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Application of Semiotics in Analyzing Shamloo Langaroudi’s Poetry: Examining Social and
Historical Metaphors in Representing Identity Crises
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Abstract

This study aims to conduct a semiotic analysis of the poetry of Shams Langroudi, examining how identity crises are represented through
social and historical metaphors and symbols. Shams Langroudi, by employing these elements as tools to reflect social, cultural, and
historical realities, conveys collective and individual identity crises within Iranian society. Using semiotic theoretical frameworks,
including the theories of Roland Barthes, Charles Peirce, and Jacques Lacan, this research explores metaphors such as “soil,” “home,”
“sword,” and “sky” in Langroudi’s poems, which encapsulate profound meanings related to collective and individual identities. Findings
reveal that Langroudi, through these metaphors, effectively represents societal contradictions and complexities, illustrating the struggles
associated with the rapid social changes and historical transformations impacting Iranian identity. Furthermore, this study underscores the
efficacy of a semiotic approach in unveiling hidden meanings within Langroudi’s poetry, offering a deeper understanding of identity crises
and societal challenges in contemporary Iran. The article also compares these findings with previous studies and suggests avenues for
future research on semiotic analysis in modern Persian literature.

Keywords: Shams Langroudi, semiotics, identity crisis, social metaphors, historical metaphors, semiotic analysis, contemporary Persian
literature
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EXTENDED ABSTRACT

The poetry of Shams Langroudi provides a
compelling exploration of the identity crises
experienced within Iranian society, particularly
through his use of semiotic structures and
metaphorical language. His work reflects not
only personal experiences but also societal
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shifts and historical narratives, revealing a
complex interplay between individual and

collective identity in the face of social and
cultural changes. Langroudi uses symbols and

metaphors such as “soil,” “home,” “sword,” and
“sky” to delve into themes of belonging,
memory, and nostalgia. These elements serve
as conduits for expressing both individual

identity struggles and collective dissonance,



VFoT Jlo (Pod olad 298 0598 ¢ owild Oludl g QL) doxws™ 4 45

resonating deeply with readers who have
themselves experienced the socio-political
tensions in Iran. By using semiotic frameworks
to analyze Langroudi’'s poetry, this research
offers insights into the ways that language,
symbols, and cultural references can
encapsulate multifaceted identity crises (2).

Central to this analysis is the semiotic theory
as developed by key thinkers such as Roland
Barthes, Charles Peirce, and Jacques Lacan,
whose frameworks illuminate how meaning is
constructed, sustained, and interpreted within
cultural texts. Barthes’ dual-layer concept of
signification, which delineates between
denotative (literal) and connotative (implicit)
meanings, is instrumental in understanding
Langroudi’s layered metaphors. This notion is
evident in the metaphor of “soil” in Langroudi’s
work, which operates simultaneously on a
denotative level, symbolizing the earth and
homeland, and a connotative level, where it
reflects identity, roots, and the loss of tradition.
Soil, in this regard, serves as a “lost identity,”
evoking a nostalgic and bittersweet connection
to a homeland marked by change and
upheaval (5). Additionally, Peirce’s triadic
model of semiotics — consisting of the sign,
the object, and the interpretant — is useful in
deconstructing Langroudi’'s “home” metaphor.
Home, traditionally seen as a place of refuge
and familiarity, in Langroudi’'s work becomes a
contested space, representing instability and
an ongoing search for identity amid socio-
political chaos (4). Lacan’s psychoanalytic

approach further extends this semiotic

analysis by focusing on the subconscious
elements of identity and how individuals relate
to symbols as expressions of desire, loss, and
social expectations.

The application of these semiotic models to
Langroudi’'s poetry reveals a deeply
embedded cultural commentary on Iranian
identity, drawing parallels between individual
psychological struggles and broader social
dissonance. Through a Lacanian lens, for
example, the symbol of the “sword” functions
as a dual signifier of both historical conflict and
the tension between past heroism and present
disillusionment (6). Langroudi’s use of the
sword symbolizes a cultural memory laden
with glory yet shadowed by sorrow, a device
that enables a multi-layered commentary on
the Iranian experience. This aligns with
Lacan’s notion of the “Real” — an elusive
realm that disrupts personal identity through
unresolved or unattainable ideals. Here,
Langroudi evokes both national pride and a
disillusionment with contemporary society,
capturing the lingering effects of historical
struggles on present-day identity formation.
For Lacan, this interaction with symbols
reflects an unresolved desire, highlighting the
discrepancy between cultural aspirations and
social reality in Langroudi’s work (1).
Moreover, this study situates Langroudi's
poetry within the broader context of post-
structuralism, a framework emphasizing the
instability of meaning and the interpretive
freedom of language, as posited by Barthes

and further developed in the semiotic analysis
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of postmodern texts. Langroudi’s metaphors
are in line with this perspective, particularly his
“sky” symbol, which simultaneously denotes
boundless freedom and  suppressed
aspirations within a repressive socio-political
environment. In Langroudi’s poetry, the sky is
no longer an open space for limitless
possibilities; rather, it becomes a ceiling that
contains dreams and desires, capturing the
tensions between ambition and restriction
inherent in the experience of living in a
controlled society (6). This is illustrative of
Barthes’ belief in the polysemy of language,
where words and images can convey multiple,
often contradictory, meanings, allowing
readers to find personal and collective
resonance within the text. Langroudi’s work, in
this way, exemplifies post-structuralist ideas
about language as a dynamic and fluid
medium, capable of shaping and reshaping
identity in response to changing cultural and
historical circumstances.

Comparing these findings with previous
studies on Persian literature and semiotic
analysis underscores the unique depth that
Langroudi brings to his representations of
identity  crises. Earlier  studies by
Fayazmanesh et al. (2019) have noted the
presence of symbolic language in Iranian
poetry as a tool for expressing collective
memory and trauma, yet Langroudi’s work
extends beyond this to highlight the complex
intersections of individual and societal identity
formation. Unlike some other Persian poets

who focus primarily on personal themes,

Langroudi weaves in historical and social
layers, positioning himself as both a chronicler
and a critic of Iranian identity. Through a
meticulous examination of symbols and
metaphors, this research finds that
Langroudi’s poetry not only mirrors but also
critiques societal structures, engaging with
them in a way that prompts reflection and
reevaluation among readers (1).

Future research on Langroudi’s work and
contemporary Persian literature could benefit
from  deeper explorations into the

psychological dimensions of identity,
particularly how individual and collective
identities interact in contexts of socio-political
tension. While this study has focused on the
socio-cultural  implications of  semiotic
elements in Langroudi's poetry, further
analysis could delve into the personal and
emotional responses that these symbols
evoke within readers, shedding light on the
role of poetry in shaping and reinforcing
identity. Additionally, investigating the use of
similar semiotic devices among other Iranian
poets would provide valuable insights into
broader trends and variations within Persian
literature, highlighting how language and
symbolism serve as a cultural repository of
shared identity and memory. Through the
continued application of semiotic theory,
Persian poetry can be better understood as a
medium that both reflects and molds the
collective psyche, capturing the ongoing
dialogue between the self and society across

temporal and cultural divides.
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