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The Rhetoric of Representing Family and Women in the Works of Zoya Pirzad: Analyzing
Narrative Language and the Use of Socio-Cultural Codes in Texts
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Abstract

This article analyzes the representation of family and women in the works of Zoya Pirzad, with a particular focus on her novel | Will Turn
Off the Lights. The main objective of this study is to examine how Pirzad employs narrative language and socio-cultural codes to depict
family roles and feminine identities. Special attention is given to the use of rhetorical language and cultural symbols, which provide a
profound, multifaceted portrayal of women's lives in Iranian society. This research adopts a qualitative approach and content analysis to
explore the rhetorical elements, precise descriptions, and metaphorical language that Pirzad employs to reflect the social and psychological
challenges facing women. Findings indicate that Pirzad, through a language that is both simple and layered, successfully constructs an
independent and dynamic image of women within a realistic framework. The socio-cultural codes embedded in her narratives serve as a
bridge between social realities and the fictional world, helping the reader gain a deeper understanding of women’s daily lives and identity
struggles. Overall, this study reveals that Pirzad’s works, by integrating rhetorical language, cultural codes, and rich narrative techniques,
offer a realistic and profound representation of women and families in contemporary Persian literature, inviting readers to reflect on social
and identity-related issues.

Keywords: Zoya Pirzad, family representation, feminine roles, rhetorical language, socio-cultural codes, contemporary Persian
literature, narrative language
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EXTENDED ABSTRACT

This study examines the nuanced
representation of family dynamics and
feminine identities in the works of Zoya Pirzad,
particularly focusing on her renowned novel, |
Will Turn Off the Lights. Pirzad, a prominent
contemporary Iranian author, is known for her
subtle yet profound storytelling, which sheds
light on the inner lives and struggles of women
in Iran. Her works reflect a complex portrayal
of gender roles within the family and society,
employing a unique blend of narrative

language, rhetorical elements, and socio-
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cultural codes to create realistic yet layered
depictions of her characters. Through a close
examination of her narrative techniques, this
research aims to uncover how Pirzad not only
portrays but critiques and expands upon the
conventional roles assigned to women within
the family and broader social structures (2). In
exploring the interplay of narrative style and
cultural symbols, this study also contributes to
an understanding of how literature can be a
vehicle for social commentary, particularly on

themes of gender and identity.
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In 1 Will Turn Off the Lights, Pirzad uses a
straightforward yet richly detailed narrative
style that allows her to depict the everyday
lives of women and families within the Iranian
cultural context. This simplicity in language
serves as a powerful tool, drawing readers into
the protagonist's inner world without
distraction. The narrative focus on the
protagonist’s daily experiences provides a lens
through which the audience can engage with
the underlying tensions of domestic life,
especially the balancing act between personal
aspirations and societal expectations. The
protagonist’s struggles are universal, yet
deeply embedded within the specific cultural
and social framework of Iran, making her
experiences both relatable and culturally
significant (1). This method of using everyday
occurrences to address larger social issues
underscores the importance of narrative
techniques in making complex themes
accessible to readers. The study’s findings
highlight that Pirzad’s approach, though
seemingly simplistic, facilitates a layered
understanding of gender and familial roles that
resonates with both Iranian and international
audiences.

The rhetorical language in Pirzad’s work plays
an essential role in shaping the reader's
perception of the characters’ psychological
landscapes and social realities. Through
carefully chosen metaphors and symbols,
Pirzad subtly conveys the emotional burdens
and restrictions placed upon her female

characters. For instance, the recurring motif of

“turning off the lights” in the novel serves as a
metaphor for the suppression of individuality
and self-expression imposed on women within
traditional family settings (6). This rhetorical
technique allows Pirzad to critique the
limitations placed on women without overt
social commentary, thus embedding her
feminist perspectives within the narrative
structure itself. Such techniques align with
feminist literary theory, which emphasizes how
literature can be used to subvert patriarchal
norms through narrative rather than explicit
critigue (3). By embedding these symbols
within the everyday experiences of her
characters, Pirzad engages readers in a subtle
exploration of gender issues that invites
reflection rather than confrontation.

Pirzad’s use of socio-cultural codes adds an
additional layer to her narrative, acting as both
a contextual backdrop and a critical lens
through which the audience can understand
the constraints and expectations faced by her
characters. These socio-cultural elements are
portrayed through various cultural markers,
such as family interactions, social
expectations, and even the physical setting
within which her characters live. For instance,
the protagonist's home and community serve
as representations of a broader societal
structure that enforces specific gender roles
and behavioral norms (2). By situating her
characters within this highly coded cultural
environment, Pirzad not only reflects but
critiques the norms that shape her characters’

lives. This aspect of her work can be linked to
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sociological theories that view culture as a
dynamic force influencing individual identity
and societal expectations. The socio-cultural
codes in Pirzad’s narrative thus serve as both
mirrors of reality and vehicles for questioning
that reality, allowing readers to consider the
cultural limitations imposed on women and
how these affect their identity and choices.

One of the unique contributions of Pirzad’s
work is her realistic yet empathetic portrayal of
the domestic sphere, a setting often
overlooked or trivialized in literary discourse.
Her depiction of family dynamics and the day-
to-day interactions between family members
reveal the subtle complexities of these
relationships and the unspoken expectations
that govern them. Pirzad's focus on the family
as a microcosm of society reflects the
significance of the family unit in shaping
gender roles and social behaviors, a theme
that resonates with feminist literature’s
emphasis on the personal as political (7). This
focus allows readers to see the ways in which
social norms are perpetuated within the family,
often unconsciously, and how these norms
influence the characters’ sense of self.
Pirzad’s storytelling suggests that while the
family can be a source of support, it can also
be a site of conflict and limitation, especially for
women who seek to assert their individuality
within a framework that prioritizes conformity
and tradition. Her exploration of these
dynamics invites readers to question the

accepted boundaries of family roles and

consider how these roles impact the
characters' lives and identities.

In conclusion, this study reveals that Zoya
Pirzad’s works offer a nuanced and critical
perspective on family and gender roles in
contemporary Iranian society. Her narrative
style, characterized by simplicity yet rich in
metaphor and cultural symbolism, allows her
to address complex social issues without
sacrificing  narrative  flow or reader
engagement. Pirzad’s use of rhetorical
language, combined with socio-cultural codes,
creates a storytelling approach that is both
accessible and thought-provoking, making her
works relevant to readers across cultural
contexts. By embedding her feminist critique
within the narrative rather than as an overt
message, Pirzad encourages readers to
engage with her characters’ struggles on a
personal level, fostering empathy and
reflection. As such, her works contribute
significantly to  contemporary  Persian
literature, offering a unique blend of
storytelling and social commentary that
reflects the evolving roles of women in society
(2, 3, 6). This research underscores the value
of Pirzad’s contributions to literature and
affirms her role in advancing discussions on
gender, family, and identity in the Persian

literary tradition.
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