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Abstract

This article examines the intertextual relationship between the ghazals of Hafez of Shiraz and those of Khwaju Kermani based on Harold
Bloom’s theory of the “anxiety of influence” and “creative misreading.” Bloom conceptualizes the creation of the later poet as the result
of an agonistic struggle with the authority of prior texts, a struggle that unfolds through six revisionary ratios (Bloom, 1973; Bloom, 1975).
The present study employs a descriptive—analytical method and draws upon an examination of ghazals composed by Hafez within the
shared poetic “ground” established by Khwaju Kermani. The findings demonstrate that Hafez achieved stylistic and discursive
independence not through imitation but through creative misreading. The analysis of poetic evidence indicates that Hafez transforms
Khwaju Kermani’s mystical ghazal by shifting the semantic center, expanding symbolic structures, desacralizing didactic discourse,
intensifying musicality and linguistic play, and spectrally reactivating tradition. Through these strategies, he relocates the inherited ghazal
form into a new poetic horizon. Bloom’s theoretical framework also opens a new interpretive lens for understanding the dynamics of
poetic inheritance in Persian literature. Within the Persian literary tradition, literary influence does not constitute merely a psychological
burden; rather, it represents a cultural dialogue across generations. In order to establish his poetic authority, the Iranian poet must engage
in a multilayered conversation with the past—sometimes through homage, sometimes through irony, and at other times through challenge.
From this perspective, the relationship between Hafez and Khwaju Kermani, as well as other poets of similar stylistic lineage, serves as a
microcosm of the evolution of Persian lyric poetry—a dialogue between imitation and innovation, between inheritance and freedom. The
findings of this study suggest that Hafez’s greatness lies not in the rejection of prior tradition, but in its creative transformation. Through
this transformative process, he reconstitutes the ghazal from a predominantly ethical-didactic mode of expression into a polyphonic and
tension-filled poetic field.

Keywords: Hafez, Khwaju Kermani, anxiety of influence, creative misreading, intertextuality, Bloom
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EXTENDED ABSTRACT
The question of how poets achieve originality

within an already established literary tradition
has long been central to literary theory, and
Harold Bloom’s theory of the “anxiety of
influence” offers one of the most compelling
frameworks for addressing this issue. Bloom
argues that poetic creation emerges not from
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passive imitation but from an agonistic and

psychologically charged confrontation
between the later poet and the authority of
earlier poets, in which the younger poet must
misread, reinterpret, and ultimately transform
the inherited tradition in order to achieve
aesthetic independence and establish a

distinct poetic identity (1). This process, which
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Bloom conceptualizes as a series of
revisionary ratios, transforms literary history
into a dynamic field of creative struggle rather
than linear succession. Within the context of
Persian lyric poetry, the relationship between
Khwaju Kermani and Hafez of Shiraz provides
one of the clearest and most compelling
examples of such a transformative poetic
encounter. Khwaju Kermani, a major figure of
the eighth century Persian ghazal tradition,
played a significant role in stabilizing the
stylistic and thematic conventions of mystical
lyric poetry, characterized by ethical
didacticism, formal clarity, and symbolic
coherence. His poetry represents a mature
stage of the Iraqgi style, in which mystical love,
moral reflection, and rhetorical elegance
converge into a coherent aesthetic system (10,
11). Hafez, writing in the same poetic
environment and frequently composing
ghazals in the same metrical and formal
inherited  this

established tradition but did not remain

“‘grounds” as Khwaju,
confined within its interpretive boundaries.

Instead, through creative misreading,

semantic  displacement, and rhetorical
transformation, he reconstituted the inherited
ghazal form into a more complex, polyphonic,
and philosophically charged poetic structure.
Bloom’s theoretical model thus provides an
effective interpretive framework for
understanding how Hafez achieved poetic
authority not by rejecting tradition, but by
creatively transforming and internalizing it (x,

2). Furthermore, modern scholarship in

Persian literary criticism has increasingly
recognized the relevance of Bloom’s theory for
analyzing  Persian  poetic  inheritance,
highlighting the dynamic and dialogic
relationship between classical poets and their
predecessors (5, 6). In this light, the
relationship between Hafez and Khwaju must
be understood not as simple influence but as
a dialectical process of creative
transformation, in which poetic inheritance
becomes the very condition of poetic
innovation.

This study employs a descriptive—analytical
and comparative methodology grounded in
Bloom’s theoretical model of revisionary ratios,
with the aim of examining the intertextual
relationship between selected ghazals of
Khwaju Kermani and Hafez. The corpus
consists of pairs of ghazals sharing similar
metrical structures, syntactic patterns, and
thematic motifs, including key symbolic
elements such as wine, the tavern, the
beloved, asceticism, and spiritual exile. These
textual correspondences provide a structural
basis for identifying revisionary
transformations in Hafez’'s poetry. Each
selected example was analyzed across three
interpretive levels: semantic transformation,
rhetorical and figurative modification, and
discursive reconfiguration. Semantic analysis
focused on shifts in the center of meaning,
particularly how Hafez relocates inherited
motifs from ethical-didactic contexts into
existential, philosophical, or ironic interpretive

frameworks. Rhetorical analysis examined the
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intensification of ambiguity, symbolic density,
and linguistic play in Hafez’s verse, especially
his use of polysemy, paradox, and destabilized
metaphorical structures. Discursive analysis
addressed changes in poetic voice,
particularly the transition from the authoritative
didactic tone characteristic of Khwaju to the
self-reflexive, ironic, and often subversive tone
of Hafez. Bloom’s six revisionary ratios—
clinamen, tessera, agon, daemonization,
askesis, and apophrades—served as
analytical categories for interpreting these
transformations, allowing for a systematic
examination of how Hafez appropriates and
redefines inherited poetic structures. Previous
research has demonstrated the importance of
formal continuity between Khwaju and Hafez,
particularly in terms of metrical and thematic
overlap, but has rarely addressed the deeper
mechanisms of creative transformation
underlying this continuity (3, 7). By applying
Bloom’s theoretical framework, this study
moves beyond surface-level comparisons to
reveal the dynamic processes through which
poetic authority is constructed and negotiated
within literary tradition. The methodological
approach thus integrates comparative textual
analysis with theoretical interpretation, offering
a comprehensive account of poetic
transformation within the Persian ghazal
tradition.

The findings of this study demonstrate that
Hafez's poetic transformation of Khwaju’'s
ghazals begins with the revisionary ratio that

Bloom terms clinamen, or creative deviation, in

which the later poet introduces subtle but
decisive semantic shifts that redirect the
inherited poetic structure toward new
interpretive horizons (1). In many cases, Hafez
preserves the formal and syntactic framework
of Khwaju's verse while altering key semantic
elements, thereby transforming the ontological
implications of the poem. For example, spatial
motifs that function as concrete geographical
references in  Khwaju's poetry are
reinterpreted by Hafez as existential
metaphors representing psychological,
philosophical, or cosmic states. Similarly,
symbolic elements such as the tavern and
wine, which retain their ethical and mystical
coherence in Khwaju’s poetry, are transformed
by Hafez into polyvalent symbols capable of
expressing irony, resistance, and
epistemological uncertainty. These
transformations do not erase the presence of
the precursor but instead reinterpret and
recontextualize it, demonstrating the dynamic
nature of poetic inheritance. The second
revisionary ratio, tessera, is evident in Hafez’s
expansion and completion of inherited
symbolic and thematic structures, in which he
presents his poetic vision as the fulfillment of
meanings that remained incomplete in
Khwaju's poetry (1). Through this process,
inherited poetic forms are not rejected but
elevated to new levels of philosophical and
aesthetic complexity. These transformations
reveal that Hafez’s originality lies not in
abandoning tradition but in creatively
extending its

interpretive  possibilities,
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transforming inherited poetic structures into
vehicles for new modes of existential and
philosophical expression.

The third and fourth revisionary ratios, agon
and daemonization, mark a more radical stage
in Hafez’s transformation of Khwaju’'s poetic
inheritance, characterized by symbolic
confrontation and epistemological
reorientation (1). In the agonistic phase, Hafez
appropriates key symbolic elements from
Khwaju's poetry and reconfigures them in
ways that challenge their original ethical and
mystical coherence. For example, symbols
associated with spiritual discipline and
religious authority in Khwaju's poetry are
transformed by Hafez into instruments of
critiqgue, exposing hypocrisy, dogmatism, and
institutionalized spirituality. This
transformation reflects a shift from a didactic
poetic discourse to a self-reflexive and critical
poetic consciousness. In the daemonization
phase, Hafez further distances himself from
his precursor by establishing an alternative
source of poetic authority rooted not in
inherited mystical tradition but in individual
poetic vision and experiential knowledge. This
shift represents a fundamental reorientation of
poetic epistemology, in which poetic truth is no
longer grounded in established ethical or
spiritual hierarchies but in the creative
consciousness of the poet himself. Modern
scholarship has emphasized the importance of
this transformation in understanding Hafez’s
poetic individuality, particularly his ability to

transform inherited symbolic structures into

flexible, multivalent poetic signs (8, 12). These
revisionary processes demonstrate that
Hafez’s relationship with Khwaju is not one of
passive continuity but of active transformation
and creative confrontation, reflecting the
dynamic nature of poetic inheritance within
Persian literary tradition.

The fifth revisionary ratio, askesis, represents
a stage of internalization and refinement, in
which Hafez absorbs the influence of Khwaju
while simultaneously limiting its direct authority
over his poetic expression (1). In this phase,
inherited poetic structures become fully
integrated into Hafez's individual poetic
system, losing their independent authority and
functioning instead as components of a new,
unified poetic vision. This process is evident in
Hafez's continued use of inherited metrical
and symbolic frameworks, which are
transformed into vehicles for expressing
complex philosophical, emotional, and
existential insights. The sixth and final
revisionary ratio, apophrades, represents the
culmination of poetic transformation, in which
the later poet achieves such interpretive
authority that the precursor’'s work appears to
anticipate or echo the later poet’s voice (1). In
the context of Persian literary history, this
phenomenon is clearly visible in the reception
of Khwaju’s poetry, which is often interpreted
through the interpretive framework established
by Hafez. This reversal of interpretive authority
reflects the completion of Hafez's poetic
transformation, demonstrating his emergence

as the dominant poetic voice within the
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Persian ghazal tradition. Through this process,
poetic inheritance is not erased but
reconfigured, becoming the foundation for new
forms of poetic expression. The findings of this
study thus confirm Bloom’s central argument
that poetic originality emerges through
creative transformation rather than rejection of
tradition, and that poetic authority is
constructed through the reinterpretation and
internalization of inherited literary forms.

The findings of this study demonstrate that
Hafez’s poetic greatness lies not in rejecting
Khwaju’s poetic inheritance but in transforming
it into a new poetic system characterized by
semantic ambiguity, philosophical depth, and
discursive  multiplicity. Through creative
misreading, symbolic transformation, and
rhetorical innovation, Hafez reconstituted the
inherited ghazal tradition into a dynamic poetic
field capable of expressing complex existential
and epistemological concerns. This
transformation reflects the dynamic nature of
literary tradition, in which poetic inheritance
serves not as a constraint but as a resource for
creative innovation. The relationship between
Khwaju and Hafez thus represents a
paradigmatic example of poetic
transformation, illustrating how creative
reinterpretation can produce new forms of
poetic expression while preserving continuity
with the past. Ultimately, this study
demonstrates that literary influence is not a
passive process but an active and
transformative dialogue between poets across

time, in which tradition is continually

reinterpreted and renewed through creative

engagement.
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