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An Analysis of the Rhetorical Figures (1lm al-Badi‘) in the Divan of Showkat Bukhari

Soltan Morad Ali Mardankhani®, Omidvar Aali Mahmoudi**, Seyyed Ali Sohrabnejad*

1. Department of Persian Language and Literature, 1z.C., Islamic Azad University, Izeh, Iran
*Corresponding Author’s Email: omidvar.Aalimahmoudi@iau.ac.ir

Abstract

Showkat Bukhari is among the poets who lived during the Safavid era. His early pen names were Nazok and Tarek, and after his association
with Sa‘d al-Din, he adopted the pen name Showkat. His poetry reflects the Tarz-e-Khayal or Nazakatbandi style within the Indian style
(Sabk-e-Hindi), which is characterized by elaborate exaggerations and delicate imagery, predominantly in the form of the ghazal. Showkat
Bukhari is one of the poets who, through eloquent and expressive language, skillfully employed rhetorical figures (sanaye‘-e badi‘)—that
is, both phonetic (formal) and semantic figures of speech—to articulate his thoughts and ideas. Accordingly, the present study aims to
examine and analyze the phonetic and semantic rhetorical devices found in the Divan of Showkat Bukhari. This research has been
conducted using a descriptive—analytical method. The Divan of Showkat Bukhari has been examined and analyzed in terms of phonetic
and semantic rhetorical figures using a library-documentary method and the technique of note-taking. The findings indicate that in Showkat
Bukhari’s Divan, the figures of perfect paronomasia (jinas-e-tam), approximate paronomasia (jinas-e-mudari), subsequent paronomasia
(jinas-e-1ahiq), and excess paronomasia (jinas-e-zayed) occur with high frequency, whereas verbal paronomasia (jinas-e-lafz), graphic
paronomasia (jinas-e-khatt), incomplete paronomasia (jinas-e-naqis), and inverse paronomasia (jinas-e-qalb) appear with minimal
frequency. In the section on assonance (tasji‘), balance (mowazana) is identified as one of the most frequent and prominent phonetic
rhetorical devices used in the work. Additionally, in the section on repetition, devices such as letter repetition (ham-harfi or ham-hurtifi)
and assonance (ham-sedayi) also exhibit high frequency.
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EXTENDED ABSTRACT
The study of rhetorical figures, known as Iim
al-Badi, occupies a central position in the field
of Persian literary aesthetics, acting as the
third pillar of classical rhetorical science
alongside Ma ‘ani and Bayan. Badi‘* comprises
two primary categories: phonetic (or formal)
and semantic embellishments, with the former
contributing to the acoustic harmony of poetic
expression and the latter enhancing
conceptual depth and inter-lexical connections
(1, 2). The theoretical framework of this article
is grounded in the belief that rhetorical
ornamentation transforms ordinary language
into artistic discourse (3). Drawing on this
conceptual background, the present study
investigates the Divan of Showkat Bukhari, a
notable Safavid-era poet whose literary

trajectory demonstrates mastery over the
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Indian style (Sabk-e-Hindi) characterized by
refined imaginations, far-fetched metaphors,
and delicate conceptual structures. His work,
primarily composed of ghazals, reflects the
flourishing of poetic ingenuity in Transoxiana
and resonates with stylistic attributes that
scholars later attributed to this regional
aesthetic (4). Various historical testimonies,
including those by Maliha-ye Samargandi and
Hazin Lahiji, underscore Showkat’s rising
reputation across Iran, crediting him with the
inventive deployment of rhetorical figures and
sophisticated poetic devices (1, 5).

The methodological approach undertaken in
this study is descriptive-analytical, involving
meticulous library-based content analysis and
extraction of poetic lines from the Divan of
Showkat Bukhari. This allowed for the

systematic classification and frequency
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analysis of both phonetic and semantic
rhetorical figures. Among the phonetic
devices, paronomasia (tajnis) plays a
dominant role and includes various subtypes:
perfect (jinas-e-tam), verbal (jinas-e-lafz),
compound (jinas-e-murakkab), approximate
(jinas-e-mudari’), subsequent (jinas-e-/ahiq),
orthographic (jinas-e-khaff), incomplete or
transformed (jinas-e-naqis), derivative (jinas-
e-ishtiqaq), excessive (jinas-e-zayed), and
reversed (jinas-e-galb) (7). The data revealed
that Showkat Bukhari utilized jinas-e-tam,
jinas-e-mudari’, and jinas-e-zayed with high
frequency, likely due to their rhythmic capacity
and auditory effect. In contrast, rarer types
such as jinas-e-lafz and jinas-e-galb appeared
infrequently, suggesting either constraints in
natural deployment or a strategic poetic choice
to avoid redundancy or forced harmony (9, 10).
Each instance is analyzed with reference to
textual evidence, revealing how Showkat's
selection of similar-sounding words with
divergent meanings strengthens both the
thematic richness and the musicality of his
verse.

In addition to tajnis, the article scrutinizes tasji’
(assonance and cadence), particularly
focusing on its three subtypes: parallel (saj‘-e-
mutawazi), balanced (saj-e-mutawazin), and
semi-parallel (saj-e-mufraf). The findings
indicate that Showkat favored parallel cadence
for its pronounced melodic alignment, often
deploying it in closing lines or internal couplets
to enhance the emotive power of his

expressions. The figures are often embedded

in symmetrical structures and paired meanings
that elevate the epigrammatic quality of his
lines. Showkat’s use of mowéazana (balanced
correspondence) is especially noteworthy for
its high frequency and strategic function in
creating visual and aural symmetry (7). The
study also explores various forms of repetition,
including phonemic alliteration (ham-harfi),
assonance (ham-sedayi), lexical repetition
(e.g., radd al-sadr ila al-‘ajz, takrir), and
morpho-syntactic duplication, which
collectively infuse his poetry with rhythmic
cohesion and meditative intensity. In some
instances, these repetitive forms appear to
convey semantic emphasis or intensify the
lyrical mood, reflecting a deliberate poetic
architecture.

The semantic rhetorical figures (ma ‘navi)
examined in the second part of the article
include tham (semantic pun or equivocation),
tanasob (lexical harmony), tagdadd (antithesis),
tamlih (allusion), mubalagha (hyperbole), and
tazadd-e-ma'navi (paradox) (7). These
devices often reflect Showkat's capacity to
embed complexity and subtlety within his
metaphorical structures. For instance, tham
frequently allows a double-layered meaning in
his poetic lines, where a seemingly obvious
interpretation conceals a more profound,
metaphorical reference. Showkat’s sustained
use of tamlih, especially through Qur’anic
references and classical mythologies, lends a
distinctive spiritual and cultural depth to his
poetry, anchoring abstract sentiments within
historical

recognizable narrative or

NY.N
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frameworks. His application of tanasob
demonstrates thematic coherence across
couplets, as seen in lines where floral imagery
and color motifs appear interdependently.
Furthermore, the strategic use of antithesis
and paradox serves to articulate emotional
tension and philosophical ambiguity, thus
enabling the poet to evoke a dialectical form of
insight through poetic contradiction.

The stylistic features of Showkat’s poetry align
with broader aesthetic values emphasized in
the Indian style of Persian poetry. His
preference for imaginative intricacy, wordplay,
and semantic layering corresponds with the
aesthetic ethos outlined by scholars such as
Shamisa, who identifies badi° as a
transformative tool elevating ordinary speech
into elevated artistic language (3). Hazin
Lahiji’'s biographical notes offer valuable
insight into Showkat’s intellectual development
and poetic aspirations, including the social and
economic adversities he overcame to pursue
poetic refinement (5). Other classical critics,
such as Safa and Ra'iyat, have suggested that
while Showkat may not consistently achieve
the sustained thematic excellence of poets like
Sa’ib or Bidel, his mastery lies in the brilliance
of individual couplets or striking metaphoric
bursts that achieve poetic elegance without
sacrificing formal discipline (6, 7). These
evaluations underscore his role as a
transitional figure in the evolution of Sabk-e-
Hindi, bridging early stylistic formulations with
more elaborate iterations seen in subsequent

generations.

In the broader context of Persian poetics,
Showkat’s use of rhetorical figures confirms
the centrality of badi® not only as a stylistic
ornament but as an epistemic tool for
constructing meaning, aesthetics, and cultural
resonance. The rhetorical intricacies of his
Divan function as more than decorative
devices; they serve as vehicles for emotional
complexity, ethical reflection, and aesthetic
pleasure. The density of phonetic
embellishments like jinas-e-tam and saj’-e-
mutawazi situate his poetry within the
sonorous tradition of Persian lyricism, while
semantic devices like thadm and tamlih link his
work to intellectual traditions of mysticism,
theology, and literary symbolism. The
recurrent presence of religious and historical
allusions further suggests an embeddedness
in both canonical discourse and lived cultural
experience. Through this synthesis, Showkat
Bukhari constructs a poetic identity that is at
once innovative and reverent, deeply rooted in
tradition yet marked by personal expression
and stylistic daring. His poems exemplify a
nuanced interplay between form and meaning,
confirming his legacy as a poet who
understood the aesthetic and conceptual
potential of rhetorical artistry in shaping
Persian literary heritage.

In conclusion, the findings of this study reveal
that Showkat Bukhari’s poetry is replete with
both phonetic and semantic rhetorical figures,
demonstrating his conscious and masterful
manipulation of linguistic resources to elevate

poetic expression. His frequent use of
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paronomasia, especially the perfect and
approximate forms, and his consistent
engagement with parallel and balanced
cadences, reflect a heightened sensitivity to
the acoustic and rhythmic dimensions of
language. In the domain of semantic figures,
his skilled deployment of tham, tanasob, and
tamlih reveals an imaginative depth and
intertextual awareness that enrich his poetic
narratives. Despite occasional limitations in
thematic diversity, his poetic craftsmanship in
individual verses and stylistic brilliance ensure
his place within the evolving tradition of Indo-

Persian poetics.
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