, often indirectly
touching upon the role of the radif within
broader discussions of poetic music and
stylistic refinement (1, 2). Building upon these

foundational observations, the present study
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situates the radif at the center of analysis,
conceptualizing it as a stylistic nexus in which
lexical choice, rhetorical ornamentation, and
musical patterning converge, thereby offering
a more systematic account of its functions
within Saif Farghant's gasidas.

From a theoretical perspective, the study is
grounded in classical Persian poetics and
stylistics, drawing on authoritative definitions
of the radif and its historical evolution.
Lexicographically, the term radif originally
denotes a rider seated behind another on the
same mount, a metaphor that aptly captures
its dependent yet reinforcing relationship to the
rhyme (4). Classical theorists emphasize that
the defining feature of the radif lies in the exact
repetition of lexical form following the rawi,
irrespective of semantic variation, thereby
privileging formal recurrence over stable
meaning (5). Modern literary scholarship has
further illuminated the aesthetic and linguistic
rationales behind the emergence and
proliferation of the radif in Persian poetry,
noting the structural flexibility of Persian
syntax, the presence of copular verbs absent
in Arabic, and the relative phonetic closure of
Persian word endings, all of which
necessitated compensatory strategies to
enrich rhyme-based musicality (7). These
linguistic affordances enabled poets to sustain
lengthy and semantically productive radifs
without compromising syntactic naturalness or
stylistic fluency, a capacity that reached its
apex in the poetry of figures such as Sa‘di,
Hafez, and Saif Farghani. Within this

framework, Saif's extensive and inventive
deployment of radif emerges not as an
ornamental excess but as a deliberate stylistic
strategy aligned with the highest
achievements of the Iragi style, reinforcing
both musical cohesion and conceptual unity
(3)-

Methodologically, the study adopts a
descriptive—analytical approach grounded in
library-based research and systematic textual
analysis. The corpus consists of 115
authenticated qasidas attributed to Saif
Farghant, which were examined exhaustively
to identify instances of radif usage and to
classify them according to lexical type and
rhetorical function. Each radif was analyzed in
situ, with attention to its grammatical category,
semantic range, and interaction with
surrounding  poetic  structures.  Lexical
classification encompassed verbal radifs (both
copular and non-copular), nominal radifs,
pronominal radifs, infinitival radifs, adjectival
radifs, and compound or mixed forms. In
parallel, rhetorical analysis focused on the
manifestation of classical figures of badr’,
bayan, and ma‘ant within the radif, including
simile, metaphor (explicit and implicit),
personification, metonymy, paronomasia,
hyperbole, antithesis, allusion, rhetorical
qguestion, and other devices. Quantitative
tabulation of frequencies was employed to
determine dominant patterns, while qualitative
interpretation elucidated the stylistic and
aesthetic implications of these patterns. This

dual emphasis on frequency and function
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enabled a comprehensive mapping of the radif
as both a structural constant and a dynamic
rhetorical agent within Saif’s qasidas.

The findings demonstrate that the radif
constitutes a central organizing principle in
Saif Farghant’s qasida production. Of the 115
gasidas analyzed, 88—approximately 76
percent—are muraddaf, underscoring the
poet's marked preference for radif-based
composition. Lexically, verbal radifs are the
most prevalent, appearing in 39 gasidas,
followed by nominal radifs in 20 gasidas, with
pronominal, adjectival, infinitival, and
compound radifs comprising the remainder.
This distribution reflects both the syntactic
versatility of Persian verbs and the semantic
density afforded by nominal repetition.
Rhetorically, the radif functions as a locus for
intensive figurative activity. Simile, particularly
in its eloquent (baligh) form, exhibits the
highest frequency, with over 150 instances in
which the radif itself becomes the vehicle of
comparison. Personification and implicit
metaphor likewise appear with remarkable
regularity, transforming abstract concepts
such as “thought,” “truth,” “sun,” or “mirror” into
animate or agentive entities. Paronomasia,
especially complete jinas, frequently arises
when identical radif forms are semantically
recontextualized across successive verses,
generating layered meanings while preserving
formal repetition. These patterns confirm that
the radif in Saif's poetry operates not as a

static refrain but as a semantically productive

and rhetorically charged element that actively
shapes the reader’s interpretive engagement.
Beyond its ornamental and musical roles, the
radif in Saif Farghanr's qgasidas performs
crucial  discursive and communicative
functions. Repetition through the radif
facilitates thematic cohesion by continuously
redirecting the poem’s semantic trajectory
toward a central conceptual axis, thereby
mitigating dispersal and fragmentation of
thought. It also amplifies emotional intensity,
as recurrent lexical units become repositories
of affective accumulation, enabling the poet to
transmit complex inner states—such as
longing, devotion, indignation, or moral
critigue—with heightened immediacy.
Furthermore, the radif contributes to visual
and auditory pleasure by establishing rhythmic
symmetry and anticipatory resonance,
enhancing both recitational impact and
mnemonic retention. In several instances, the
radif serves to mask potential weaknesses of
the rhyme, compensating for phonetic
limitations through semantic richness and
rhetorical  ingenuity. These  functions
collectively reinforce the radif's role as an
interface between form and meaning, sound
and sense, poet and audience, confirming its
indispensability to the aesthetic architecture of
Saif’'s qasidas.

In conclusion, the present study demonstrates
that the radif in the qasidas of Saif Farghant
constitutes a multifaceted stylistic instrument
that integrates lexical diversity, rhetorical

density, and musical coherence within a
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unified poetic framework. The high proportion
of muraddaf qasidas attests to Saif's
deliberate and sustained engagement with this
device, while the predominance of verbal and
nominal radifs highlights his mastery of
Persian syntactic and semantic resources. By
embedding a wide spectrum of rhetorical
figures directly within the radif, Saif transforms
repetition into a site of continual innovation,
ensuring that formal recurrence vyields
aesthetic enrichment rather than monotony.
Recognition of these dynamics not only
deepens our understanding of Saif Farghant’s
poetic technique but also contributes to
broader discussions of stylistic complexity and
expressive potential in classical Persian
poetry.
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