w1 Ol g b s

G398 Pl ST 50 jad 4 Slgidn g il

"SI elandle NS ls 5 0l 0 onlans dan

Ol Ol o oSl 3151 o825 Ol s A=y s ilisly OL5 05 S

foroozanhaghshenasgatabi@iau.ac.ir :J e sduw 5 Joul 5

oA
5 Olls 51 sk Sl Sl Glaaid s St ls i 53 (8 LA Al S sodes SN
BN o5 Ol ) S e St 5 SOLT sl (sl ot Ol S ol (ol 5 LIS 5 b el 0
L Ol 55 0Leld 5 5)ls 1 35 bt Sl oS o My Ldor slac sy il Jlsl Usb 53 o5 0 sb 4 & Cmlls (5
P S s 3 S a0l p i dh e Bl 055 L plsl saen 35 5 e s Sl a Sl e 055 0 Olble (6l
3B Al i m o OLLSy e aen 55 5 aian O35 skl 45 SulE ul b sl skl e 055500
Sss i by olS el ol 23l BLT e 5 s sl GaiamS a0 ol 5y oa il 5300k el gt
bl el at syl 05t B 3 50l Gl 03 s Sl 4ol 48 S 0 g (s at dal it Sl Sl LT s
b g atge o b cmalite s (K000 L3 Gk Sl e 550 5 23l I w53 5b s et Gl 0 ar
o sed LIS 3 S gale 0 SR 3y b s esls sl 35 gt 53 ) (e)lB 0L OLeld 5l gt S Y yons
3 F0b Ole K 15,5 Ol oo Ol5 e S0l Sl (Al sl ol 5o 1) pad 5,0 e o5 51 (olomd il il
Jle 0la OF 31 5 (Olasl Olo3 OISG) (a6 (sl s ogr slasl 31 5 o 5 b e olorl il 5 analr Olo gy oCils

0G5

] ot GUT sl el 108 51 5 adS

TVYXAD (D) F o o)l o) 5 Ol iS50, Sl SUT 5 a slgizad 5 bl (VF ) obaedle o6 815 5 03 S ol G o sl 2 g 3okl 0 3o

sl 43 8§ &y 50 (CCBY-NC 4.0) a8 b sllas 531 oo 2o oy dlis pl JLES] sl oo 5 0 Glate lis ol LaS G i slad VET ©
VET LT Y sl &b

VEY @3 Y 1 S5k &=L

VO e Py b

VEY Ll YF ol s


http://creativecommons.org/licenses/by-nc/4.0
http://creativecommons.org/licenses/by-nc/4.0

VFoF Jbe (polez ol (£33 09 ¢ cw il Oedl § b)) dusmis™ 4y i3
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Abstract

In contrast to most historical books, which are often characterized by a cold and heavy prose, the majority of Bastani Parizi’s historical
writings are replete with anecdotes, proverbs, stories, and poems, making the texts more accessible and enjoyable for the reader. Poetry
can be considered a form of artistic creativity that continuously adopts new frameworks throughout different eras, addresses a particular
audience, and is composed by poets for a specific group of recipients. From its very inception and among all peoples, poetry has been
intrinsically linked with meter, and in no language is unmetered speech considered poetry. However, the significance of meter is not
equally valued across all nations and cultures. Poetry constitutes an inseparable part of Bastani Parizi’s pen and intellectual framework.
Not only was he himself a poet, but he also possessed mastery over the treasures of both Persian and Arabic literature. Thus, when
necessary, he utilized poetic references in his historical writings. In other words, the language of Bastani Parizi in crafting historical texts
is intertwined with poetry. Given that poetry and humor were the two dominant literary devices favored by Bastani Parizi in his
historiography, he typically inserted a verse from Persian poets into his historical narratives depending on the topic, and regarded humor
in historiography as akin to sugar alongside bitter coffee. Some of the significant functions of poetry in Bastani Parizi’s historical analyses
include: establishing connections between history and politics, linking society to social issues, the use of satire, and even illuminating
crucial aspects of historical events such as place, time, and human experience—particularly issues related to women.
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EXTENDED ABSTRACT
In contrast to the conventionally austere and
rigid prose of many historical texts, the writings
of Mohammad Ebrahim Bastani Parizi
distinguish themselves by a unique synthesis
of narrative charm, poetic elegance, and
historical depth. His historiography is
characterized not only by meticulous factual
reporting but also by a literary approach that
embeds poetry and storytelling within the
historical context. This integration transforms
the otherwise monotonous recounting of
events into a dynamic narrative that captivates
readers and broadens accessibility to
historical discourse. The use of poetry in
Bastani Parizi’'s works is neither ornamental
nor supplementary; it forms an essential part
of his stylistic identity. His quotations from
Persian poets—especially Hafez, Saadi, and
Ferdowsi—not only enrich the text but also

function as a rhetorical and emotional device
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to elucidate historical insights and moral
conclusions. Poetry in his texts becomes a
vehicle for conveying nuanced interpretations
of historical episodes, transforming the tone
and impact of the narratives (1). The tradition
of embedding poetry in historical prose can be
traced to court chroniclers of early Persian
literature who skillfully merged historiography
with literary aesthetics, a tradition that Bastani
Parizi continues with masterful execution.

Bastani Parizi’'s biography is equally significant
in understanding the origins and evolution of
his historiographical style. Born in 1925 in
Pariz, a village in Sirjan, his formative years
were shaped by classical Persian education
and early exposure to literature and religious
teachings through his father. After resuming
formal education, he attended the University of
Tehran, where he earned a doctorate in
history. His academic journey was deeply

intertwined with his literary pursuits, leading to
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a prolific career that spanned decades of
writing, teaching, and public engagement.
Parizi was not only a historian but also a poet,
essayist, and translator. His exposure to
Arabic and French literature further enriched
his historical narratives with comparative
literary insights. Influenced by early Islamic
prose and Persian classical texts, he
embraced a method of historiography that
viewed history as a lens through which to
interpret the present. His belief in the
functional relevance of history—patrticularly its
ability to inform contemporary challenges—Iled
him to craft a narrative that was as
pedagogical as it was poetic (2).
Consequently, he reimagined history as a
living dialogue with the past, one that must
resonate with the sensibilities of modern
readers.

Central to this poetic historiography is the
deliberate practice of quotation and allusion.
Bastani Parizi employs poetry not only as
aesthetic embellishment but also as a form of
intellectual validation. This rhetorical strategy,
termed “istishhad” (testimony), involves
invoking poetic verses to reinforce an
argument, clarify meaning, or invoke
emotional resonance. Such uses of poetry
align with historical definitions of “istishhad”
and “igtibas” (allusion), both of which have
their roots in classical Arabic rhetoric and
Persian literary criticism. As defined by
scholars like Homayi and Vaez Kashifi
“istishhad”

authoritative texts, including Quranic verses,

Sabzevari, involves  citing

Hadith, and poetry, to bolster the credibility of
one’s statement (6, 7). Bastani Parizi’s
employment of poetry conforms to this
rhetorical tradition but also modernizes it,
using poetic allusion not only for legitimization
but also for narrative cohesion and reader
engagement. In this sense, the poetic
references in his works are not passive
decorations but active participants in the
historical discourse, shaping how events and
characters are perceived.

Multiple functions of poetry can be discerned
in Bastani Parizi's historical texts. One key
purpose is the persuasion and engagement of
the audience. For instance, in Gozar-e Zan dar
Godar-e Tarikh (The Passage of Women in the
Passage of History), he employs poetry to
underscore the roles and transformations of
women throughout Iranian history. In
describing the contributions and visibility of
female figures such as Torkan Khatun and
Baghdad Khatun, Bastani Parizi inserts verses
that enhance the narrative’s emotional impact
and provide a culturally resonant framework
for historical analysis (10). In Az Pariz ta Paris
(From Pariz to Paris), a travelogue, he
similarly uses poetry to mark significant
emotional and philosophical reflections during
his journeys. When describing the mystic
atmosphere of Najaf or the historical
resonance of Baghdad, he invokes verses by
Hafez, Saadi, and Khayyam to infuse these
places with layered meaning and spiritual
symbolism (11). These poetic elements allow

the narrative to oscillate between temporal
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dimensions—Ilinking past and present—and
offer readers a multisensory engagement with
history.

Moreover, Bastani Parizi’'s use of poetry is
often strategic and didactic. In many cases,
the poems serve as linguistic witnesses that
substantiate claims or present moral
commentary. For example, when discussing
the behavior of Saadi as a guest in Kish,
Bastani critiques Saadi’'s seeming ingratitude
through Saadi’'s own biting couplets, thereby
engaging readers in a subtle interplay of
ethical reflection and literary critique (11). In
another instance, discussing the etymological
and cultural history of marginalized groups like
the Koli (gypsies), he invokes verses by Saadi
to advocate empathy and historical
recognition, offering a counter-narrative to
prevailing social stigmas (13). This
pedagogical deployment of poetry reflects a
deep understanding of Persian literary
heritage and its potential to foster ethical
discourse. Such rhetorical layering enriches
the historiographical text with intertextuality,
making Bastani Parizi's work a hybrid of
scholarly rigor and literary finesse.

The stylistic diversity in his prose further
reflects this commitment to literary-historical
integration. Bastani Parizi frequently switches
between narrative registers—moving from
anecdotal humor to lyrical prose to scholarly
exposition. This multiplicity allows his works to
address both popular and academic
audiences. Through extensive footnotes,

historical references, and poetic insertions, he

constructs texts that are simultaneously
informative and meditative. Poetry, in this
stylistic framework, is not merely quoted but
often transformed, recontextualized, and
emotionally reactivated within new historical
scenarios. At times, the poem becomes a
standalone argument; at others, it functions as
a mnemonic device or a cultural bridge across
centuries. As noted by commentators on his
work, this approach to writing is emblematic of
what may be termed “living history,” where
historical consciousness is not confined to
chronological documentation but is
dynamically invoked in the service of present-
day reflection (1).

In conclusion, the works of Bastani Parizi
reveal the potent role of poetry in Persian
historiography—not as an accessory, but as a
foundational device for shaping narrative,
argumentation, and emotional resonance. His
innovative method of embedding poetry within
historical discourse has revitalized the genre,
making history more accessible, reflective,
and culturally embedded. Through poetic
testimony, he has managed to forge a
dialogical relationship between the past and
present, history and literature, fact and
imagination. His writings stand as a testament
to the enduring power of Persian poetry to
illuminate, critique, and beautify historical
truth. Bastani Parizi’s legacy, therefore, is not
only as a historian or a literary stylist but as a
cultural mediator who united two great Persian
traditions—history and  poetry—into a

seamless and enduring art form.
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