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Abstract

Lati poetry, as one of the most significant manifestations of folk literature, reflects the daily lives, social concerns, and protests of the
marginalized classes in Iranian society during the contemporary period (1921-1979). This poetic style, through the use of colloquial
language, humor, irony, and a simple structure, has functioned as an artistic medium for expressing social and cultural problems. The
present study offers a comprehensive analysis of the literary and social characteristics of this genre and examines its impact on representing
societal transformations. The findings indicate that Lati poetry, in addition to its literary value, has played a crucial role in elucidating the
social conditions of Iran. Using qualitative analysis, the study explores the linguistic, rhetorical, and social content elements of these
poems. Results show that conversational language, humor and irony, simple and rhythmic structure, and the use of slang and colloquial
expressions are the most prominent literary features of Lati poetry. On the other hand, these poems have significantly reflected social
issues such as poverty, inequality, and public dissent. This research, by providing a comprehensive analysis of Lati poetry, contributes to
a better understanding of the status of this poetic form in contemporary Iranian literature and lays the groundwork for further studies in
the fields of folk literature and the sociology of literature.

Keywords: Lati poetry, folk literature, colloquial language, social analysis, contemporary literature.
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EXTENDED ABSTRACT
LatT poetry, a vibrant and underexplored genre
of lIranian folk literature, emerged as a
compelling artistic response to the
sociocultural transformations experienced by
the marginalized segments of society between
1921 and 1979. This poetic form, rooted in
everyday vernacular and saturated with
colloquial expressions, developed as a
medium through which the daily struggles,
values, and dissenting voices of the lower
classes found representation and resonance.
Distinct from classical poetry, which
predominantly mirrored the ideologies and
aesthetic values of the elite, Lati poetry drew
its strength from realism and cultural
immediacy, embracing humor, irony, and
satire to tackle themes such as poverty,
injustice, and urban hardship (2). As folk
literature in Iran has historically served as both
a mirror and motor of social change, Lati
poetry surfaced prominently during periods of
upheaval, offering both critique and catharsis.
The everydayness of its language—infused
with idiomatic Persian, slangs, and rhythmic

simplicity—helped bridge the gap between
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poet and populace, transforming poetry from a
courtly pursuit into an accessible, mobilizing
force. Indeed, this genre stands as a
testament to the dynamism of Iranian oral
traditions and the enduring power of folk art to
document, question, and influence the social
order (1).
Latt poetry’s significance lies not only in its
artistic qualities but also in its sociological
function during a period marked by rapid
modernization, authoritarian governance, and
growing socioeconomic disparities. The
Pahlavi era, while characterized by industrial
growth and national reform, neglected the
voices and realities of the urban poor and rural
migrants, many of whom became subjects and
audiences of Lati poetry. As urbanization
expanded, so too did the poetic responses
from those excluded from its promises.
Through a stylized yet unpretentious
vernacular, Latl poets gave voice to the
grievances of the dispossessed, critiquing
institutional corruption, class stratification, and
the erosion of communal values. The
incorporation of humor and satire enabled

these critiques to circulate widely, often

~ W\ ~



16T Jbo (polez ool (293 098 ¢ owild Oludl g QL) doxus™ 4 i

camouflaging their radical undercurrents.
Moreover, the genre’s close relationship with
music and oral performance—especially within
public venues like teahouses—furthered its
cultural penetration and communal function.
While classical Persian poetry often elevated
idealized visions of love, divinity, or
metaphysics, Latl poetry remained grounded
in the tangible: empty pockets, high prices, lost
hopes, and broken dreams. In this way, it
served as both a literary phenomenon and a
sociopolitical commentary, reflecting the
friction between modernity’s expansion and its
social exclusions (3).

Despite its cultural relevance, scholarly
engagement with Latl poetry has remained
sparse, with most academic attention in
Persian literature focused on canonical works
and elite genres. This lacuna has left a critical
gap in understanding how non-elite literary
forms functioned as vehicles of resistance and
cultural negotiation. Past scholarship has
explored the stylistic innovations within folk
literature (4), its capacity to transmit popular
values (5), and its dialectical relationship with
official discourse (2), yet few have turned their
attention toward Latl poetry’s unique stylistic
matrix and its embeddedness in working-class
lifeworlds. Notable contributions, such as
Samiei Gilani’'s exploration of colloquial
poetics and Dehani’s insights into satirical
expression in Persian verse, offer relevant
frameworks but stop short of directly
addressing Latr’'s genre-specific dynamics (6,

7). Similarly, Yousofi’'s work on poetic identity

touches upon the role of vernacular language
as a medium for cultural self-definition (8),
while Mortazaei’s cognitive stylistics study
underscores the genre’s potential for cultural
reflection (9). These insights, though
tangential, underscore the urgency of focused
research on Lati poetry, particularly its function
as a literary archive of subaltern perspectives
during a critical historical epoch.

Through a qualitative = methodological
framework, this study undertook a multi-
layered analysis of Latl poetry’s literary and
social dimensions. The content analysis
focused on lexical choices, rhetorical devices,
and structural features, such as rhyme and
rhythm, in a representative sample of Lati
poems composed between 1921 and 1979.
Additionally, discourse analysis was applied to
identify the sociopolitical themes embedded
within these texts, paying particular attention
to how poets framed issues like poverty,
inequality, and moral disillusionment. Data
were drawn from archival poems, street
performances, and recollections documented
in oral histories. The selection criteria
prioritized texts that exemplified linguistic
diversity and social commentary, with special
attention to recurring motifs and colloquial
stylizations. Among the findings, four primary
literary  characteristics  emerged: the
dominance of spoken Persian; extensive use
of irony and satire; employment of rhythmic,
musical phrasing; and integration of street
idioms and cultural references. On the

sociocultural side, Lati poetry was found to
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function as an expressive outlet for collective
suffering, a performative site of protest, and a
conduit for cultural solidarity. These
dimensions converge to demonstrate how Lati
poetry transcended aesthetic boundaries to
become a mode of everyday resistance and
narrative reclamation in modern Iranian
society (10).

Case analyses of prominent poets such as Ali-
Akbar Saber Tehrani and Shater Abbas
Sabouhi further illuminate Lati poetry’s dual
role as both cultural production and political
expression. These poets, deeply embedded
within the social fabric of Tehran’s working-
class districts, crafted verses that oscillated
between comic relief and grave critique. Their
poems, often performed in bustling public
spaces, spoke to audiences in their own
linguistic and experiential terms. Verses about
inflation, housing shortages, or official neglect
were interwoven with expressions of faith,
nostalgia, and communal pride. In doing so,
these poets nurtured a literary culture that was
simultaneously resistant and restorative. The
irony, repetition, and metaphor in their works
fostered both critical distance and emotional
resonance, enabling audiences to confront
their realities without succumbing to despair.
Importantly, these poems also serve as
historical documents that preserve the
linguistic textures and emotional climates of
urban Iran during the Pahlavi era. They attest
not only to the hardships of daily life but also
to the enduring creativity and resilience of the

people who endured them. By elevating the

vernacular to a vehicle of aesthetic and
political force, Latl poets subverted the
hierarchies of cultural value and extended the
boundaries of Persian literary modernity.

In conclusion, this study asserts the literary
and sociocultural significance of Lati poetry
within the broader contours of Iranian
modernity. The genre’s reliance on colloquial
speech, its rootedness in popular sentiment,
and its thematic engagement with inequality
and marginalization position it as a vital yet
overlooked component of Iran’s literary and
historical archive. While its formal simplicity
may have precluded its inclusion in classical
literary canons, its rhetorical richness and
social resonance warrant renewed scholarly
attention. LatT poetry challenges dominant
narratives not only by representing the voices
of the disenfranchised but also by
demonstrating how language itself can be a
tool of empowerment. Future research should
continue to explore this genre through
interdisciplinary lenses, integrating insights
from linguistics, history, and cultural studies to
further illuminate its aesthetic innovations and
sociopolitical functions. As Iran continues to
grapple with questions of cultural identity,
historical memory, and social justice, the
lessons embedded in Lati poetry remain
profoundly relevant. They remind us that
literature, in its most democratic form, can
emerge not from palaces or academies, but
from the mouths of bakers, shopkeepers, and
laborers—echoing the enduring truth that

every voice, however humble, carries the
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potential to inspire, to question, and to

transform.
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