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Abstract

This study aims to examine the role of feminist ideology in contemporary novels written by Iranian women, with a particular
focus on the works of Goli Taraghi as a case study. The research adopts a descriptive—analytical method grounded in the
principles of feminist literary criticism, analyzing texts through the lenses of gender, power, and ideology. The findings
indicate that feminist ideology is not only manifested at the level of content and thematic concerns but is also deeply
embedded in the narrative structure, writing style, and characterization of Taraghi’s works. Within the domain of stylistics,
this ideology is reflected across multiple linguistic layers. At the phonological and lexical levels, the use of a soft and emotive
tone, along with affective and detail-oriented vocabulary such as “captivity” and “silence,” functions as a means of resisting
the certainty and authority of masculine discourse. From a syntactic perspective, the employment of interrogative and
incomplete sentences, as well as non-linear structures and stream-of-consciousness techniques, reveals the psychological
complexities of women and challenges linear, male-centered narratives. This stylistic orientation, in line with Showalter’s
theory of the “genotext,” contributes to the formation of a feminine style that articulates women’s specific experiences and
serves as a tool for protest and self-discovery. In the analysis of the novels, Taraghi’s female characters move away from
stereotypes and emerge as complex, dynamic, and agentic figures who seek identity and individual autonomy. These
characters are portrayed as breadwinners and as figures of resistance against male irresponsibility, a depiction that aligns
with liberal feminist emphases on economic independence. By centering women’s voices, Taraghi articulates a critique of
social structures through themes such as death and suicide, presented as forms of protest against oppressive conditions.
Feminist ideology in Taraghi’s works appears in a localized and hybrid form through the integration of Iranian and Western
cultural elements. Overall, Taraghi’s writings function as a mirror of women’s struggles to construct an independent identity
within the historical and social context of contemporary Iran.
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EXTENDED ABSTRACT
Introduction

The emergence of women’s novel-writing in
contemporary Iranian literature constitutes one
of the most significant developments in the
cultural and intellectual history of modern Iran,
particularly insofar as it has enabled women
writers to articulate lived experiences that had
long been marginalized within patriarchal
narrative traditions. Feminist ideology has
played a decisive role in shaping this literary
transformation, not merely as a thematic
concern but as an underlying epistemological
and aesthetic framework through which
women writers interrogate gendered power
relations, social norms, and identity formation.
Feminist literary criticism, which gained
theoretical coherence in the second half of the
twentieth century, offers analytical tools for
examining how texts encode ideological
assumptions about gender and how women’s
writing resists or reconfigures dominant
discourses (1). Within the Iranian context,
feminist ideology has undergone processes of
localization and hybridization, adapting global
feminist concepts to indigenous cultural,
religious, and historical conditions. Among
contemporary Iranian women writers, Goli
Taraghi occupies a distinctive position due to

her nuanced engagement with feminist

L (sla ST Gl b S0 (g 31 5 e 015l OB S
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concerns through subtle narrative strategies
rather than overt polemics. Her works,
including | Too Am Che Guevara, Scattered
Memories, and Somewhere Else, provide
fertile ground for analyzing how feminist
narrative  voice,

ideology  permeates

characterization, and stylistic  choices.
Previous scholarship has emphasized
Taraghi’'s capacity to foreground women’s
subjectivity while situating their struggles
within  broader social transformations,
particularly in post-World War 1l and post-
revolutionary Iran (2). This study therefore
situates Taraghi’s fiction within feminist literary
discourse in order to examine how ideology
operates across multiple textual layers and
contributes to the construction of a distinctly
feminine literary voice.

Methodologically, the study adopts a
descriptive—analytical approach grounded in
feminist literary criticism, allowing for a
systematic examination of ideological, stylistic,
and narrative dimensions of Taraghi’'s works.
The analytical framework draws on feminist
theories articulated by scholars such as Elaine
Showalter, Simone de Beauvoir, and Kate
Millett, whose works emphasize the
interconnections between gender, power, and
representation (5, 9, 10). Primary data consist

of selected novels and short-story collections
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by Goli Taraghi, chosen through purposive
sampling based on the prominence of female
protagonists and the recurrence of gender-
related conflicts. Textual analysis proceeds
through qualitative coding, beginning with the
identification of feminist themes such as
economic independence, resistance to
patriarchal authority, psychological
oppression, and identity fragmentation,
followed by an examination of how these
themes are embedded within narrative
structures and linguistic patterns. Attention is
paid to lexical choices, syntactic formations,
narrative focalization, and symbolic motifs that
reflect feminist ideology. This multilayered
analytical procedure makes it possible to
uncover implicit ideological meanings that
extend beyond overt thematic content and to
demonstrate how feminist perspectives shape
both form and meaning in Taraghi’s fiction (3).
The findings indicate that feminist ideology in
Taraghi’s novels is most visibly articulated
through her characterization of women as
complex, dynamic, and agentic subjects rather
than passive victims of social constraints.
Female characters in her works consistently
resist reductive stereotypes and instead
embody psychological depth, moral ambiguity,
and a persistent search for autonomy. In
narratives such as | Too Am Che Guevara,
women are portrayed as economic providers
and emotional anchors within dysfunctional
family structures, a representation that aligns
closely with liberal feminist emphases on

women’s economic independence and social

agency (9). These characters confront male
irresponsibility, emotional absence, and
patriarchal authority not through overt rebellion
but through everyday acts of endurance, self-
reflection, and moral resistance. The study
further demonstrates that Taraghi’s emphasis
on women’s interiority allows her to critique
social structures indirectly, revealing how
systemic inequalities manifest in private
suffering, emotional fragmentation, and
existential despair. Themes such as death,
silence, and suicide recur as symbolic
expressions of protest against oppressive
conditions and as indicators of the
psychological toll exerted by gendered
constraints (3). Through these narrative
strategies, feminist ideology functions as a
lens through which individual experiences are
linked to broader socio-cultural critiques.

Beyond characterization, feminist ideology in
Taraghi’s works exerts a profound influence on
narrative form and stylistic configuration.
Stylistic analysis reveals a deliberate
departure from linear, authoritative, and
ostensibly  objective  narrative = modes
traditionally —associated with  masculine
discourse. Instead, Taraghi  employs
fragmented structures, non-linear temporality,
interrogative and incomplete sentences, and
stream-of-consciousness techniques that
foreground uncertainty, emotional flux, and
subjective perception. These stylistic features
correspond closely to theories of écriture
féminine, which emphasize fluidity,

corporeality, and resistance to rigid linguistic
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hierarchies (23). At the lexical level, the
frequent use of affective and detail-oriented
vocabulary—terms associated with silence,
captivity, memory, and loss—constructs a
language of intimacy and emotional resonance
that challenges the assertive certainty of
patriarchal ~ speech.  Syntactically, the
prevalence of paratactic structures and
rhetorical guestions invites readerly
participation and empathy, reinforcing a
relational mode of communication that
contrasts with monologic narrative authority
(21). Collectively, these stylistic choices
demonstrate how feminist ideology operates
not only as thematic content but also as a
formative principle shaping the very texture of
Taraghi’s prose.

The study also situates Taraghi’'s feminist
discourse within a broader comparative and
cultural context, highlighting its hybrid nature.
Unlike more radical feminist writers who
directly confront patriarchal institutions
through explicit critique, Taraghi’s approach is
characterized by moderation, introspection,
and cultural negotiation. Her fiction integrates
elements of Western feminist thought—such
as existential autonomy and individual rights—
with Iranian cultural motifs, including family
memory, nostalgia, and collective history (11).
This synthesis produces a localized feminist
narrative that resonates with Iranian social
realities while remaining conversant with
global feminist discourse. Comparative
references to other Iranian women writers,

such as Simin Daneshvar and Maryam Jahani,

reveal both shared concerns and stylistic
divergences: whereas Daneshvar often
employs realist narratives to foreground social
resistance, Taraghi privileges psychological
depth and symbolic resonance (13). Such
comparisons underscore Taraghi’s distinctive
contribution to feminist literature as a writer
who articulates resistance through subtle
narrative reconfiguration rather than overt
ideological confrontation.

In conclusion, the analysis demonstrates that
feminist ideology in Goli Taraghi’s novels
functions as an all-encompassing narrative
worldview rather than a discrete thematic
element. It shapes character construction,
narrative perspective, stylistic expression, and
symbolic representation, enabling a sustained
critique of patriarchal structures while affirming
women’s agency and subijectivity. Taraghi’'s
fiction reflects the struggles of women to
construct independent identities within the
historical and  social conditions  of
contemporary Iran, offering a literary space in
which personal memory intersects with
collective experience. By embedding feminist
ideology deeply within narrative form and
language, her works contribute to the evolution
of a feminine literary tradition that challenges
dominant discourses from within. This study
thus affirms the significance of Taraghi’'s
oeuvre as both a reflection of women’s lived
realities and a transformative force in Iranian
literary culture, while also indicating the need
for further comparative research across

diverse social and cultural contexts.
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