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Abstract

The analysis of Persian poets' works through the lens of literary theory has consistently garnered scholarly attention and has proven
adaptable to various theoretical frameworks. The theories of Anxiety of Influence and Creative Misreading, proposed by Harold Bloom—
one of the most prominent American literary critics—have specifically addressed the domain of poetry and emphasized the dialectical yet
agonistic relationship between later poets and their predecessors. This article aims to examine Bloom’s theory by referring to his theoretical
writings and focusing on the poetry of Hafez and Owhadi Maragha’i. This study investigates the ghazals of Hafez through the lens of
Harold Bloom’s theory of Creative Misreading. In this theory, Bloom characterizes the interaction between later poets and the works of
their precursors as an Oedipal struggle aimed at liberation from the anxiety of influence, wherein the poet, through the deliberate distortion
and innovative reinterpretation of prior texts, strives to forge an independent and distinctive identity. Hafez, employing innovative
linguistic and rhetorical structures, unprecedented combinations, and the generation of novel themes and concepts, surpasses the influences
of Owhadi Maragha’T and achieves a unique identity within Persian ghazal poetry. This research demonstrates that Hafez, through the
strategic use of creative misreading elements—such as the distortion and reinvention of myths, the substitution of new tropes in place of
conventional ones, and the creation of original and striking imagery—has managed to challenge literary traditions and affirm his status as
one of the most distinguished poets of the Iraqi style. This article provides a detailed analysis of the processes of creative misreading in
Hafez’s ghazals and conducts a comparative evaluation of his works with those of Owhadi Maragha’1, ultimately revealing how Hafez,
with unmatched literary power, overcame his poetic predecessors and established his place in Persian literature as a novel and influential
voice.

Keywords: Creative Misreading, Hafez, Owhadi Maragha’t, Harold Bloom.
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EXTENDED ABSTRACT

This study presents a comparative literary
analysis of Hafez's ghazals and those of
Owhadr Maragha’m through the theoretical
framework of Harold Bloom’s concept of
“creative misreading,” or misprision. At the
heart of Bloom's theory lies the idea that
literary creation is often an agonistic act: a
younger poet wrestles with the overwhelming
influence of predecessors, undergoing an
Oedipal struggle to emerge with an
independent voice. The poet does not merely
imitate but rather distorts, reinvents, and
strategically misreads the works of his
forerunners to claim originality and transcend
influence. Applying this lens to classical
Persian poetry, particularly the relationship
between Hafez and Owhadi, reveals how

Hafez's sophisticated poetic language,
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reconfiguration of metaphors, and innovative
narrative voice are part of a conscious strategy
to overcome literary anxiety and assert a
unique poetic identity. Bloom’s model is
particularly fruitful for understanding how
Hafez transforms established tropes and
themes, not merely to honor tradition but to
revise and supersede it creatively (8). In this
way, the study does not reduce influence to
passive imitation but rather explores how
poetic originality is born through active
engagement with, and transcendence of,
literary tradition.

The comparative methodology applied in this
article foregrounds the intricate interplay
between tradition and innovation. While
Owhadi Maragha't represents a transitional
figure within the Persian lyrical tradition,

adhering to moralistic and mystical content
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with  relatively  straightforward linguistic
expression, Hafez reconfigures these themes
through a richer and more layered poetics. The
contrast becomes especially vivid when
examining poems that deal with themes of
love, transience, and divine longing. For
example, where Owhadi portrays the
impermanence of worldly attachments in direct
moral language, Hafez casts similar
sentiments through nuanced metaphorical
structures and complex imagery that evoke
both temporal decay and  spiritual
transcendence. This intricate intertextuality—
interpreted via Bloom’s theory—demonstrates
how Hafez enacts a kind of poetic
displacement, substituting his vision for that of
his predecessor and, in doing so, reorders the
canon. The article illustrates that Hafez's
language operates on multiple levels,
simultaneously referencing, challenging, and
displacing prior meanings, thereby achieving
what Bloom calls the "strong misreading" that
allows the poet to usurp the literary position of
his precursors (8).

Central to the analysis is the concept of
"tropological  innovation"—the  deliberate
invention of new metaphors and symbols that
challenge inherited literary norms. Hafez's
ghazals are replete with what Bloom would
term clinamen and tessera: revisionary ratios
that reflect the poet’s strategic deviation from
his forebears. A case in point is Hafez's
metaphorical use of wine, tavern, and the
beloved—symbols traditionally associated

with Sufi mysticism—which he retools into

polyvalent tropes conveying philosophical
skepticism, aesthetic pleasure, and individual
Owhadr’s

employment of similar tropes remains more

emancipation. Meanwhile,
anchored in the didactic and mystical traditions
of Persian poetics, lacking the layered
ambiguity characteristic of Hafez. Through
creative misreading, Hafez repurposes familiar
symbolic frameworks to voice a deeply
personal and yet universal poetic
consciousness. He does not abandon the
spiritual implications of these motifs but
relocates them into an aesthetic domain where
ambiguity, irony, and existential tension define
meaning. This transformation exemplifies
Bloom’s assertion that the later poet must
“swerve” away from the influence of his
precursor not to avoid it, but to master and
subsume it in the service of his own poetic
agenda (8).

Equally important in this study is the
phenomenon of mythopoesis—the creation or
reinterpretation of myth within  poetic
discourse. Hafez’'s ghazals abound in
symbolic figures and mythic allusions that,
while familiar in Persian literary culture, are
reworked to subvert or amplify their original
meanings. The imagery of the lover and the
beloved, the metaphor of the journey, the trope
of divine intoxication—all become vehicles for
what Bloom calls “daemonization,” a process
through which the later poet re-enchants the
symbols of tradition with his own imaginative
authority. Hafez’'s ability to conjure novel

emotional and intellectual responses from
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archetypal imagery contrasts sharply with
OwhadTr’s more literal and static
interpretations. Furthermore, Hafez’'s
deployment of rhetorical ambiguity—through
devices such as irony, paradox, and
juxtaposition—functions as a strategy of
“apophrades,” the return of the dead, whereby
the influence of earlier poets is felt as a
haunting presence that Hafez ultimately
overcomes. Thus, Hafez's poetry does not
merely echo the canonical voice of Persian
lyricism but transforms and reorients it in ways
that affirm his poetic primacy over his
predecessor (8).

The article also explores the philosophical
undercurrents in Hafez's poetics, particularly
his challenge to theological orthodoxy and
social conformity. His poems often replace
divine transcendence with human-centered
spirituality, emphasizing experiential wisdom,
emotional  authenticity, and  aesthetic
engagement over formal religiosity. This
thematic shift reflects Bloom’s concept of “the
revisionary ratio of kenosis,” where the later
poet empties inherited forms of their authority
to fill them anew with his own vision. Hafez’s
critique of hypocrisy—embodied in the figure
of the ascetic or the moralist—is a salient
example of how poetic innovation can function
as cultural critique. By contrast, Owhadrs
moral universe remains relatively consistent
with traditional Sufi doctrine, espousing
detachment and divine submission in more
conventional terms. Hafez, however, dissolves

these boundaries, framing the act of poetic

creation itself as a sacred journey. His
metaphors of the tavern, the cupbearer, and
the intoxicated sage form a symbolic system
through which individual transcendence is
achieved not through negation of the self, but
through its poetic affirmation. This dialectical
subversion of inherited motifs reinforces
Bloom’s thesis that the strongest poets forge a
voice not by avoiding influence, but by
creatively confronting and transforming it (8).

In conclusion, the comparative analysis of
Hafez and Owhadt Maragha’t through the lens
of Harold Bloom’s theory of creative
misreading underscores the singularity of
Hafez's literary achievement. Whereas
OwhadT’s contributions remain tethered to the
moral and mystical conventions of his time,
Hafez reconfigures those very conventions,
infusing them with philosophical complexity
Through
rhetorical

and aesthetic innovation.

metaphorical invention,
ambivalence, and thematic daring, Hafez not
only engages with the poetic tradition but
redefines its boundaries. His ghazals are thus
sites of both homage and rebellion—poetic
acts of self-assertion that transform influence
into  originality. By misreading his
predecessors creatively, Hafez secures his
place not merely within the canon of Persian
literature but as a transformative figure who
reshaped its trajectory. This study reaffirms
that the evolution of literary expression is not a
linear progression of styles but a dynamic
interplay of voices, where new meaning arises

through the struggle between remembrance
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and reinvention. Such insights illuminate not
only the genius of Hafez but also the enduring
relevance of literary theory in unpacking the
complexities of poetic influence and

innovation.
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