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Abstract

Hakim Omar Khayyam and Abu al-Ala al-Ma’arri, two eminent poet-philosophers of the Islamic world, despite their
profound intellectual commonalities in skepticism, rationalism, and critique of conventional beliefs, arrived at two entirely
contrasting worldviews. Khayyam inclined toward hedonism and the enjoyment of the moment, whereas al-Ma’arri chose
absolute pessimism and extreme asceticism. This contrast provides a unique framework for examining how philosophy
manifests in verbal art. The main objective of this study, beyond a superficial comparison, is to conduct a comparative and
structural analysis of the art of imagery through metaphor in the poetry of these two thinkers. The article seeks to answer
the question of how Khayyam’s hedonistic worldview and al-Ma’arri’s pessimistic worldview, respectively, led to the
creation of two distinct sets of artistic images and metaphors, and how these images became the principal tools of their
philosophical reflection. The research method is descriptive—analytical with a comparative approach. Accordingly, the
theoretical foundations related to imagery and metaphor are first defined. Then, through qualitative content analysis of
Khayyam’s Rubaiyat and al-Ma’arri’s Luzumiyyat, the central metaphors of each poet are identified and categorized. In
the final step, these metaphorical systems are examined separately and then comparatively to reveal their similarities and
differences in reflecting the poets’ philosophical thought. The findings indicate that the metaphorical imagery of each poet
serves as a direct reflection and a vehicle for the realization of his worldview. Khayyam employs sensory and tangible
metaphors (e.g., the jug, wine, grass) to emphasize the value of material life and the necessity of immediate joy. In
contrast, al-Ma’arri uses abstract and caustic metaphors (e.g., the body as a prison, the world as carrion) to logically affirm
the evil of existence and the necessity of abstaining from it. Ultimately, for both poets, imagery is not merely a literary
ornament but a philosophical act in confronting the enigma of existence.
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o=

How to cite: Beigi, M., Kakavandi, G., & Akhavan Palangsaraei, F. (2025). A Comparative Analysis of the Art of Imagery through Metaphor in the Poetry of Khayyam and Abu
al-Ala al-Ma’arri. The Treasury of Persian Language and Literature, 3(4), 1-17.

© 2025 the authors. This is an open access article under the terms of the Creative Commons Attribution-NonCommercial 4.0 International (CC BY-NC 4.0) License.

Submit Date: 28 June 2025
Revise Date: 07 November 2025
Accept Date: 15 November 2025
Initial Publish: 17 November 2025
Final Publish: 05 January 2026



http://creativecommons.org/licenses/by-nc/4.0
http://creativecommons.org/licenses/by-nc/4.0

1FeF Jbo (polez ool (Paw 0398 ¢ ow i Dladl 9 Ol dusmis™ 4y pld

5o St e Sl o 5l iy S5 s Gl Sl
Lo sdase o5 sbolea ol jnd (ot ld WD) o) 4 3555
3,550 ozl o315 4 (Il 5y S o AST SIS i
o ol s (1) (5 4 el gl 5 s 0T Jgl 4z
85 s ol LIS 6l a5 el ol ol
sl Sl Eass ool @l s ] atlisole
S0 05k el 5ol pals Sl 335 (b S 55l 00 U
Loallie ol g dalss sl Lol Sl glaglyl 5o ool
s sl S das e 0L Laeslazad tlid 5 SIS 55 a8
e 4 oL (Gl (OIS il 53 (6355 o) s sl
SAGms S35 ol s (6,8 pd g0 S5 (0L
e e s b ol Sl S IS WY

bl gadaie Glalassy (Il Dy 5 el Jdo 0j s 0o
il S g g0 50l ol (Sl S a oS el o
145503 O3 @

S SN ey s 55 ((VVA0) (s (L 5 0L b
Jelos (e lve s 5 Llpl Lol p el s ilo
Sl s el ole Sl 8 ile el S8
psbal G s (e clb 5 ALE Gl adl) Sl
6 ol b Cils oS 0,8 e amm a0l L lazstls , el
Sy il Gled a1y 355 (g Sob 5 Jl s LS
Oblcl oy A8 Gl lpl Olge 4 pslas pl
S35 42) Sl o3 0 10 S5t pas Gla e 5 5 slaz]
O3 e Sl G Ghassy 0o 0T oSy
4 A8 o a1y alts ol (b 53 5 D ST psgde
Loy ol Ol e 5 ol Sl glls 0T 3 53 (g3l o
S das e 0l gladle S3L SIS il Kos ol
s SUT s, S8 4 sl s Glol s L

szuigialﬁ&);rxjtu)zﬂﬁqﬁ@\w

4adie

Slaata kil Jos gl oo 55 Slacslr 1 V15 s a2
2> g ol m.au» S Sl ol Gy 5 Cl aldd
035k e s Cbbe 6l p Sos LB 5 e Sl a5 4 |
Pl s oS Osr et S Ol Sll &6
(B ¥¥4 1l y) (g ,me Dl 5 (B OVF 1 lbiy) (g, mlis
O bl e o gabds 1 SGes Sl il
Lopels 5o pa ais Wl w lall S5 eSS 5 ool o
AST el il s slaysl A8 53 (Sl S 5 Sl ahosls
G ol o 4 Olg gzl s Sl solull
@ o gon Glons 4 Lo bl nl bl 6 LSS
5ol ils ol SOl il sl e sliate il 5
dyoma 53 bads &1y 555 ol Sol8 pl 6 me Glae sty
Soleal 5 Gl pmal S 53 0fis a5 s Sl s &S
el 03ls SBL Ol

Do S ke aliae 03 B sy ol ool s
SN 4 (S5 Skl Lo 4l i (520 5 pl
Lol alae 0l Ol 6l bl 035 @ sl S5 Ul
slate ooler 53 6550 S Sl O GBS sl Sy
s glaaeazs s 5l (AUbl 3l daj il 53 oo b plie)
s 5o Gl a s olaeln 5 B (S e O S R
Sl gl 8 J s Soal el ot silone SIS (6 52 poad
o ol s ks Glaelaal S Gl ul Ol
Sl o581 palas LB s 1) alie valie (5 5me 3,8 o
Gl 3o 53 Janss ol S e S 5o SlLi LIS 5
33 iyl oS das L g bl glaasls ) SIS LG
Sl eadle sl y Ol & sl 5o ol el

a0l (g5 sais ) ol



VFeF Jbo (polez ool (Paw 098 (qwild Oledl § b)) dusmis™ 4y i3

Silwarer 5 OL3 ole pllad 5l Jsded ey pead
Olgy bl cix OF 5l G oS sl bl 51 (glaser
() By el 4 o) polal (0 0les) 25 edile
s 5 il el 4 b (Y (plia (ol ol
2SS et (5 S sl 5 Al B W3l 55 (g5l sl
J g |y 3 5o Lo s s sl 3l 31 S 5l s
s ol w5 O a5l b 31 S s e (0L oo
oS 3 B 3l 3 (0l 2l L(5) 548 e IS LS
wdblse 4 Oty e Sl ol ol Dl Sl e
4 prmaie GOl e pll Sl Ol 5 aals !
Chbe gl )t a pad glis 5 Wiy o Dl ol
A2 Sl psal e w3l 53 gl e e 5 S LB
S Sl 33 4 ez las gl Sl Olgr (Osls 0L 5 (O
AT e ol 3 0L sdgs Sl L

oyl i o

2 O 3 48 ol 03,05 455 o b e SEM 3 0slanu
Ll (6) A2l s Gl (e b ane) s Lol 555 55 5
ol ool (LS 5 S5 so 0k 4 ns gbaa ko
5 SIS ol Ol i S o3 U Sk
A S oo S Ll L oS plaoslarad DS 53 0 gl
G S 03 5 e o S 420 5 S0 | ol
S Sl (o sgte (S S oslanal (bl cpl o (7)) AS s
Ol Lo 5 L5 o0 s o sl plas o o
B s 1 (S Gae Sl k) oliml elie Aas o
0T o)l 5 poagly G o« Sir g A3le) o pode sl
el Wge g sl 28 (Gile psal g 53 o)laal 2B

64,.9L..2 g;ﬁj el 44‘;9\.&: ﬁjw L;'L;' Q;L.é‘ Jj:).ﬁ a)l.’.l..u‘

Slr o a8 Sl Lad 4 5 1S (o D 5 350 0 o
(B) Cd S5 ,2 Sl o st o S

It oo Olge b sladlie 3 d(VFY) OLKen 5 o3l 3dkoss
5 Uit 185 LT (6350 axdllan) jolas (g3l sl S 3
ol Sppal 53 Obe ol S 4 (el sule
Ao pp 55 aS Sl OF 5 S 0T i s amsts Lilaztls
bzl sy BT 4 isuges gln ol el 5 JL
65l sy Jl 5 Jlie (oslize Glaal b Ll S
556 5 U s slalss Gl gl calsl 5o (a5 olazr!
(4) 55 0,4

sl Dl das e 0L & Sl opl 53 Liass ol Sosl s
G S eSS s S WS ) 3 & s pme sl
Ol 6 S o IVl Wlie gl ol yglas 5 Lo ylazud
(pde) Aot B SR O ol 53 (6555 gl
5B RS S Sk e P SRS SG el Gl
el el nOler Ol

3 b e B Sl e Sl ey sl s 5l Wl
SN el 5o (5 el plla (liame Lo a4 Il ezl
Sl e gz o p 4 helal (Joad 53 e s 2l
ol el s el 5o 5 550 5 e fLEJ 95 ol Ol g
By dalp Gl g S i s | Al

B Sl

Sl n s 9 g9

Sbaw 2 5l Jol b s (ool POl s s
(S o 2 AL 0L Geb 51 0T old oS sl lis b o
St dpame 23 gl osle o5 b 1S OO (1)
Ol 5SSl 5 5 g sl my (ol (&l els Ca2S)
Ay o B4 e e Sl eole Dl s s Slaedd

S s ol e &S w8 e AT SUS i Lo dese



1FeF Jbo (polez ool (Paw 0398 ¢ ow i Dladl 9 Ol dusmis™ 4y pld

5 oL (oa YFa-YeYy) S e dloe o Lol Dl ool
RAore 3 Aomd 3N o sl S
S Sl 5> 6 el bl S 53 Sl k)
oo el a1y s ladas g oals s I 1 s ol
3L ed (O 33 U858 (el ) 4 S
S sl 5 esls i mS 1 s onl oS s s
(A1) Kl o (05 OG5 bt Ol (5,58 O 5 1015 4w
Gros s o 5 Gllas B85 2 Gl gme SOl
ol 1y abobesle OLsl ales 5 s eos 3l ol l 52
Bpdie gl S L Jie 5 cels o e s b B
b ol Jlmte 35m s 13 0350 5 4 alizel s 5l s )
55,50 C\jgjl)xujg,u Slam 0 by el S b
Laalo bl plndls o (Gihay Joud G 3 ol 1 O Hloase
pi Yol pad ol Al Ol s S S &
LS e ab S 4 Sl 0l Ol (s )
05 3l ke WY ik am D) 4L (e Ul SO
St polas (12) 5 Ol (S Hlie 5 5 Sl
ol el IVl 5 e s Sae s ad eyl L
ool

ST R ]

el el 5 oslal 3 b 5 5lu g sl s o
S5 Slogaal S el jar oS Wl g 5 oy adends
g s g ) eddandsh Gl Sl s 4 5l pele
ks o0 5 S GbaJB e s s Jlesls
5SS (s B b s baal, kil ul ose 53 .l el Ol
Oy Bl el Sl gl Lo aseyy s ol Lwd )18
5 ok olSiws G 1S Ol 1y oD 5 Geas aealis
bl s s 5,8 e e palas s bl 5l Kales

ce:f_.?)tSa.gg\ﬂ&tﬂ¢4§&@J«ghgﬁ»qb«ﬁ»
Al Olgy dlw G e o050 oslazal (g5l L oL
b iS5l 5 e QIS L las e skl Sl (glas sazes
(309458l Ll 5b e slazal (63 e O3 3 yoond 4 LS 0 Gl
(ol b (8) Wl o o (sad) Soyso a4 ja ys S o
s ol el 5 sl 0l 425 ols S (gl plls
it gl 5SS et s aka il bl 4 sy le A
s

Sosls oS S

bamdid 5 s OISl (G OVWV-FF) ol as e
Loyt Sl Dol ool S cd Famle as
Sad e o3y Cnd ol 4 &S ol Slel Osde den 1 A
S Sy 3 Gros SIS (Slel) opl s bl Lol o
2S5 S e (S5 Canle walae e o5l ps JSGsl,
ki b= e 3 5 el S5 L el ol QL Sl
IS o 1 (Sl slandss 5 s Sl L]
AT LG 5 esade Caidi= S w0 1y 5l ads c SIS
a ol aalds gy cpl Sl agd e Oseiay e dasd) o
S LS e JVSL ol Gl Lol odls ons “6&3&;@(’3»
Okl Gl 2 3l U g 4SBT el (o SO
e 53 g Aedd SO SG dUs Doy el ol b i
Sl ad gadS slasla (9) (sl on v_§>u= Sl 5 edas S
Oged Ol gl alaeslaiil o3 5 (Bl w o O
kol 51 alay 5 (9055 o skl (o ki o0l
):ATK 4t o 5 ol p e S g slad (035D 5 (8359
b bpls (alie 2 plleley Jlow ol S o 5 Sl
ol Oler slacyssdos 5 oll sl Ole sl (b
(10) WiS o 525

e Nl gl (B pne



VFeF Jbo (polez ool (Paw 098 (qwild Oledl § b)) dusmis™ 4y i3

ot A 035 5 oS s

V #L)AZ) Cl o35 (0L 035 » 45 S e

LS o 5031k Lo a5 sy o Ol 058 @ plst (ol opl 3
ol el 035 B3l 5 ok Sl ey o Jliw e b ol oS
G5l 531y Bsian 03 5 &S es s s )85, w058 (4w
3 g 0L b s 8 1S o e gl S ol L S
S b 4 0k 5 b fls S S
o2 52003 5 dIE e b e s o AL
s OLE | 4 ol oSl

S e g4 ol gl 1092 oY

Lol STaS o e 15 Sl 5 (i ey S gl
R PAPIN U P P TN vy | P JE AP (Wi e
il ol sl gl S sl Jol Olan 31 (55
s ol 4 S Glaes S p gl 53 & Sl b

o 4SO |jo 4 W1 o e

S Fia koS Sl Jal

SIS s s s

(V7 2)A3) gy s 1 55 5 A& 1o a0

S S e ot 1 el 4kl il b el ol
et 3 bl 30 bl Sk 0 g e w51 b e 10 S o0
(o (o 3) (el oo (S5 10152280 LS L3 (F1) 5 oo
Sl e an b losls S8 1, (aaw g0) (day ) 5 (8 5ine)
() 55 Cdigy Lol cdien (s 53 3 Yl ad) (UD) po
Oy Ao Bl g ol (p ksl ol (51 (slode )
ol A D @

S pln 53 0Ken sl p o g 4Y

S Sl gl 6508 woms ol (55058 WS

L o5l ol S b (3,8 S on DL 1 e S i) 3

Gy 5 2iS S Jgame) (SIS il Lo jdeses 4l @
oldl S ‘-ﬂ;g;,,,&)ﬂrau.mda o3lrl ol 4 aS
D) 18 0l b L5

SL 1 b slasslanal a8 bl adns Oagd Sl c0nl e
shoms 5 Weglanad o 53 558 5 5 0 SIS caalsl s V"S
Bl e g S L

(G A1 5 Olgr @ oK) (oslid st (glao s lnzusl

S Lol e vf.xjj Sy Sl vy a4 baoslanad
S 5 o 3T L Lo sl S o LIS 46,8 Ol §pid
SV 5 S b S o ealinl jyglat pl Sl plst S
LS ke 1 sl

(P 5 Bl Bo558 50555 1555 o 05t

ol s s elaiad o Sage 5 o SOl CS Ol e
ol cpl el (63550 a0 (@) 5 (05550 a0 (Oludh) anis
oy ol 31 5 ol 31 o Sl 5 e alal; et g
w3l IS an LS o s g 5 SCaio K alail,
L os2 Glaion sy fal g U AS 0 5L pl 6l 1) L
S 5l Gl el alie = llleley a4 iled - e
(0Ll 3Ld) 0355 0T L5 &S 33le o (Lled 5 Jud> aimes
LS o ol 5 S (Fl k) FessS 5l 5 S e 5L 0L
TS e I e Y 3 Akl U8 o slanal ol (10)

S AT 53 Slae o gl &Y

Loy aul ol sl w680 4l 3 25 g o35S
s el 4 bl e, S 5 L Al Wl eeass Ll
0 S 0Ll S gy |y sl ol 03 (St So3 8
(s Oz g2t L Lo 035 s 5 0 S e 55 0 5 50
el el ) Lo ol WS LS

Sl 83 015 33 e o35

&LM\OJ}{&)K}&-&JJJ««JL?JJ



1FeF Jbo (polez ool (Paw 0398 ¢ ow i Dladl 9 Ol dusmis™ 4y pld

2 O s gd O e 3 i e Pl
P 5 s g od Gl S e 5 5 S e e
Bl axiS w5 2,108 o Sl w1, S e 5 i bl a5 5o
(9) i o ppad |y Wle) o SleS 3 S ecglia
a2m b alie 4 Oludl 5 Ko5L 4lie 4 & tpss s
Sbead S (wm L

Slee S50 3l & i S 5

35 ol S per 0l

AV (#L) (13) 5L St e Ssos @ o)

et (o) haled womo b il amdn G Oler Ll o
(V) ibdans ey ,e oLl b cl i
bl Glcad)) 0l SSus o ol L Sy e
4SS 4 K e s oS 0 3L e Gy S Gl
655 woslazal cpl s o o kils S5L s L o e G5
a3l SS ol ol s uS e Sl 0L L latl el
B T W R V-GV P W v

o 58 lae Lz

J s o bl ;.j» (asld) oy e 4 e olaral
Ssels e 0303 OLES sl bt & sl (6 g WS
Col Glandis pgeas pl 3 8 & Sy ciS3b s
ST s e ) 00"l ailds Jol (6 San gl
U L il K1 of Olg e S el GL > S5
et OF 53 a5 ol (glabasd e 5105 S cdile
3508 o o yoe Al )

38 b LS e Sl

Sox e Sl s b e Sl

OF L)) (13) 3,08 o i &S 1) g T i

I s adeen aBB Conl 535 Sl (@BB) aodS Ol

pshaal (213l () LS oS el shaks S g 4 IS -

b S w ke Solg e sl e b EL el IS
33l i (slass S Ol S Sl p i Se3sS 5 sd e
o33 oy Se3sS S s

s 5 LS o35S e 53 pdis

S 33l g eS8 S et

OV 2Ly) (A3) oo bessS 5 73S 5 Se3sS S

w355 OLlpa 5 ol Olgr 5l olas 5 5058 oL oyl o
S oS S SLSU L s oy il gla e sles
Pl b S e 3 e b ol A el e
o 0L SL aen ol 55 5 el (glime o 4 o 4 Ol
0355 4 S350 o QLo (LR pes S 5re 8 « So3S) dmo
RERIN VY PE W

S & o lai

Lol pa (Jlad (55,0 G an b (s (F 2 el oK s
a4 (paseid) 0315 Obr b plt ol Glate s 5 5 5a0S CAot 5
Sooa b Bl s SRl asete SO SHL O (o g
ol S e s S5 0kals 5 esels 5 Bl Coasl
L (WOlh) 2l SUs oy g sliwl G dSle a8 s
Lokl K3 K aile a8 5 (11) 33100 e St o L
5SS 0l Ol bl cpl Gas 58 e o3k w L
el S S 5 edie 8 ol s Ol Sl
Gl Sagl s sl g

P Al JEs S el ol

S R

il el i as Sei S 0l

(A8 2ly) (A3) 35 00 a2 5L s 25l e

LS ol el slal pFedasllS 5l S o
ol s S (Clig w) (as S5 5 (F) «w;TJJ;»

Comme (555 313l o 1 (Ol il ol G (S5 )5



VFeF Jbo (polez ool (Paw 098 (qwild Oledl § b)) dusmis™ 4y i3

oo Sl s ol b (e Gl il b el
rLQS Sl «;_j o) eylaal s e ol Jl s (054
2pd a0y e des UL S Oler glaedny
ol BBle S LS QS S o Sler 03 5 S e
bl 5 Sl

OF o5l (Bl ol Sl 5 o s> sles (ar S
bt el 3 (Bl Ol Giss O (bl 20 5 i
SlrwaS a5 o b e L Ol Lo cia s Lol
S les S ol 5 anste £, 5 sk 5
slaslg b oslane el plad 0 bl 50 A8 e as e )
S, sl a5k O Sl e bl (Ll 5 s e
Ll amalr 855l glacslas 5 (60 4

N 5 daly i A8 4 s (Golaal plla s el
Slaslne o oplanal sheslanal gl a5ls 5 o 5l 4l jallate
RFSR L L, 5 LS e Sl 4 1 Sl 5 olS )
eS8 o0 s (2l pl 03 4SS 0les S b e oS
L Ol O30 wiab (55555 0 S

L Olws 5 ak= 55 S sl

GoPEPp s S g O o8 5

(F 2l) (13) 1 0T ol oM o S (5,55 4ad) Ao

S Dlast |y s el s IS aplt ol 0l 5o
33 rUéJ S aSL S CL&: (s 3 lﬁ).p sl s e
AP 5 s wletes &S 105,58 0 5l e kel
Olws 5 e O3 G5 S, LS L, s el Ll
S eS8 gl slazal) (aad) Lo 03555 5 (L0 5 5 S ,0)
58 e A (Ol S8 s L el o e
R R SV SR C S W
el s oS sled &S (o ol 3 il O ol oDl

B LS";‘} QUAL.? J"‘J" BE QJ.:\J. 9 ((CB)\-.G)) g_i_i elille- “ s .Uab

Jo el ol O S SRS il e 5 AL
5 s, ol B AS e IS L a1 8 e
S Py 5 by psal o) S ASE g pdbeliSL
ool O3y 55 aad Gl 35 1S e Jate beoa | el adids
Sos 3l 48) (el O T 0] (gl SLSS 5 axddS
by Bl 51l ey ol 0 ol b 3 e 4 (i
Wl ys |y aed 5 b |

3 g FELECS e glae, bl

3 olb i ey 4 ol gl dseslanad 5l s ol
5O el e Olgr S1dmes ol s glae ezl
LL S s ) i 5 5 Lk ar (Sl BUS e
f

o3l 5 (o

o3l e Sk S S b ad 55 el ko
S 4 eyl ) fUé'; Sl skl SadS pl el
0350 S8 5 (gl by 58 S0 pl St eslia Gals
s SO 5l s 53 (0 (9) (el il Sy Sl ul 4
2,15 (gadx

kol i S Sl s ey ol k! 51 ala )
S s 4 Oy Sl SOl o el DI 5L by Y5
RC A

Olaly Ssdlie g acd lasde sy ol 5o 0w sede Cld> Y
il g 25 BB ol Al Cid S (o

o @ 055 Ko (Slims @ (o) Ol 5 1o fl::.él y
el 3 pled b ol 038 SXs s

Sl g Qg L8 Cdle O g

S i e g i S S

SR e 02 4 p oS s o

OVF oly) (13) of & ol a8 Olaas L cs 3



1FeF Jbo (polez ool (Paw 0398 ¢ ow i Dladl 9 Ol dusmis™ 4y pld

U S B yo lenle e Jial sl ols (s ime Sl
aly e ol 5 ol 4 3 Badd sl Cse
Oler 55 4 Sisladr 8 il 515 S Jy o550 bl wlles
DA EIF Vs Gl oo o ) S50 Glos o an O
GRS e g4 sl Al el Fedi S Wl s 3
AL Oler 3l B3L ST 51 i (o I L) il Ve g
apls 5 S0 el al Ol (12 (5 mn sl Ol A0S T
ol b Olse s oms sl @ eled Sl
S el M sl glaeslazal (8) 518 e o g (54t
Sl S Sl edal 5 i s LBl Wl sade 5 o
33 53 1y bl oaus pl calsl 3ttt 3l Gees
St o el e

S en glao Lzl

S o5 g Wis (S5 e a0 bojlazal 31 azes oyl
Has e SIS 5 g ek (s 030 5 W5 e
Solow 5 OIK) alte 4 o5

R3S SaOler D3 bl (p SGS s s
i (S35 50 o o) STl (5 O aslie 5 (O
ol el O 5 oS il s gl s ol S
el (Golar] e S 0553 SO AL i e S 6 S
Ly 3 g5 355 olS &S ol Slsainy sl a3 53 il o baxad oyl
e Sk 035 4

L e el

(PO N ) (14) Loy Ul el a1

2o bl s, e p e S Sl il il e S
(205l Lo a5 48) s O3 3 (65 00,0 ol oS
28 Sl sl

o (b>) (ol o3l L (W “&%J—m sl s

&M‘)é&)éw‘&b—g}j}-e)w‘&w|bj»;l&

&s&ib}w)jbﬁ(Wf‘f)bo&)d&A&uﬁ&i

LS e

T PR P E S S T R P NP 1=
Al 3 6 oLl aBly il S 55 se] e Cholis 4 5 S s
a OBl sl 5 glad b 5l a3 Al (85
e 3l ol O (A e s (bl el 0K
el Il L 5 GG sl slas

o g S

WS Obe Lgn ol slal (p Fm 5 256 3 S
Ol a o elilaalds sl SLesl S 5 (6 e
035 S o hdd egede 5 G s Sl S e s
L bl ol 5l G sy 0 oS Glojow 8 5 8 8 (S
S (515 ) el 035 355 gl olos 5 )]
il (a4 25000 5 Sl o) Wl (SIS ads
(13) 5,135 o Chle aible 1 Gras (650 5 ol

Sl ) 25 JUS 2 S e 2

Gl ey i b oS

5 SOl U o s n L

(13) sl aty o,V S 505 O

= 0 jes) 02300 5 s oplaied SO L pl (2l onl 2
Ol i e Sl s b Ol Sk 4 ((prans 5
J Gl g Ly Ol das o DL 1) S pe 0 o2 ol
JSE a5 S w0l e el Gses o 5 (05
£lels C3la S L 1 plot s s Solg s ol O
c&;twwwus,\m&ou};ﬂi@vﬁ,gw&j
e Bgm o U g S a1 aible 5 4ol
el gl Slagid 53 ojlaial Go b 51 S5l gl fa Jedons

S



VFeF Jbo (polez ool (Paw 098 (qwild Oledl § b)) dusmis™ 4y i3

(S a8 ¢ 51 Ja2s 5 Lis :lis Glas (g3le 2550 o -
sl (23S
3ol s e s glaoludl bl (g3l Sle -
Azl 5 sl a4 5 et il Ll plie
OL S (6093 ey a2 ol LS iyl ar s -
ol O GLBE O 5 s e ol 51 (L)
S o e e Lol ey aklds sl
Rl Sl M (S pae Sy sl (= db
SOk, 5 gloarl Sl G me D E ogd LIS o lanl
(12) el OF 5 oS-
Sl 5 s s s 4 S
G ool DA OLL 055 Al a0 S o Sl el & 1> s
Sl s s ol 1 Ol 13 35500 OF Jlial 4 4blis
Fio0 5 S 3l g S e Sl e ol sl il e (sl
R 5 pn 3513 3 g 5 e el 5 e g5 (e
sl (gl Ol s 58 wlie a0 e i) o laiesl cian ) ol 53 4l
1 sl ST L L i
OFF N ) 14) sl ods o U] 550
(e g @S s DS WS s wnl | olaelS e 5
AR s S onl
SLalas gyl o 0 1) 0351 55 ol ioeldl S oy o
Loshosls Jade 5 o A gme i 5 i cnls
08 a0 4525 Juol (a3 St oS W3S o oabls
Al S S ol a6l S el pl ol
OLL s esls Jool 4 2850 (S o das o QLS atu gy 5 b
LS o andS ol ol Sosnl b ool (O30 555 b
sdsla, wleg L3 5l ol 5 a S 5 s 1, Ok, S OLSLe oS

Ll d,a Lyl 2l U5/ r(5,jt.; B g,’ai 25l Jab s

N\.N

o o S e oS s ook e e B
ol A1) s play 0T 51 S, b &S sl e sl
wx g JolS ssb oty sls 5 (ol palS (bl 3l a5 o lazal
355 6503 5 (OB ¢ oo W5 b ol g5 a5l 1S o
3 ke OG5 K OIS cpl o8 S 1SS sl cnl
Wl pdnte

e S Sy ok 5

(Y N ) (14) Lo L da (el

5

§
255 S Sl ok SIS e 03 &S (i o 1) @l e 5
sl S glaals [ 5] OT @l g el sl

GrGEs ey SUays 5 S S 5o ) bl seal
oy s Olye a1y S e il 5 S o S IS
s ool e ( ola,

O sl 4 LOLII 5 (5l o) 4her alie 4 i

Slp ol (5S3584S0 L il sl 0 s el sl S
Ko o s () kS s 00 S 3 S5 3 5,20
7 Sl oslaial pl s e SGaSS L 0T e (LOLID)
L Sl oK 5 b ,as (sl S5l ol S5l 5 &k
Aas e OLES

lels i 5 LI L

el gen NS

Lelall Tl &S Ll 016

OFF N 2) (14) S Szl Ldind 0L

Lier oS 0135 5 s (0 5 Ls 5 tae
Sl b oS g OF 51 81 ol OF O3 Oliten &S
P S (53 iSO g 0 S 53 Al mho
el Lal g ol 4 5 L

el QY.L}: .L\.QJJ.L; a)l.'.:.w‘ &f»‘



1FeF Jbo (polez ool (Paw 0398 ¢ ow i Dladl 9 Ol dusmis™ 4y pld

3 At o3 dgame 15 0Ll plad (g me ¢ 3 olanul | s el
JS sl o Wl (Y bl Ol slaalsh
Sl ol laeslanad 51 Al ol leds atle baes g
LS oo i3 Gl a1 Ol pmsly 5 LS oo oslinal 3 oo
P2 a (Soh) s S Gl L () 5 VS &S
Ay

VS KW PRV

(Y0 /Y ) (14) fuj‘)\ S Ll 5,;\;,3/;

Sy s OLLES (ol s Ll Ll Calde ol taear 5
Oy 5 L,

(B Sdod Slad) (C,08 S 15l alie 45 coalilon o laza
Dyl SS a0 5 A28 a5 a3 B ol 511 o3
SaSir pla @l o ol Ans o Lk (3Lt ol
Ll o (023 OB CulBy a1 (gla3 5 Dbl 5 ade
Olppms Ollakes Lo Ol 53 S 0 K5 ol s
1l L BLEl O p aes &S Azes 058 55 Ol sms 5 OL3 540
whl Oblsges o35 6,500 5 siegns Oedsps o5 8 S
pde Ll solagns sl & s e DL (slatas oyl .(15)
s e o Jie 3 eslizad

Sasles 5 pmuis J§ S g me olanal pllsd S 5
L 3l il s Sz 3 S (slaskas O g o8
ol sdeal 655 8 5l Sole 50538 (A sl slal S e oSS
L Ky 5 il a3 SO Jgeames ol e 55 Lol cdies
Jio Sbme b o Oy (Gl mr Py 4 S S

s

5M|ﬁ|‘5€\:ﬁ-,~ija Jl,?- J}»ﬁjoJWm|M&l’vJ
S

230k Bls 03 s s el o s s ik e

5 K aedo e 3l a8l ks o0l s

s 3l A alE s egd Osx Ok, S el (eslT
(Lilos 03 ool iola e

ol g FFLECS pae slao ezl

sina i S pxe 5l S s e DL sl S es S 0l
gl BB Lns p Oler (nl o3 ool a5 ey ol
Ll

plel 5 Laal; LS aplie a4 oo

Sras 3 Dl (g me ool (p ) sete 5 (p Sl e )
ol b sl i gy aln 5 b jme ol e i 5 o3 S
Sl sl S o B me slezel LB glasaly LS Ol gie 4 | ( Jio0
L Jier 5 &S e oslinal s 5 ade oo O30 3l 8 ol
S e «¢Lal» Qﬂ)_ﬁlz

) e ] Y BN TS

Ll o e )

S R F R AR PRI

MY N ) 14) sl W ol e B

e 03 48 s e ool s (S £ 550 O taear 5
5 e 535S ol 5l 11 ey das e 0L ol el
35510 Dlaasl & oy Sl

K DBl ES - S i Gl (el o3l 03 8 4
3 pgare by ol Kan b s plal ol oS0l oslanad
Ole] 31 Carr o el ol b (6 yme ol o slaial
Ml 3l o ezl opl S o Jime Ll a3 4 o
el e 5 0Ll 1 aslalas) ples (sl S 5 3l (5,56
(WL o ol ol 315 J20) SIS 1l b (6 mi e pundSS a2
Sl 51 Ol Bl 5 e 48 Wls o ane LS 1, 0T 5 (15)
Aad Dl codewy Sl sl 4y s pb &S plaf gy

Q)\Qﬁ}dulqt’nqw‘gwa



VFeF Jbo (polez ool (Paw 098 (qwild Oledl § b)) dusmis™ 4y i3

Dl by e 3L ol S e S 2 el
OYVE) SIS add pond 4 53l oo b 3550 (65948l
ooy Ol Ol Lol g5 (CaES) ol 5l a3 St 5
038 med 5 0 o ol o ol Sldl CB s  a
(1) ol

S Wl 5 e 21551 (5 a5 55 Ol « e 4l 55
D U SN I 01 P VI SO RO COW IO
3 pslal .l eals G g alaie IVAiul 0 aST 5 ) S0
ale 4 o5 ledd Oly oyl LB 45 oS dnes epalie
& bt Gl el alie 4 Jae dade alis 4 s Ol
o ol gl Sk rlale ol Sl gl
Sl 2 (VN0 e db S a4 Ly, 0 S 4 s
(2) (G 2 6 Conl ( Jie

e any Blin 5 s bl (0

e o Al ) Sl pslasls oyl 5 ol S jas oS Ll
Il o 03 o Caaid pl ilae (6 S e (1,08 s
B) «fl}'» W Bl w o Ll ol gadS glasslanad Lol
syl 5l 3 &bl Sl aands -pl Codt 3 Sen (bl 50
Sl sl el o5 AL el L

sbor 1) Sl Subir (i BT 5 ) g Jool &S LT
ol Sl s g e ke (St (e
e e aals ol dia sl 4 Lo sl (655 e o jland
el S 3 oS el oS JBle 0Ll S e Sl S
52 S5l Ol cnl 03 gl ls &5 sn cbate s s
el 550 g Y e O 6l

S o ol &

S s b e s Ll SWas 5L el ad 0 S
et SOLS S 518 (63550 bl sl Conhs a5

S A @i (os,dY S 1S (e Lol atl

3t SlS s 53 4 Sl 53 Lol i Ol ) S5 5
oh sl ol Olse e Sl s s e e
o FB 5 e St ol s sl sl e
wloy s a5 (L) S OlAEze 3l 55 8 5 L 5 o0
ol Lol s 5 g b Jl pl b okies 5
(ol pl s el sl Olael U a3 51 oS j2ie (gla i
s e 0L Lol (g bzl ol ot 53 pdigy 4Ly s
SI st ogrs
SUNS ie bl Ll sl gbac sl 4 2l 5l
1S o el 5 elis (6 1 aas oS 58 oLl age U
5 0bsl gy bl 4 s el s s -
LSS e s 5 el Lol S sblie glasde s
53 A ol sdes (Ol Ll 5 S e Akl -
Jom Lol g md psla 51 Soyp Siom 5 il old
el 4 S S5 e
5 manis Oledd OB, Olaly ade Dl a4 55 8 -
3 OB ey sy 5 W s e St OleSL-
LS o Ml ) e
SOl kst 3 wld ol e o ad s -
LOT Gl a5l L3 s G Slyma
el OALST Al a5 Ol ) sl sl
Sl 2l 0 g2
S Faeer s FGes s 2l pl Ol e le
i Lo 50 Ol o 1y Lol cd Ol alls
2,5 Shuataes AL
1 Jlie 55 e gluas (I
Slaolaial ol SIS, 5 o Sl b Syt Oler
il ol (gl 35S 1 ls (S5 e gede Dl 2 55 4y

VL&SLJ‘) QL?}‘ .gLSJP-)b ‘_;‘))LS 64:.«)‘};. é‘o}?w crbcjw



1FeF Jbo (polez ool (Paw 0398 ¢ ow i Dladl 9 Ol dusmis™ 4y pld

(03550 ) Qg2 o 3 o gods (g Slaojlaial 4 Ju
ol s o o B lame 4 Sl Sl o
5 AS b dexr S (o b rl:.:.é—\)) Gannls w1y S g3l 5
S esls i pdy 4 Cbbe 13l (gl (ol 3l ey pslas
el i 5 Sl LS Ol e

Sl omds 5 aly Gl (g me el (lie dbE s
Slaoslazal S o Gt sl 5l Slamy o s ilate (ol 55l
Slp @ aadar alie 4 Loy 5 055 Al 4y 5 Al sl (gA IS
s DU Gl BBl sdlpe 4 AL il ol
LS (e ol gl gy o0 S8 & (bl sl a5 5 Gl
ol ezt 355 i 5 alsy slasal,

33 ol @l oobazal oS s3le e ST Liasn opl wulg s
el by Sl oKL e ool lalyl o els
pEot SE5 Gl SU gl gl 3l e ol
S sl Gt 5l e STl e o Blabines
A AS eoeslaal 3 13 D) s 4 S5 ol
3 S gl Wl LIS 15 s bt Sllaial (5l g
B3 1o 1) L3 o yme (sobainl o slaas ¢ o 55 cdas e OLES
S o Bme Ol s A

O iy 95 =5 Lie

S5 el LSS 28 OB 55 ales i cpl 2 s

e 25l

S, 54y bl slaS cu')f@.a ol andlas el s

EXTENDED ABSTRACT

The comparative analysis of metaphorical
imagery in the poetry of Hakim Omar Khayyam
and Abu al-Ala al-Ma’arri explores how
philosophical thought takes shape within
artistic language. Both poet-philosophers,
separated by a few generations yet bound by

shared intellectual currents of skepticism and
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rationalism, employed the art of metaphor to
transform metaphysical doubt into aesthetic
experience. The study begins from the
premise that poetry, in its highest expression,
is not a mere ornament of language but a
vehicle for philosophical cognition, in which

imagery serves as a bridge between abstract

speculation and  sensory  perception.
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According to Shafiei Kadkani, metaphor and
image are not embellishments but instruments
of discovery, revealing aspects of reality that
logic alone cannot express (1). In this sense,
the imagination in Khayyam’s Rubaiyat and al-
constitutes an

Ma’arri’s Luzumiyyat

epistemological method, transforming
uncertainty into form. Whereas Khayyam’s
verses breathe in the warm colors of wine,
grass, and pottery—symbols of fleeting life—
al-Ma’arri’'s lines are chiseled in the cold
marble of intellect, where the body becomes a
prison and the world a carcass. The objective
of this research is to map the internal logic of
these metaphorical systems and to show how
the tension between sensory and abstract
imagery reflects two antithetical worldviews:
the hedonistic existentialism of Khayyam and
the ascetic pessimism of al-Ma’arri.

The theoretical framework draws from both
classical and cognitive poetics, defining
‘image” as the mental representation
recreated through language and “metaphor”
as the fusion of distinct semantic domains that
enables the human mind to conceptualize the
abstract through the concrete (5, 7). In this
interpretive paradigm, metaphor becomes the
central cognitive operation of poetic creation—
a process of reconceptualizing existence itself.
Scholars such as Homa'i emphasized that
traditional rhetoric viewed metaphor as
compressed simile (6), but modern theorists
like Lakoff and Johnson reframed it as a mode
of thought rather than of decoration. Within

Persian poetics, this evolution finds resonance

in Sojoodi’s insight that metaphor functions as
an “instrument of philosophical reflection” (8).
Accordingly, this study adopts a descriptive—
analytical and comparative approach,
employing qualitative content analysis to
identify and classify the metaphors that form
the backbone of each poet’s imaginative
system. The interpretive lens situates these
metaphors  within their  philosophical
contexts—determinism and temporal nihilism
for Khayyam, ontological pessimism and
rational asceticism for al-Ma’arri—so that the
resulting comparison reveals not merely
stylistic differences but divergent modes of
reasoning embodied in art.

In Khayyam’s poetic universe, metaphors
perform the dual task of aestheticizing
existence and challenging metaphysical
dogma. His most emblematic image—the pot
and the potter—translates the theological
relation between creator and creature into a
tangible artisan metaphor. The clay vessel,
animated by human voice, questions its maker
and mourns its fate, thereby dramatizing the
tension between divine omnipotence and
human helplessness (10). In another layer, this
same metaphor encapsulates the
philosophical problem of determinism: the
vessel has no agency in its form, just as
humans have none in their destiny. Hedayat
interprets  this recurring image as a
manifestation of Khayyam’s conscious
philosophical rebellion against the absurdity of
existence (9). Alongside this central metaphor,

Khayyam deploys a coherent cluster of
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sensory symbols—the wine, the cupbearer,
and the tavern—that redefine morality through
pleasure and affirm life as the only tangible
truth. The wine becomes not a mere intoxicant
but a medium of liberation from existential
anxiety, while the tavern transforms into a
sanctuary from religious hypocrisy. The “green
grass” and “blooming tulip” further extend his
metaphorical vision by linking human
transience to the cycles of nature. Each image
thus operates as a philosophical statement:
the world’'s ephemerality necessitates the joy
of the moment. Khayyam’s art of imagery,
therefore, reflects a synthesis of sensual
perception and rational skepticism, converting
metaphysical despair into poetic affirmation
(11).

Abu al-Ala al-Ma’arri’s metaphorical language,
by contrast, is stripped of sensuous vitality and
steeped in ascetic rigor. Deprived of sight, the
Syrian philosopher turned inward, constructing
a symbolic universe governed by intellect
rather than sensation. The body, in his poetry,
is a “prison of the soul,” an image that
condenses his metaphysical rejection of life
itself. In one of his most cited lines—"This is
the crime my father committed against me,
though | have committed none against
others"—he translates birth into an act of
transgression (14). The metaphor of crime
recasts existence as an imposed punishment,
aligning with Zarrinkoub’s reading of Ma’arri’s
philosophy as an “eternal imprisonment of the
spirit” (11). His disdain for worldly attachments
is epitomized in the gruesome metaphor of the

world as carrion and humans as dogs fighting
over it, illustrating the degradation of moral
and spiritual values (12). In opposition to
Khayyam’s aesthetic hedonism, Ma’arri's
imagery negates the senses and dissolves the
physical into the logical. His metaphors of dust
as corpses and earth as graveyard transform
the landscape into a moral allegory of futility.
For him, death is not terror but deliverance—
the peaceful cessation of a meaningless
ordeal. Within this system, the metaphor of
reason as the sole imam stands as his boldest
declaration, replacing divine revelation with
human intellect (15). The transposition of
religious vocabulary into rational discourse, a
hallmark of Ma’arri’'s poetics, transforms
metaphor into a philosophical rebellion against
the sanctity of tradition.

The comparative dimension of this study
reveals that, despite their shared intellectual
roots, Khayyam and al-Ma’arri represent two
opposing aesthetic epistemologies. Both are
skeptical of dogma, both meditate on mortality,
and both challenge religious hypocrisy. Yet
their artistic solutions diverge fundamentally.
Khayyam’s metaphors appeal to the five
senses and transform physical experience into
philosophical insight, whereas al-Ma’arri’s
images are abstract, cerebral, and purged of
sensory pleasure. The contrast between
Khayyam’s caravan of life and Ma’arri’s
corpse-strewn earth encapsulates the polarity
between existential affirmation and
metaphysical negation. Where Khayyam
celebrates impermanence through the sensory
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metaphor of flowing wine, Ma’arri condemns
existence through the ethical metaphor of
decaying flesh. The former seeks consolation
in aesthetic beauty; the latter in intellectual
detachment. The “potter” and the “carrion”
thus emerge as twin symbols of the human
condition—one reconciled with the absurd
through joy, the other through renunciation.
This duality underscores what Shafiei Kadkani
described as the “creative deviation of
language,” through which poets expose
unseen dimensions of being (1). By re-reading
both poets through the lens of cognitive
metaphor theory, the study demonstrates how
artistic imagery functions as an architecture of
thought, translating philosophical paradigms
into perceptual experience.

Methodologically, the research advances a
layered comparative model consisting of three
analytical stages: the extraction of
metaphorical clusters through close reading,
the classification of metaphors into ontological
and epistemological categories, and the cross-
comparison of structural correspondences
between the two systems. The corpus includes
authenticated rubaiyat of Khayyam and
selected odes from Ma’arri's Luzumiyyat,
analyzed using qualitative content analysis
informed by cognitive linguistics. The findings
show that Khayyam’s dominant metaphors—
pot, wine, tavern, grass, and wheel of fate—
constitute an integrated symbolic network
grounded in sensual perception and cyclical
temporality. Ma’arri's metaphors—body as

prison, world as carrion, reason as imam, and

death as rest—form a contrasting network
grounded in logical abstraction and moral
negation. The comparative synthesis reveals
that both networks function as “philosophical
grammars,” encoding each poet’s worldview in
metaphorical syntax. Thus, metaphor is not a
subsidiary ornament of language but the
generative core through which these poets
construct meaning and communicate
ontological positions.

In conclusion, the extended comparative
inquiry into Khayyam’s and al-Ma’arri’s
metaphorical imagery confirms that the art of
poetic visualization serves as a mirror of
philosophical orientation. Khayyam transforms
doubt into celebration, using the language of
sensory pleasure to defy mortality, while al-
Ma’arri converts the same doubt into ascetic
withdrawal, using the language of intellect to
expose the futility of being. For Khayyam, the
image is a vessel of joy; for Ma’arri, a tool of
judgment. Each, in his own idiom,
demonstrates that metaphor is the deepest
expression of human confrontation with
existence—a creative act through which
philosophy becomes art and art becomes

philosophy.
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