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Focalization and Its Artistic Dimensions in the Short Stories of Houshang Golshiri with
Emphasis on Gérard Genette’s Theory

Abdolhossein Shahamatijouibari', Hesam Ziaee'*, Hosein Ali Pasha pasandi*

1. Department of Persian Language and Literature, QaS.C., Islamic Azad University, Ghaemshahr, Iran
*Corresponding Author’s Email: Ziaee.hesam@gmail.com

Abstract

Focalization, as one of the fundamental concepts of narratology, plays a decisive role in the transmission of meaning, the formation of
point of view, and the organization of consciousness within the narrative text. Despite the significance of this concept in modern narrative
theories, its systematic and coherent examination in contemporary Persian fiction—particularly in the works of Houshang Golshiri—has
received comparatively limited scholarly attention. The central problem of the present study is to determine how focalization in Golshiri’s
short stories contributes to the creation of the artistic dimensions of narrative, including ambiguity, suspense, polyphony, and the reader’s
active participation, and to explore the relationship between different types of focalization and the semantic and ideological layers of these
stories. This research has been conducted through a descriptive—analytical method based on library studies. The short stories “Chenar,”
“Malakh,” “Dahliz,” and “Shak Shab Ast” have been analyzed in accordance with Gérard Genette’s theory of focalization. The findings
indicate that Golshiri, through the conscious employment of external, internal, and variable focalization and through deliberate shifts
among them, constructs narratives that evade semantic certainty and transform truth into a fluid and multifaceted phenomenon. In these
stories, focalization functions not only as a structural device but also as a framework for social and ideological critique, for foregrounding
lived individual and collective experience, and for reinforcing the active role of the reader in the process of meaning production. These
findings demonstrate that focalization constitutes one of the most significant aesthetic components of narrative in the short stories of
Houshang Golshiri.

Keywords: focalization, short story, Golshiri, narratology, Genette.
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EXTENDED ABSTRACT
The present study examines the artistic

functions of focalization in four short stories by
Houshang  Golshiri—“Chenar,” “Malakh,”
“Dahliz,” and “Shak Shab Ast’—through a
structuralist narratological framework
grounded in Gérard Genette’s theory. Modern
literary theories, particularly structuralism,
have significantly expanded the
methodological tools available for analyzing
narrative discourse. Emerging from the legacy
of Russian Formalism and shaped by the

linguistic insights of Ferdinand de Saussure
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and the theoretical migration of Roman

Jakobson to Prague, structuralism
foregrounded the internal organization of
literary texts and the relational system of their
components (1). Within this intellectual
trajectory, narratology developed as a
specialized branch dedicated to uncovering
the universal structures governing narrative
forms, a project first systematized by Tzvetan
Todorov in 1969 (3). Structuralist analysis
seeks not merely thematic interpretation but
the identification of underlying formal relations

and the interaction of narrative units that
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generate meaning (2). Among structuralist
narratologists, Genette occupies a decisive
position, especially in his formulation of
narrative mood and focalization, concepts that
have become foundational in contemporary
narrative studies (4). By distinguishing
between the questions “Who speaks?” and
“‘Who sees?”, Genette redefined earlier, less
precise discussions of point of view and
demonstrated the necessity of separating
narrative voice from perceptual perspective
(5). This theoretical clarification allows
focalization to  encompass  cognitive,
emotional, and ideological dimensions of
perception rather than merely optical angle (2,
6). Although Genette’s taxonomy of zero,
internal, and external focalization provided a
powerful analytical grid (5), subsequent
theorists emphasized that focalization also
carries aesthetic and ideological implications
beyond structural categorization (7). Building
upon these theoretical premises, the present
research investigates how Golshiri’s deliberate
manipulation  of focalization  produces
ambiguity, suspense, polyphony, and readerly
participation, thereby transforming focalization
into a central aesthetic mechanism rather than
a merely technical device.

The methodological design of this research is
descriptive—analytical and based on library
studies, employing Genette’s theoretical
framework to analyze selected textual
passages. The corpus consists of four short
stories chosen purposively for their diversity in
narrative

technique and perceptual

organization. Previous scholarship in Persian
narratology has often confined itself to listing
types of focalization or applying the concept
superficially to classical texts (3, 7-10). While
certain studies have attempted to connect
focalization to thematic or aesthetic
dimensions, such efforts remain limited and
sporadic (7, 11). Moreover, methodological
critigues have pointed out a tendency toward
theoretical reductionism in Persian narrative
studies, where narratological terminology is
invoked without systematic application (3). By
contrast, this study integrates Genette’s
typology with attention to perceptual,
psychological, and ideological aspects of
focalization (9). It conceptualizes focalization
as the selection of a perceptual channel
through which narrative reality is filtered (7),
recognizing that narrative perspective
determines not only informational access but
also evaluative orientation. Genette’s
distinction between internal focalization (fixed,
variable, or multiple), external focalization, and
zero focalization (5) provides the structural
backbone of the analysis, while insights from
later narratologists underscore the dynamic
interaction between focalizer and focalized
object (9). Through this integrated approach,
the research aims to bridge structural
description and aesthetic interpretation in the
study of Golshiri’s short fiction.

In “Chenar,” Golshiri constructs a narrative
dominated by external focalization, thereby
withholding access to the protagonist’s

interiority and transforming the central event—
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the man climbing the tree—into an unresolved
enigma. Although the story employs a third-
person narrator, the perceptual field remains
restricted to observable gestures, speech, and
public reactions. According to Genette’s
framework, this configuration exemplifies
external focalization, in which the narrative
does not penetrate the character’s
consciousness (5). The reader witnesses
speculation, rumor, and collective
interpretation without confirmation. Such
limitation produces narrative suspense not
through plot complexity but through
epistemological uncertainty. The crowd’s
shifting assumptions exemplify how
focalization shapes meaning production, since
the absence of interior access renders the
protagonist a “floating signifier” open to
projection. This mechanism illustrates the
theoretical distinction between narrator and
focalizer, as the narrator recounts events while
the perceptual center remains dispersed (5).
The aesthetic consequence is a dramatization
of social voyeurism and collective indifference,
where the act of seeing replaces
understanding. By restricting perception to the
external plane, Golshiri aligns structural
technique with social critique, demonstrating
that focalization can function as an ideological
fillker. The story thus confirms that narrative
perspective is inseparable from thematic
articulation, a claim reinforced by structuralist
analysis of textual units and their relational

configuration (2).

In “Malakh,” the narrative shifts to a first-
person narrator, generating a predominantly
internal focalization that channels events
through the consciousness of a participating
observer. Genette identifies such configuration
as internal focalization, where the reader’s
knowledge corresponds to the character’s
perceptual and cognitive limits (5). The travel
motif becomes less a physical journey than a
perceptual negotiation of cultural difference,
since all descriptions of landscape and
nomadic life are filtered through the narrator’s
sensory impressions. The psychological and
ideological dimensions of focalization become
especially salient here (9). Suspicion,
curiosity, and latent prejudice color the
depiction of the nomads, revealing how
focalization encodes worldview. The symbolic
emergence of the grasshopper transforms a
material object into a perceptual catalyst,
mediating between private experience and
broader socio-environmental commentary. By
maintaining the narrator’s limited awareness,
Golshiri preserves ethical ambiguity and
resists authoritative closure. This strategy
aligns with narratological assertions that
focalization regulates informational access
and thus determines the reader’s evaluative
stance (10). Internal focalization, therefore, not
only intensifies experiential immediacy but
also foregrounds the subjectivity of perception,
reinforcing the interplay between structure and
ideology that structuralist theory seeks to

elucidate (1).
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“‘Dahliz” presents a deepened psychological
internal focalization, in which third-person
narration gradually merges with the
Although

narrative

protagonist’s mental state.
grammatically  external, the
progressively restricts perception to Yadollah’s
consciousness, illustrating Genette’s notion of
internal focalization within a third-person
framework (5). The metaphor of the corridor
functions as a spatial embodiment of
psychological entrapment, revealing how
perceptual limitation becomes an aesthetic
principle. Silence, mechanical noise, and
sensory imagery replace explicit interior
monologue, demonstrating that focalization
can operate implicitly through environmental
symbolism (10). The story exemplifies how
focalization mediates between subjective
experience and structural forces such as
industrial power, thereby integrating personal
and ideological dimensions (9). Finally, in
“Shak Shab Ast,” Golshiri employs variable
and multiple  focalization, distributing
perception among unreliable narrators whose
conflicting accounts dismantle narrative
certainty. Genette’s model of variable internal
focalization clarifies how shifting perceptual
centers generate polyphony and epistemic
instability (5). The frequent recurrence of
hesitation = markers and  contradictory
recollections foregrounds the constructed
nature of narrative truth. Through this
multiplicity, focalization becomes a
mechanism of aesthetic indeterminacy and

reader activation, inviting interpretive

participation rather than passive reception.
Across the four stories, Golshiri demonstrates
that focalization is not a peripheral technical
choice but a foundational strategy for
organizing ambiguity, critique, and aesthetic
experience. By orchestrating external, internal,
variable, and multiple focalization, he
transforms perception into the primary site of
meaning production and situates the reader
within a dynamic process of interpretive

engagement.
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