w1 Ol g b s

S g SO ymomw g 30 1 st WG L

M (. K
033 = 03131

Ol celiile S ¢ bl 13T o8ty olzile S oy ¢ sl Slosl 5 0L5 05 S

Hosseinzadeh9958@iau.ac.ir :J s stiw 3 Jooul

0>

SN
OBy s 5 Ol els (Kon by ol slaznl Glaabtis CU3L 55 age 28 o)l sen (o3l wtar » SLOL 2 51 (S Olss (1l oloal
Ol polns md Lasli gloe g 3l SO (g s 53 Cpmamm a3 el sl Lo 5 plulid s b Lol ta s ol andls
(Eo3ES 8353 LBl 5 Jul s (51l my s Sl 53 (2l ol s 55 et e Joim o 5 s b aalllae ol 0l plo]
G lands 0350 ade DLl ol Jler Blos 4 o3 Slasl » e 5 Sl 53 0Ll a0 L g5 el (ol b dm s ol ansls
da 3 S e 45 1 Gl S 5 Ml slasle aelSU copnles 5 Lible S L s 0 a5 ot Sladie sy San 5 s
5 dded 5 OBl SOl sl b ol Sesle (8L, (I Gla 5ol Gale b Ogr Slo s 4 Dshne 65 Lol el (55588055
Loy eletrl sladd Wl ols slas 5 olS il 5b ol sl bl 5 S ese b s &8 dns e 0L Lol ol S b ol
ozl &t 5 ol Sl a5l b e g 53 2d b S S e e Mol 5 el 4 [ b S o35 w1 S S sla Say

Ll 035 B S pme 5 b Sapr i 5 e Ol Gl 0L p a ) o OLSl el S

Lo A& (655550005 olel (Aol 5 Sl ael sl g St o polne i 5] el Olos] RICEPRNLY

NoY e O sl s 5 O ieiS Sdm s S5 e 53 2 8) U500 E) Lol5T ol 1 22000 0 g0
sl 8 5 oy 50 (CCBY-NC 4.0) 8155 U ollas 3151 Lo s &y oty dlin ol LS ol sk 5 40 hate dlis ol izl G si> slei VE0 Y ©

VEY OLT Y L &b
VEOF il ¥ i St 3]
VO el VY el 0l

AL QT SN ESE


http://creativecommons.org/licenses/by-nc/4.0
http://creativecommons.org/licenses/by-nc/4.0

VFeF Jbo (polez ol (Paw 098 ((owild Oledl § b)) dusmis™ 4y s

Reflections of Protest in the Poetry of Simindokht Vahidi
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Abstract

Protest literature, as one of the prominent literary movements, has consistently played an important role in reflecting the
social, political, and cultural concerns of poets and writers. The present study aimed to identify and analyze protest themes
in the poetry of Simindokht Vahidi, one of the distinguished figures of contemporary Iranian poetry. Using a descriptive-
analytical method, the study examined two principal dimensions of protest in her poems: transnational protest and domestic
protest. At the transnational level, Vahidi’s poetry adopts a humanitarian perspective rooted in religious beliefs and addresses
global issues such as crimes against the Palestinian people, imposed wars, and the desecration of Islamic sanctities. Through
emotive and symbolic language, she criticizes the inefficiency of international institutions and the silence of the global
community. At the domestic level, her protests focus on such issues as the erosion of moral values, hypocrisy, materialism,
the neglect of the ideals of the Revolution and the martyrs, and cultural invasion. The findings indicate that Vahidi employs
literary devices such as bitter satire, irony, and poetic imagery to articulate her social criticism effectively, inviting readers
to reflect and pursue reform. A distinctive feature of her poetry is its profound connection with Islamic values and social
commitment, which transforms her protest into a call for collective awakening and the preservation of national and spiritual
identity.

Keywords: protest literature, contemporary poetry, Simindokht Vahidi, transnational protest, domestic protest, social
criticism.
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EXTENDED ABSTRACT
Protest literature constitutes one of the most

enduring and influential currents in Persian
literary history, encompassing poetic and
prose works through which authors articulate
criticism, resistance, dissatisfaction, and moral
opposition to prevailing social, political,
cultural, and economic conditions. In this
context, protest poetry may be understood as
a form of literary expression in which the poet
responds to imposed structures, collective
suffering, ethical decline, political oppression,
cultural alienation, or the silencing of
marginalized voices. The historical continuity
of this literary mode demonstrates that protest
is not limited to a specific period or ideological
framework; rather, it emerges whenever poets
perceive a disjunction between existing
realities and desired moral, spiritual, or social
ideals. Protest literature is therefore closely
related to the literature of resistance, freedom-
seeking, struggle, and opposition, while
differing from conciliatory literature that
accommodates dominant conditions without
critical engagement (2). Some definitions
emphasize that protest literature is primarily
directed against political and social
circumstances and seeks to expose the
deficiencies of established structures (1).

Protest poetry may also originate in religious

5 ool Sl B e 3 e i Sladllas Sleia
Bl s 5 Son b Sl L 5 el (5l
OB ds 5 5y Lie
S gl LSy 2 OB i 55 alas Wi cpl (25 s
aspirations, national identity, ethnic
consciousness, or deeply rooted communal
beliefs, depending on the poet’s intellectual
and cultural orientation (3). Shafii-Kadkani
further regards a significant proportion of the
world’s major literary achievements as forms
of protest poetry, thereby underscoring the
centrality of criticism and resistance to the
formation of enduring literary works (4). Within
the literature of the Islamic Revolution and the
Sacred Defense, protest frequently appears in
the form of objection to global silence, the
transformation of revolutionary values,
opportunism, hypocrisy, materialism, social
indifference, and the neglect of collective
memory (5, 6). Against this theoretical
background, the present study examines the
reflection of protest in the poetry of Simindokht
Vahidi, a prominent contemporary Iranian
woman poet whose literary voice combines
religious commitment, social sensitivity,
national consciousness, and moral criticism.
Simindokht Vahidi occupies a distinctive
position in contemporary Persian poetry
because her poetic discourse is
simultaneously rooted in classical literary
traditions and responsive to the political,
social, and cultural realities of modern Iranian
society. Her poetry is characterized by

linguistic clarity, emotional intensity, religious
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conviction, symbolic imagery, and a
pronounced sense of social responsibility.
Although she employs both traditional and
modern poetic forms, her primary inclination
toward classical structures, particularly the
ghazal, enables her to connect inherited
Persian literary conventions with
contemporary themes of social criticism and
collective suffering. Her protest poetry does
not merely document external events; rather, it
interprets those events through an ethical and
spiritual framework. In this framework,
injustice is understood not only as a political
failure but also as a violation of divine justice,
human dignity, communal loyalty, and moral
obligation. Vahidi’'s poetic language often
transforms individual sorrow into a collective
lament and personal outrage into a socially
meaningful critigue. Her poems repeatedly
address the suffering of oppressed peoples,
the decline of compassion, the hypocrisy of
public figures, the corruption of officials, the
abandonment of revolutionary ideals, the
marginalization of women, the erosion of
cultural identity, and the neglect of martyrs’
sacrifices. The emotional and ideological
dimensions of these concerns are evident
throughout her collected poems, where protest
appears in both explicit denunciation and
indirect symbolic representation (7). Her poetic
stance is also consistent with the broader
traditions of revolutionary and Sacred Defense
literature, in which poets frequently combine
moral warning, historical memory, religious

symbolism, and resistance to domination (3,

6). Accordingly, the central objective of this
study was to identify, classify, and analyze the
principal manifestations of protest in Vahidi’s
poetry and to explain how her use of imagery,
irony, satire, lamentation, religious allusion,
and emotional appeal contributes to the
persuasive power of her social and political
criticism.

The study employed a descriptive-analytical
method and was based on the close reading
and thematic interpretation of selected poems
from Vahidi’s collected works. The analytical
process focused on identifying recurring
protest motifs, determining their social and
ideological functions, and classifying them
according to their primary thematic orientation.
On this basis, the manifestations of protest in
her poetry were divided into two broad
categories: transnational protest and domestic
protest. Transnational protest refers to poetic
responses to oppression, warfare, injustice,
religious desecration, and humanitarian
suffering beyond Iran’s national borders,
whereas domestic protest encompasses
criticism directed at social, political, moral,
cultural, and institutional problems within
Iranian society. This classification reflects the
dual orientation of Vahidi's  poetic
consciousness: on the one hand, she
expresses solidarity  with oppressed
communities across national boundaries; on
the other, she examines the ethical and
structural problems of her own society. The
interpretive framework of the study also drew

on established understandings of protest
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literature as a literary response to coercive
political, social, cultural, and economic forces
(2). In addition, the analysis considered the
relationship between protest poetry and the
literature of the Islamic Revolution and Sacred
Defense, especially in relation to themes such
as the betrayal of ideals, the transformation of
former combatants, the exploitation of
religious and revolutionary symbols, and
collective negligence toward sacrifice and
martyrdom (5, 6). Since Vahidi’'s social
criticism is often articulated through poetic
devices rather than direct argumentation,
particular attention was given to the ways in
which metaphors, historical and mythological
references, bitter satire, rhetorical questioning,
emotional repetition, and contrasts between
past and present intensify the critical
dimensions of her work. Her collected poems
served as the primary textual source for
identifying representative examples of each
thematic category (7).

The findings concerning transnational protest
indicate that Vahidi's poetic response to
international crises is shaped by a combination
of humanitarian solidarity, Islamic
commitment, and opposition to hegemonic
power. Her poems on Palestine and Gaza
portray  civilian  suffering, resistance,
bloodshed, and abandonment by the
international community. In these works, she
directly challenges global indifference and
condemns the failure of states and
international institutions to protect oppressed

populations. Her criticism of the United

Nations and institutionalized human-rights
discourse is particularly severe, as she
presents such institutions as ineffective,
deceptive, subordinate to powerful states, and
incapable of establishing justice for weaker
nations. Through bitter satire and highly
charged imagery, she depicts the global
political order as morally compromised and
structurally aligned with domination rather than
human protection (7). Her poems on Iraq
similarly condemn military aggression,
occupation, destruction, and the Kkilling of
civilians. The imagery of dismembered bodies,
ruined cities, frightened children, and
widespread devastation transforms
geopolitical conflict into an immediate human
tragedy. In this regard, her transnational
protest reflects the characteristics of
resistance and Sacred Defense literature, in
which war is represented not merely as a
military confrontation but as a moral test
involving the defense of the oppressed and the
exposure of imperial violence (3, 6). Another
significant dimension of her transnational
poetry is her response to the desecration of
Islamic sacred sites. Here, protest assumes a
deeply religious character, as the violation of
holy places is represented as an assault on
collective faith, spiritual identity, and the
emotional world of believers. Vahidi combines
grief, anger, self-reproach, and moral
external

accusation,  suggesting that

aggression is intensified by internal
negligence. Overall, her transnational poetry

expands the scope of Persian protest literature
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beyond national concerns and establishes a
form of poetic citizenship grounded in ethical
responsibility toward oppressed peoples
throughout the world.

The findings related to domestic protest reveal
a broader and more complex range of themes,
including the decline of human compassion,
hypocrisy, deception, materialism, social
oppression, administrative corruption, the
abandonment of revolutionary ideals,
forgetfulness of martyrs, cultural invasion,
gender discrimination, collective despair, and
nostalgia for lost moral values. Vahidi's
criticism of contemporary humanity focuses on
the weakening of sincerity, kindness,
solidarity, and emotional connection. Her
urban imagery frequently depicts silent streets,
extinguished lamps, closed houses, wounded
voices, and socially isolated individuals,
thereby constructing a symbolic landscape of
alienation and moral exhaustion (7). She also
condemns hypocrisy and the discrepancy
between outward religiosity and inward
corruption, using traditional metaphors such
as the fraudulent seller, barren walls, fruitless
trees, and deceptive appearances. Her protest
against officials is especially forceful when she
addresses the accumulation of wealth, self-
interest, broken promises, indifference to
poverty, and betrayal of public trust. In these
poems, officials who were expected to serve
the people are represented as servants of
wealth, power, and personal ambition. This
critique corresponds to broader patterns in

revolutionary protest poetry, where the

transformation of values and the misuse of
sacred or revolutionary symbols become
central objects of literary objection (5, 6).
Another major theme is the neglect of martyrs
and the fading of collective memory. Vahidi
portrays this neglect as a form of moral treason
and cultural amnesia that threatens national
identity and the continuity of revolutionary
values. Her cultural criticism also addresses
Westernization, consumerism, the weakening
of lranian-Islamic identity, and the loss of
social dignity. At the same time, she
challenges patriarchal attitudes and gender
discrimination, explicitly criticizing discourses
that portray women as intellectually or socially
inferior. In addition, nostalgia and lamentation
function as indirect forms of protest in her
poetry. By contrasting a morally pure and
compassionate past with a fragmented and
materialistic present, she turns memory into a
critical instrument. This tendency is also
evident in her idealization of rural life as a
symbol of simplicity, faith, intimacy, and
cultural authenticity, in contrast with urban life
as a space of alienation and excessive
consumption. Her use of nature, village
imagery, and seasonal symbolism also reflects
a broader contemporary poetic tendency to
employ natural elements as vehicles for social
and emotional meaning (8).

In conclusion, the study demonstrates that
protest is one of the central organizing
principles of Simindokht Vahidi's poetic
worldview. Her poems reflect a sustained

engagement with both global injustice and
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domestic moral decline, while their critical
force derives from the interaction of religious
belief, social commitment, emotional intensity,
and literary craftsmanship. Her transnational
protest gives voice to the suffering of
Palestinians, Iraqis, and other oppressed
peoples and condemns war, occupation,
institutional hypocrisy, and the desecration of
sacred values. Her domestic protest
addresses a wide spectrum of concerns,
including the erosion of compassion, public
administrative

deception, corruption,

materialism, social inequality, gender
discrimination, cultural alienation, collective
despair, the abandonment of revolutionary
ideals, and the neglect of martyrs. Rather than
reducing protest to direct political
denunciation, Vahidi employs a wide range of
poetic strategies, including bitter satire, irony,
rhetorical questioning, mythological allusion,
emotional lament, symbolism, contrast, and
nostalgic recollection. These devices allow her
to transform social criticism into an
aesthetically effective and morally persuasive
literary discourse. Her poetry therefore
functions both as a record of collective
suffering and as a call for ethical renewal,
social responsibility, cultural self-awareness,
and spiritual awakening. The significance of
her protest poetry lies in its ability to connect
individual emotion with public concern and to
combine the preservation of national and
religious identity with a broader humanitarian
sensitivity.  Accordingly, Vahidi may be

regarded as an important voice in

contemporary Persian protest literature whose
works merit further comparative study
alongside those of other Iranian women poets,
revolutionary poets, and writers of resistance

literature.
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