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Non-Observance of Rhyme in the Epic Poem Vis and Ramin
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Abstract

The romantic poem Vis and Ramin, written by Fakhr al-Din As‘ad Gurgani, is one of the oldest and most significant narrative poems in
Persian literature. Since the 11th century CE, it has attracted the attention of poets, critics, and scholars alike. This work is remarkable not
only for its narrative structure and romantic themes but also for its artistic and rhetorical qualities. However, one of the key issues in
analyzing this poem is the question of rhyme and the extent to which the poet adheres to its conventions. Rhyme, as one of the fundamental
pillars of Persian poetry, plays a decisive role in creating external musicality and structural coherence. A close examination of the text of
Vis and Ramin reveals that in many verses, the poet does not strictly adhere to the rigid rules of rhyme, showing instances of incomplete
rhymes, vowel discrepancies, and unauthorized additions. At first glance, this may appear to be a sign of weakness or deficiency, but
deeper analysis indicates that at times, this deviation from traditional rhyme conventions serves as a form of artistic innovation that
enhances the poem’s narrative and emotional resonance. The present study, using a descriptive—analytical approach and based on rhetorical
and prosodic sources, investigates the manifestations of rhyme non-observance in this poem and analyzes its impact on the musicality of
expression, textual aesthetics, and the stylistic position of Fakhr al-Din As‘ad Gurgani. The findings demonstrate that such non-adherence
not only does not diminish the literary value of the poem but also contributes to the enhancement of narrative expressiveness, emotional
transmission, and musical diversity.
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EXTENDED ABSTRACT

The poem Vis and Ramin, composed by Fakhr
al-Din As‘ad Gurgant in the fifth century AH
(11th century CE), stands as one of the earliest
romantic narrative masterpieces in Persian
literature and a seminal model for later epics
such as Khosrow and Shirin. Within Persian
poetics, rhyme has long functioned as a
structural and musical pillar, ensuring
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harmony, coherence, and rhythm in verse (1,
2). The traditional view, represented by early

critics and rhetoricians, holds that any

deviation  from the  strict  phonetic
correspondence of rhyme constitutes a flaw.
Yet Vis and Ramin challenges this orthodoxy:
in numerous instances, the poet departs from
rigorous prosodic expectations, producing

incomplete or irregular rhymes, vowel
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discrepancies, and suffixal extensions. At first
glance these irregularities might appear as
technical lapses, but a deeper stylistic
investigation reveals deliberate artistic
innovation. Gurgant exploits rhyme variation
not as negligence but as an expressive device
aligned with emotional tone and narrative
dynamics. This study, therefore, seeks to
explore rhyme non-observance in Vis and
Ramin as an aesthetic and stylistic
phenomenon rather than a deficiency.
Drawing upon classical prosodic treatises (6-
8) and contemporary stylistic frameworks (1,
5), it situates GurganT’s unconventional
approach within the broader evolution of
Persian poetic form and sound. The research
uses a descriptive—analytical method,
examining multiple rhyme deviations across
narrative, epistolary, and lyrical sections of the
poem to determine how each contributes to
meaning, music, and emotion.

One recurrent type of deviation involves the
incomplete rhyme, where words share only
partial phonetic similarity. Classical scholars
such as Shams Qays Razi considered such
rhymes erroneous because true rhyme
requires full identity in the “letter of rhyme and
its dependent elements” (7). Nevertheless,
Gurgani repeatedly juxtaposes near-rhymes—
Jjahan/zaman,
tan(h)a’i/didan,

narrative and

mah/sepah,  jeda’i/vafar,
besyar/azar—to serve
emotive  purposes. In
Jjahan/zaman, the subtle phonetic mismatch
reinforces philosophical contrast between

worldly dominion and temporal power (4). In

jeda’wvafa’r, the drawn-out diphthong -aT
creates an elongated melody suited to the
sorrow  of  separation.  Similarly, in
tan(h)a’i/didan, semantic polarity replaces
phonetic cohesion: loneliness opposes
reunion, converting rhyme dissonance into
semantic tension (14). Even when endings
diverge, Gurgant achieves musical continuity
through repeated vowel patterns and rhythmic
cadence, echoing what Shafi'T KadkanT later
termed the poet’'s “deliberate displacement of
form by meaning” (12). Thus, incomplete
rhymes in Vis and Ramin illustrate a conscious
recalibration of aesthetic priorities, privileging
expressive authenticity over mechanical
regularity.

A second major pattern concerns the use of
pronominal and derivative suffixes as rhyme
bases—an explicit violation of prosodic
convention. According to rhetorical authorities,
affixed pronouns such as -m, -t, -§ and
derivational endings like -ana or -T cannot
constitute valid rhyme components because
they are grammatically dependent (7, 15). Yet
in Gurgant’s narrative letters, precisely these
suffixes shape the poem’s soundscape:
delam/janam, to-st/to-st, javanan ast/divana,
bikasi/diasti. The repetitive “-m” inflection
personalizes the voice and intensifies
emotional immediacy; the addressive “-t”
emphasizes direct dialogue between lovers;
the adjectival “-ana” and “-1” extend vowels to
generate fluid, song-like melody. What
condemned as

traditional rhetoricians

weakness becomes, under stylistic scrutiny,
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an instrument of intimacy and spontaneity (12,
14). These pronominal rhymes align with the
epistolary form of Vis and Ramin, where
private confession outweighs formal precision.
By bending the rule, the poet converts
grammatical appendages into audible tokens
of emotion, reinforcing the confessional tone
and the speaker's vulnerability. The
phenomenon parallels later developments in
Persian romantic poetry, where similar suffixal
rhymes reappear in the works of Nizami and
‘ArifT (4), suggesting that Gurgant’s innovation
set a precedent for expressive flexibility in
rhyme construction.

A third manifestation of non-observance lies in
sudden rhyme shifts within or between
sections. Classical prosody dictates rhyme
consistency until a thematic or formal closure;
altering rhyme mid-section was historically
deemed careless. Gurgani, however,
manipulates this expectation to mirror
narrative transitions. At the poem’s outset, he
shifts from the laudatory couplet be-nam Izad-
e janafarin / hakim sokhan-ga-ye $irin-zaban
to ¢a bensSast Sahriyar andar bazm / gosadand
bar vi dar-e ganj o razm—a deliberate move
from the devotional rhyme -In to the martial
rhyme -azm signaling the entry from prelude to
action (4). Similarly, in the fourth letter, the
rhyme sequence evolves from -3’1
(jeda’t/vafa’’) to -anam (manam/danam)
exactly when the mood turns from despair to
hope (14). This correlation of rhyme
modulation with emotional or scenic transition

anticipates cinematic montage; the ear

perceives narrative movement through sound.
Shafi'T KadkanT's observation that “rhyme
deviation in narrative poetry corresponds to
shifts in tone and scene” (12) aptly describes
Gurganr's technique. Far from error, such
alterations constitute an acoustic marker
guiding readers through the poem’s structural
progression. Consequently, rhyme variability
becomes an integral component of narrative
rhythm, functioning almost as punctuation in
epic time.

The fourth category of deviation involves
semantic incongruity in rhyming words.
Persian rhetorical tradition generally expects
rhyme partners to share, or at least not
contradict, one another semantically; their
linkage should reinforce coherence across
couplets (4). Yet Gurgant frequently
juxtaposes semantically remote words—
din/Cin,
Sab/‘ajab—whose unity rests solely on sound.

baran/Iran, ¢aman/sokhan,
While earlier critics might deem these pairings
“feeble rhymes,” they serve a meaningful
purpose. In din/Cin, the clash between spiritual
commitment and earthly  temptation
dramatizes Ramin’s moral conflict; in
baran/Iran, the fusion of natural and national
imagery symbolizes renewal of the lIranian
realm; in Sab/‘ajab, the tension between
darkness and wonder generates subtle irony
(12, 14). Through these deliberate mismatches,
Gurgant constructs semantic counterpoints
that enrich the poem’s psychological and
cultural dimensions. The so-called weakness

of rhyme thus transforms into a rhetorical
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strength: it widens interpretive possibilities and
underscores thematic dualities—faith versus
desire, nature versus nation, night versus
astonishment. By decoupling rhyme from
semantic harmony, the poet expands its
expressive function from mere ornament to
instrument of contrast and meaning.

Equally significant is GurganT’s reliance on
internal music and phonemic patterning to
compensate for loose external rhyme.
Whereas classical doctrine centers musicality
at the line’s end, Gurgani often orchestrates
rhythm through alliteration, assonance, and
word repetition within the verse itself.
Instances such as sahar Sod o sar zad az kah
sar / sarv-e simin-qadan bar-amad be-bar
exhibit prominent “s” alliteration conveying
dawn’s softness; hami-goftam be-del ey jan o
janam / mara magdzar tanha dar jahdnam
uses the nasal “m” and echoing jan to evoke
intimacy; be-kam xvi§ gaStam kam-ran / ke
kadamam ba to Sod Sirin-laban deploys
paronomasia on kam to sustain rhythm; and
gam gamgin Sodam dar qam-e foraq / na s$adr
mand o na aram o na taq achieves internal
beat through repetition (4, 12, 14). These
examples confirm the poet's command of
phonetic orchestration as a substitute for
external rhyme. The ear thus perceives
continuous melody even when rhyme
precision fades. Such interplay between outer
irregularity and inner harmony embodies what
modern  poetics terms  “compensatory
musicality.” It also illustrates a proto-modern

awareness of linguistic texture: Gurgant treats

Persian not as a rigid metric code but as a
living acoustic medium capable of multiple
sonic layers. Through internal music, he
ensures that emotional tone governs sound,
not vice versa.

The aggregate pattern of rhyme deviations
throughout Vis and Ramin reveals a deliberate
stylistic system rather than random error.
Across the poem, rhyme irregularities cluster
in four narrative zones: (1) the invocatory
prefaces, where incomplete rhymes and rapid
rhyme shifts enhance the oratorical rhythm; (2)
the epistolary love letters, dominated by
pronominal and suffixal rhymes conveying
confessional intimacy; (3) the battle scenes,
marked by abrupt rhyme changes accelerating
narrative tempo; and (4) the elegiac passages,
where external rhyme vyields to internal
melody. This distribution suggests that rhyme
flexibility functions as a structural cue
modulating tone and pace. In emotive or
dialogic contexts, Gurgani privileges natural
speech rhythm; in descriptive or dramatic
contexts, he exploits rhyme change to indicate
transition. As Shafl'T Kadkant observes, “the
highest art of Persian narrative verse lies not
in mechanical perfection but in the harmony
between sound, scene, and sentiment” (12).
The study’s findings thus corroborate the
hypothesis that rhyme non-observance in Vis
and Ramin reflects conscious stylistic design
aimed at narrative vividness, musical variety,
and psychological realism. Furthermore,
comparison with contemporaneous poets

shows that Gurgant's flexibility prefigures the
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freer rhyme practice of later romantic epics,
contributing to the gradual relaxation of
prosodic rigidity between the Khorasani and
Iraqi styles (4, 14).

In conclusion, the analysis demonstrates that
Fakhr al-Din As‘ad Gurganr's apparent
indifference to strict rhyme observance in Vis
and Ramin constitutes a purposeful artistic
strategy that reshapes the relationship
between sound, meaning, and emotion in
Persian verse. His incomplete, pronominal,
and semantically incongruent rhymes, along
with sudden rhyme shifts and reliance on
internal  phonetic harmony, collectively
establish a dynamic sound architecture
responsive to narrative movement and
affective depth. Rather than diminishing the
poem’s aesthetic value, these deviations
enrich its musicality, naturalize its dialogues,
and heighten its emotional realism. By
transforming what traditional rhetoricians
labeled “rhyme faults” into expressive
resources, Gurgant expanded the boundaries
of poetic form and influenced subsequent
generations of Persian romantic poets. Vis and
Ramin, through its creative hanjar-garizi
(artistic norm-breaking), thus stands as both a
culmination of classical artistry and a herald of

stylistic modernity in Persian literature.

References
1. Shamisa S. Bayan (Rhetoric [or Persian
Eloguence]). Tehran2007.
2. Huméa'i Ja-D. Fann-e She'r va Sanayé'-e
Adabt (The Art of Poetry and Literary Crafts).
Tehran: University of Tehran; 1990.

3. Kazazi MJa-D. ZibaSenasi-ye Sokhan-e
Parst (The Aesthetics of Persian Discourse).
Tehran: EImi va Farhangi Publishing; 1995.

4. Safa Z. Tarikh-e Adabiyyat dar Tran (History
of Literature in Iran). Tehran: Ferdous; 1984.

5. Forizandeh M. Defamiliarization in Persian
Rhyme. Journal of Literary Criticism and
Analysis. 2016.

6. Khalil ibon Ahmad a-F. Kitab al-'Ardd (The
Book of Prosody). Beirut: Dar al-Kutub al-
llmiyyah; 1985.

7. Shams Qays R. Al-Mu'jam fi Ma'ayir Ash'ar
al-'Ajam (The Compendium of the Standards of
Persian Poetry). Edited by M. Qazvini and A.
Igbal ed. Tehran: Tahouri; 1984.

8. Ibn Jinni. Al-Khasa'is (The Characteristics).
Cairo: Dar al-Hilal; 1990.

9. Hadr F, NasrT M. Structural Analysis of Simile
(Tashbth) in Wis wa Ramin and Khusraw u
Shirin. Classical Persian Literature Research.
2013.

10. ForGzandeh M, Bani Talebi S. The
Style of Word Selection in Wis wa Ramin.
Literary Research Quarterly. 2015.

11. Shadaram L, Doradgariyan M. A
Comparative Analysis of Tristan and Isolde and
Wis wa Ramin. Journal of Persian Language
and Literature Research. 2010.

12. ShafTl'i Kadkani MR. Misiqi-ye She'r
(The Music of Poetry). Tehran: Agah Publishing;
2007.

13. As'ad Gurgani Fa-D. Wis wa Ramin.
Edited by M. Minuvi ed. Tehran: Hirmand
Publishing; 1990.

14. Zarrinkoub A. Pir-e Ganjeh dar
Jostoji-ye Nakojaabad (The Old Man of Ganja
in Search of Utopia). Tehran: Amir Kabir; 1993.
15. Vatvat Ra-D. Hada'iq al-Sihr fT
Daga'iq al-She'r (The Gardens of Magic in the
Subtleties of Poetry). Edited by M. Dabirsiyaqt
ed. Tehran: Bongah-e Tarjomeh va Nashr-e
Ketab; 1969.



