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Abstract

This article explores spatial and temporal metaphors in Bijan Najdi's works, analyzing their role in representing characters' lived
experiences in the context of globalization and migration. Findings indicate that Najdi creatively employs spatial metaphors like "home,"
"border," and nameless, unfamiliar places to evoke a sense of alienation, instability, and dislocation in the reader. These metaphors reflect
the social and psychological impacts of globalization, transforming the concept of place into an unpredictable and insecure space. On the
other hand, Najdi uses temporal metaphors, portraying time as fragmented and disjointed moments to convey uncertainty and confusion.
Such temporal metaphors resonate with the modern human experience in confronting cultural and social changes, especially within the
scope of migration and globalization. This study highlights the interplay between spatial and temporal metaphors as tools for representing
the identity and emotional challenges of characters in Najdi's works, demonstrating how this blend of metaphors allows readers to
empathize with characters' experiences in a globalized and migratory world. Adopting a comparative literature and cross-cultural
theoretical approach, this study offers an in-depth understanding of the impacts of globalization and migration on Persian literary
structures. Findings suggest that Najdi's works, by utilizing these metaphors, intricately portray the existential and psychological
complexities faced by individuals in contemporary times.

Keywords: Bijan Najdi, spatial and temporal metaphors, globalization, migration, comparative literature, Persian literature, cross-
cultural analysis
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EXTENDED ABSTRACT

This study investigates the role of spatial and
temporal metaphors in Bijan Najdi's literary
works, specifically examining how these
metaphors represent character experiences
under the impacts of globalization and
migration. As one of the prominent figures in
Persian contemporary literature, Najdi is
renowned for his innovative use of metaphor
to convey complex psychological and social
dynamics. His works, infused with poetic and
symbolic language, frequently employ
metaphors to encapsulate the emotional and
psychological states of characters in ways that
reflect broader societal transformations. The
study leverages metaphor theory and cross-
cultural literary frameworks to analyze Najdi's
unique approach in depicting the evolving
perceptions of space and time in an era of
rapid cultural change. Najdi’'s application of
metaphors offers readers a window into the
disorienting effects of migration and the ever-
shifting landscapes associated  with
globalization, aligning with theories that
highlight metaphor as a crucial tool for
articulating subjective experiences of place
and time (1).

Globalization, as a multifaceted phenomenon
that fosters increased intercultural interactions
and blurs traditional boundaries, has had a
significant impact on both the perception and
representation of space and time. For Najdi,

spatial metaphors such as "home," "border,"”

and anonymous or unrecognizable places

serve to illustrate the psychological
landscapes shaped by such transformations.
As globalization encourages migration and
reshapes communities, concepts of familiar
spaces like "home" or "city" can become
fraught with instability, evoking feelings of both
attachment and alienation. Najdi’'s spatial
metaphors effectively depict this tension,
offering insight into how individuals experience
familiar spaces as both a source of comfort
and a reminder of social and cultural
dislocation. His use of "border,” in particular,
resonates with the metaphorical notion of
boundaries not just as physical separators but
as symbols of the emotional barriers
encountered by those adapting to new or
foreign environments (2). Through these
metaphors, Najdi reflects the broader societal
implications of globalization, capturing the fluid
and sometimes precarious nature of place in a
world increasingly defined by transnational
movement and cultural exchange.

Najdi's temporal metaphors complement his
spatial imagery by introducing a non-linear,
fragmented representation of time. These
metaphors challenge traditional, linear
concepts of time and instead present it as a
series of isolated, disconnected moments,
which  align  with  the  psychological
disorientation and instability often felt by
individuals undergoing cultural transitions.
This depiction of time reflects a broader
cultural experience, where individuals find
themselves navigating between a past that

feels distant and a future marked by
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uncertainty. Najdi’'s portrayal of "lost time" or

"disjointed moments” effectively
communicates this sense of liminality, where
characters experience time not as a continuum
but as a collection of events and memories that
are difficult to reconcile. This technique
resonates with theories on cultural adaptation
and the psychological impact of migration, as
Najdi’'s works depict characters struggling to
bridge past and present experiences in a
rapidly changing world (6).

Analyzing Najdi's approach through a
comparative and cross-cultural lens
underscores how his spatial and temporal
metaphors align with global literary trends,
where authors across cultures grapple with
similar themes of alienation, dislocation, and
identity crises due to globalization. The cross-
cultural relevance of Najdi’'s work can be seen
in his universal depiction of migration as a
destabilizing force, one that reshapes both
individual identity and collective cultural
narratives. His use of spatial metaphors such
as unmarked places, which lack a clear
identity, suggests a shared human experience
of place as contingent and mutable under
globalization.  Similarly, his fragmented
portrayal of time connects with a broader trend
in contemporary literature that questions the
stability of time and its role in grounding
identity. Najdi’s characters, like many in global
narratives, find themselves adrift, navigating
an unpredictable world where past cultural
references no longer offer solid ground (5).

This cross-cultural resonance highlights

Najdi's capacity to articulate the universal
challenges associated with displacement and
cultural fragmentation in the globalized era.
The interplay between spatial and temporal
metaphors in Najdi’'s works not only reflects
the psychological impacts of globalization but
also provides readers with an immersive
experience that fosters empathy toward
characters’ complex emotions. By combining
these metaphors, Najdi enables readers to
vicariously experience the characters’ sense
of wuncertainty and alienation, effectively
bridging the gap between individual and
collective experiences. His nuanced portrayal
of space and time as destabilized elements of
reality invites readers to confront their own
perceptions of place and belonging in an
interconnected world. The spatial-temporal
blend in Najdi's metaphors aligns with
theoretical approaches that view literature as
a means of both documenting and
transcending cultural boundaries, where
readers are encouraged to explore unfamiliar
perspectives and engage with the lived
realities of marginalized individuals (7). In this
sense, Najdi’'s metaphors serve not only as
narrative devices but also as social tools,
inviting readers to reflect on the broader
implications of global displacement and
cultural hybridity.

Comparing the findings of this study with
previous research on metaphor use in Persian
literature reveals that Najdi’'s approach to
spatial and temporal metaphors diverges in its

emphasis on psychological and cultural
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liminality. While prior studies have explored
metaphor as a device for conveying abstract
ideas, Najdi’'s work highlights its potential for
articulating the emotional complexities
associated with cultural dislocation. Earlier
research, such as that of Soltani and
Mirhashemi (2015), examined the use of
metaphors to reflect internal conflicts within
Persian narratives but largely focused on
metaphor as a stylistic element rather than as
a tool for social commentary. Najdi, in contrast,
employs metaphors not just to embellish his
narratives but to underscore the existential
challenges his characters face in reconciling
their cultural identities. This study’s findings
thus position Najdi as a distinctive voice in
Persian literature, one who navigates the
intersections of individual experience and
collective social issues through the lens of
metaphor (3).

In conclusion, this study demonstrates how
Bijan Najdi's use of spatial and temporal
metaphors in his literary works reflects and
critiqgues the psychological and social impacts
of globalization and migration. Najdi’s
metaphors function as narrative conduits,
translating the complex emotional landscapes
of his characters into accessible and resonant
images of space and time. His works reveal
the pervasive influence of globalization on
human perceptions of place, belonging, and
continuity, challenging readers to consider the
inherent instability of these concepts in the
contemporary world. By drawing on metaphor

theory and cross-cultural perspectives, this

study contributes to a deeper understanding of

how globalization reshapes literary

expressions of identity and cultural adaptation
in Persian literature. Najdi’s innovative use of
metaphors positions him as a unique figure in
the literary landscape, whose works offer
valuable insights into the ongoing negotiation
of self and place in a world increasingly

defined by fluidity and interconnectedness.
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