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Abstract

Tazkirat al-Awliya by Attar of Nishapur concerns the lives, spiritual states, thoughts, and narratives of mystics and Sufi masters. Attar has
endeavored to depict the political, social, economic, and literary conditions of his era. In examining the dramatic aspects, in addition to
understanding Attar’s mental framework and linguistic style, one must possess comprehensive familiarity with elements of drama such as
dramatic motifs, genre, style, and modes of performance. The story of Ebrahim Adham holds inherent dramatic potential, which can be
actualized by exploring its dramatic elements and analyzing diverse ways of employing them in theatrical adaptation. The central question
posed is: what are the dramatic aspects of this story, and how can analyzing these aspects lead to the creation of a dramatic reading? The
method applied in this study is analytical-descriptive, and the data have been collected through library research. The findings indicate, to
some extent, the dramatic value of a sample story from Tazkirat al-Awliya and may contribute to transforming other narratives from this
work into plays.
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EXTENDED ABSTRACT
Drama, as one of the fundamental modes of

human expression, intertwines narrative with
visual and auditory art forms, enabling the
reflection of profound inner experiences and
external realities (1). Attar of Nishapur, through
Tazkirat al-Awliya, constructs a literary space
rich in spiritual symbolism while
simultaneously embedding inherent dramatic
possibilities. The story of Ebrahim Adham,
though not originally crafted for the stage,
contains a wide range of theatrical elements
such as plot progression, dynamic character

development, conflict, dialogue, and visual-
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imaginative potential. Understanding these
aspects requires grounding in classical
theories of drama and performance. Concepts
like the unity of time and space (10), dramatic
action (6, 22), and the integration of visual and
auditory stimuli (2) guide the analytical
framework of this study. The research asks
how the narrative of Ebrahim Adham can be
systematically unpacked to yield a theatrical
reading that is both faithful to its mystical

essence and capable of engaging a modern

audience.
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To approach this, the study adopts an
analytical-descriptive methodology supported
by deep textual analysis of Attar’s narrative. A
key focus lies in hamartia, the tragic flaw or
error that propels a protagonist’s downfall and
transformation (6, 7), and catharsis, the
emotional purgation experienced by the
audience through fear and pity (8). These
Aristotelian concepts, reframed through
Persian literary tradition, illuminate the
psychological and spiritual turning point of
Ebrahim

entrenched in worldly grandeur to a penitent

Adham—from a sovereign
mystic seeking divine proximity. The narrative
sequence demonstrates a departure from
material attachments, echoing dramatic
conventions where action arises from internal
crisis and leads to resolution. Furthermore, by
analyzing genre classifications—such as
tragedy, comedy, and tragicomedy—the study
contextualizes the story’s movement between
awe-inspiring spiritual struggle and moments
of almost ironic self-recognition (3, 9). This
fluid interplay of modes strengthens the story’s
adaptability for stage representation beyond a
rigidly tragic frame.

Equally crucial to this transformation is the
study of structure and narrative architecture.
Plot and pirang (dramatic skeleton) shape the
flow of events, demanding the careful
selection of episodes that sustain thematic
unity while enhancing tension (3, 6). Ebrahim
Adham'’s life story is inherently episodic: from
the symbolic awakening initiated by

mysterious voices urging him to awaken

before being awakened, to encounters with
prophetic figures and divine signs, each scene
holds potential for staging climactic action.
Dialogues and monologues carry heavy
psychological and spiritual weight, functioning
not merely as verbal exchange but as action-
generating speech acts (22, 23). The
dialogues with strangers, inner voices, and
divine messengers are central to dramatizing
his inner conflict and transformation. Such
analysis shows that Attar's text, though
medieval, anticipates modern dramaturgical
concerns with psychological depth and
performative speech.

In terms of performance design, visual and
auditory components play a determining role in
rendering the mystical experience theatrically.
The research emphasizes opsis, the visual
spectacle that Aristotle described as
foundational to theater (2). Stagecraft can
draw from the symbolic settings in the story:
the opulent throne room of Balkh, the desolate
desert of spiritual wandering, the Kaaba as a
sacred destination, and the ascetic’s cave as
an interiorized stage. Movement and
choreography, understood as the meaningful
passage of the actor’'s body across the stage
(13, 14), become metaphors for spiritual
journeying. Facial make-up and costume
design provide another layer of signification,
signaling transformation from royal identity to
mystical anonymity (15, 16). Color, texture, and
simplicity versus opulence are not merely
decorative but dramaturgically charged
choices reinforcing narrative tension. Lighting,

NY.N
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beyond its functional role, is conceptualized as
a psychological and symbolic agent—
descending divine light or the unsettling gloom
of existential crisis (14, 19). Similarly,
soundscape and music intensify atmosphere,
establish spatial-temporal reality, and evoke
transcendence (9, 20). These technical
considerations translate abstract mysticism
into a sensory experience accessible to
contemporary spectators.

The theoretical foundation also attends to the
construction of theme and message (ben-
andisheh). The central thematic current—the
relinquishing of temporal power for divine
sovereignty—is articulated through narrative
motifs that question permanence and identity.
Dramatic rendering of this spiritual awakening
benefits from established theories of idea and
concept in drama, where the “thought” or
dianoia anchors emotional resonance and
intellectual engagement (6, 22). Moreover, the
interplay between inner and outer conflict, a
major engine of dramatic action (22, 23), aligns
with the Sufi idea of jihad al-nafs (struggle
against the self). Attar’s depiction of Ebrahim’s
isolation, fear of recognition, and preference
for obscurity feeds into a performative
exploration of identity deconstruction and re-
creation. These thematic and structural
elements demonstrate that medieval Persian
mystical prose can speak powerfully through
modern theatrical idioms if approached with
rigorous dramaturgical analysis.

Ultimately, the study shows that a dramatic
reading of Ebrahim Adham’s story not only

recovers the theatricality latent in classical Sufi
narratives but also offers fresh resources for
intercultural stage innovation. By aligning
Aristotelian poetics with Persian narrative
tradition and modern performance theory, it
bridges seemingly distant intellectual worlds.
The research highlights the importance of
dialogical scenes, episodic yet climactic
structure, and an integrated use of stagecraft
to translate deep spirituality into embodied
performance. While Attar’'s prose was never
intended as script, its narrative architecture
and rich imagistic texture lend themselves to
theatrical adaptation when interpreted through
contemporary dramatic lenses. This approach
invites future playwrights, directors, and
literary scholars to revisit Persian mystical
texts as living dramatic material capable of
resonating with today’s audiences and

theatrical languages.
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