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Abstract

Art, including literature, constitutes an indirect and artistic mode of expression, and poets and writers employ various devices to achieve
this objective—one such device being kinayah (metaphorical allusion). Kinayah, while inherently indirect and artistic, is also one of the
most prominent techniques for aesthetic enhancement in language, and it is born and nurtured within the cultural and customary context
of the society in which it emerges. One of the distinctive features of Kamal Khujandi’s ghazals is that, within the mirror of his verse,
occasional reflections of folk literature and beliefs—such as proverbs, allusions, idiomatic expressions, and collective cultural
assumptions—are manifest. He has effectively utilized such elements to articulate his poetic thoughts. This characteristic contributes to
the vividness and chromatic diversity of his poetry. One of the primary literary tools employed by Kamal Khujandi is kinayah. The present
study investigates metaphorical allusions and their role in the aestheticization of language within the Divan of Kamal Khujandi. Conducted
as a theoretical study using a library-based research method, the investigation explores kinayat (plural of kinayah) in Kamal Khujandi’s
Divan with the aim of demonstrating the significance of allusions and their role in beautifying language in the context of the Iraqi style of
Persian poetry. The study applies both analytical and descriptive methodologies. It was observed that a significant number of the kinayat
employed by the poet involve the use of human body parts in their structure. Furthermore, in employing kinayat in his poetry, the poet has
paid close attention to rhetorical figures, with izam (pun), tanasob (semantic harmony), takrar (repetition), and jinas (paronomasia) being
the most salient. Additionally, in some of his metaphorical allusions, the poet has utilized elements traditionally associated with tashbih
(simile). Therefore, it can be concluded that Kamal Khujandi was deeply aware of the role of metaphorical allusion in the creation of
aesthetic beauty and made effective use of this literary device to express his thoughts, emotions, and poetic sentiments. His deliberate
integration of metaphorical phrases with similes and other literary techniques reflects his mastery and artistic sophistication.

Keywords: Kamal Khujandi, Divan of Poems, Expression, Metaphorical Allusion, Rhetorical Figures, Simile.
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EXTENDED ABSTRACT
The foundation of literary aesthetics in Persian
poetry often rests upon the use of figurative
language, particularly metaphorical allusion,
known as kinayah. As a central element of
indirect expression, kinayah enables poets to
transcend literal discourse and evoke richer,
multilayered meanings. The current study is
rooted in the premise that Persian poetry,
especially within the Iraqgi style, employs this
device not merely for embellishment but as a
sophisticated tool of semantic transformation
and cultural transmission. The literary function
of kindyah, according to classical theory, lies
in its ability to obscure literal references in
favor of associative or implied interpretations,
often cultivated through centuries of linguistic

evolution and cultural practice (2, 4, 6). This
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dimension of expressive indirection aligns with
broader poetic mechanisms such as simile,
metaphor, and other tropes, all of which
contribute to the aesthetic complexity of poetic
discourse. In particular, Kamal Khujandi, an
eminent 14th-century Persian poet, is noted
for integrating kinayat deeply into the syntactic
and semantic fabric of his ghazals. Drawing
from folk expressions, idiomatic traditions, and
spiritual lexicons, Khujandi harnesses the
power of metaphorical allusion to enrich the
emotional and intellectual resonance of his
verse. The theoretical grounding of this study
incorporates linguistic perspectives on kindyah
as well as stylistic analysis rooted in Persian
poetics, tracing its cultural, rhetorical, and

semantic functions within Khujandi’s oeuvre (1,

3, 5)-
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Methodologically, this research adopts a
descriptive-analytical approach grounded in
gualitative  textual analysis of Kamal
Khujandi’s Divan. Through a meticulous
library-based examination, selected ghazals
were analyzed for instances of kinayah, and
the occurrences were categorized according
to their structural components—single words,
compound phrases, full sentences, and quasi-
clauses—as well as their thematic domains,
such as human anatomy, nature, color,
weaponry, and social symbols (14).
Furthermore, rhetorical features embedded
within these kinayat were studied to evaluate
their contribution to literary devices like iham
(pun), tajnis (paronomasia), takrar (repetition),
talmih (allusion), and tasdir (initial repetition).
Special attention was given to the aesthetic
interface between kindyah and tashbih
(simile), as some metaphors function
simultaneously in both capacities, deepening
interpretative layers. Examples from the poet’s
text were extracted and categorized into
various tables, distinguishing between those
involving body parts (e.g., “jigar-khwar” for one
who is deeply sorrowful) and those evoking
elements of nature, garments, or socio-cultural
constructs (e.g., “astin afshandan” for
abandonment or renunciation). These
classifications helped in constructing a
detailed typology of metaphorical allusions in
his poetic system.

The analysis revealed that Khujandi
extensively utilizes kinayat with components

referencing human anatomy—particularly

terms like sar (head), dil (heart), and jigar
(livery—to convey emotional, ethical, or
existential conditions. For example, phrases
like “bi sar o pa” (literally ‘without head and
foot’) symbolize social inferiority or disgrace.
Likewise, metaphorical allusions involving
nature, such as “ab shodan” (to melt from
shame), represent psychological states
through environmental imagery. Kinayat
based on clothing—such as “daman dar
chidan” (to draw one’s skirt, indicating
withdrawal)—are employed to illustrate social
decorum or emotional detachment. Animal
metaphors like “shikasta-bal” (broken-winged)
and martial tools like “tigh keshidan” (to draw
a sword) emphasize emotional vulnerability or
confrontation. Numerical and color-based
kinayat—like “yek rang” (sincere) or “siyah del”
(black-hearted)—also appear with notable
frequency, suggesting a chromatic and
guantitative metaphorical layer that deepens
the poetic structure. These findings affirm the
hypothesis that kindyah in Khujandi’'s verse is
not merely decorative but functions as a
semantic bridge between linguistic economy
and cultural symbolism (9, 11).

In addition to thematic classification, the study
also established that many of Khujandi’s
kingyat are integrally linked to literary tropes
and devices. For example, his strategic use of
tajnis  (paronomasia) and iham (pun)
generates ambiguity that prompts cognitive
engagement from the reader. In cases like
“‘dard-e sar,” which simultaneously implies

both literal headache and metaphorical
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trouble, the reader must actively navigate
between potential meanings. Similarly, his
employment of falmih and historical allusion
situates his verse within broader spiritual and
religious discourses. Kinayat often operate
within the syntactic framework of rhetorical
guestions, similes, and hyperbolic claims—
furthering the aesthetic complexity of his
poetry (7, 10). This deliberate layering of
rhetorical mechanisms, underscored by a
mastery of poetic form, positions Khujandi’s
verse at the intersection of artistic subtlety and
emotive immediacy. His verses resonate not
only through their linguistic elegance but also
through their embedded cultural memory and
philosophical nuance. The emotional register
of his poetry is heightened by these layered
meanings, drawing the reader into a reflective
and interpretive experience.

Moreover, a salient discovery of this study is
the poet’'s deliberate use of kindyah in
conjunction with tashbih (simile), yielding
hybrid expressions that amplify visual imagery
and abstract meaning. For instance, phrases
like “gandom nama-ye jov forish” (one who
appears noble but is deceitful) integrate both
allusion and simile to critique duplicity. In such
examples, the kindyah assumes a dual role: as
a symbolic expression and as a vehicle for
establishing comparative aesthetics. The
poet's awareness of the interplay between
literal, symbolic, and analogical dimensions
enhances the interpretive richness of his work.
The rhythmic and sonic qualities of such

expressions are often augmented by devices

like waja raT (alliteration) and tasniq al-sifat
(accumulation of adjectives), generating not
only semantic depth but also a musical texture
within the verse (12, 13). In this regard, kindyah
transcends its primary function and becomes
a core structuring device within the poetic
economy of Kamal Khujandi’s oeuvre, binding
together visual, auditory, and affective
registers of meaning.

The findings of this research position Kamal
Khujandi as a master of aesthetic indirection,
who navigates the intersection of form,
meaning, and cultural resonance with
remarkable finesse. His use of kindyah goes
beyond mere ornamentation; it becomes an
instrument of epistemological inquiry and
emotional articulation. The  metaphors
extracted from his Divan indicate a deeply
rooted linguistic awareness that reflects the
poet’s philosophical and mystical inclinations.
Through the metaphorical evocation of body
parts, natural phenomena, weapons, animals,
garments, and numerical indicators, Khujandi
constructs a richly textured poetic world that
embodies both the personal and the universal.
Furthermore, his embedding of metaphorical
allusion within broader literary architectures—
such as simile, rhetorical questioning, and
allegory—reinforces his standing within the
classical canon of Persian literature. In sum,
the study demonstrates that kindyah in
Khujandi’s poetry functions as a dynamic and
multifaceted device, integral to both the
aesthetics and the ethics of his poetic

discourse.
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